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Kurucunun Notu Founder’s Note

E. Melisa Sabanci Tapan

Baslangigta klgUk ve mutevazi bir hayal olarak
dogan fikir, zamanla bekledigimizden ¢ok daha
gucll ve donusturucl bir gerceklik kazandi. Bir
deney olarak yola ¢ikan Gate 27'de kiguk ama
etkili kalabilecegimiz, 6grenmeye acik ve degisime
hizla uyum saglayabilecegimiz bir alan yaratmayi
hedefliyor; esnekligi 6n planda tutarak, ¢cok kisiye
ulasmaktan ziyade gergcekten anlamli ve kalici bir
etki yaratma felsefesini benimsiyoruz.

Bu yolculuk, bizi zamanla dinyanin dort bir
yanindan sanatgilarla, yaraticilarla, dastunurlerle
bir araya getiren ve farkl disiplinlerden beslenen
isbirlikgi bir mozaige donusti. Kurdugumuz sey
fiziksel bir mekandan ibaret degil; burasi vizyon,
ilham ve farkli zihinlerin bir araya gelmesiyle dogan
sonsuz olasiliklara acgilan bir kapi. Gate 27, strekli
degisen bir diinyada durup distinmeye alan
taniyan mekanlarin ne kadar énemli oldugunu,
gercek déntsumlerin tam da bu alanlarda
filizlenebilecegini bize bir kez daha hatirlatiyor.

Kolektif bUylUmenin, entegrasyon ve is birliginden
dogduguna olan inancimiz ¢alismalarimizin
temelini olusturuyor. Sektorleri, disiplinleri ve
cografyalari kapsayan ¢ok sayida paydasi bir araya
getirirken, kUigUk ve duyarl eylemlerin nasil bayUk
donusumlere yol agabilecegine sahit oluyoruz.

Gate 27 olarak yalnizca bireyler icin degil ayni
zamanda yeni fikirler yaratip anlamli degisimlerin
sekillenmesine 6ncultk eden ortak yolculuklar icin
de bir platform sunuyoruz.

Hizla degisen bu ¢cagda, durup disinme ve
kesfetme firsati sunan Gate 27 gibi alanlarin
yaratabilecedi degere her zamankinden daha
fazla inaniyoruz. Burada olasiliklar yeseriyor; farkli
sektorlere, disiplinlere ve cografyalara ekilen
degerler, kok salip beklemedigimiz sekillerde
buyuyor ve gelisiyor.

Buguline kadar cogunlukla sessiz bir katilimci
rolu Ustlenerek konuklarimizin aragtirmalarinin
veya taslak projelerinin bir pargasi olduk. Ancak
gelecege baktigimizda, daha derin ve anlamli bir
etki yaratmanin yollarini ariyor; farkli projeleri ve
is birliklerini daha guclu bir sekilde destekleyerek,
bu fikirlerin henutiz hayal bile edemedigimiz
insanlara ve yerlere ulasarak dalga dalga yayilmasini
saglamayi hedefliyoruz.

Bag kurmanin, disinmenin ve yaratici kesfin bir
araya geldigi, olasilik tohumlarinin beklenenden
cok daha buyuk bir seye dénustigu bir alan burasi.
iste Gate 27'nin ruhu da burada sakili.

What started as a modest dream—one that
we could barely imagine beyond its simplest
beginnings—has grown into something far more
transformative than we ever anticipated. Gate 27
began as an experiment, a space where we could
remain small yet nimble, a place designed to learn
and adapt quickly. By staying intentionally flexible,
we embraced the philosophy of initiating deep,
focused impact rather than a widespread reach.

Over time, this journey has evolved into
a collaborative mosaic of multidisciplinary
perspectives, connecting us with artists, creatives,
and thinkers from all corners of the world. What we
have built here is more than just a physical space—
it is a gateway to vision, inspiration, and the infinite
possibilities that arise when diverse minds come
together. Gate 27 has become a reminder that,
even in a world in constant flux, spaces of pause
and reflection can ignite the seeds of profound
transformation.

Our work is rooted in the belief that collective
growth comes from integration and collaboration.
By bringing together multiple stakeholders—
spanning industries, disciplines, and geographies—
we have witnessed how small, thoughtful actions
can lead to outsized transformations. Gate 27 has
been a platform not just for individuals, but for
shared journeys, sparking new ideas and shaping
meaningful change.

In the current era of rapid transformation, we
believe more than ever in the importance of spaces
like Gate 27—spaces where one can pause, think,
and explore. Here, possibilities bloom. Values,
when planted in different industries, disciplines, or
geographies, take root and grow in ways we could
have never foreseen.

To date, our role has often been that of a quiet
participant—part of our residents’ research or
pilot projects. But as we look to the future, we
are seeking ways to create deeper and more
meaningful impact. We aim to expand our support
for diverse projects and collaborations, nurturing
the ripple effect of these ideas as they spread to
places and people we had not yet imagined.

This is the spirit of Gate 27; a small but
transformative space proves that through
connection, reflection, and creative exploration, the
seeds of possibility can grow into something far
greater than the sum of their parts.
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Gate 27'nin bilim, sanat ve endUstriyi bir araya
getirme amaci dogrultusunda agirladigimiz
2024 yih konuklarimiza, is birlikgilerimize ve
izleyicilerimize etki odakli igerikler sunduk ve
2024'U basarili sekilde tamamladik. Bu yil, 6zellikle
bilim ve sanatin kesisiminde Uretilen projelere
odaklanmamiz agisindan 6nceki yillardan
ayrisiyordu. Norobilim, biyoloji, mimarlik ve tarihten
ilham alan konuklarimiz, Gate 27'de gegirdikleri
sUre boyunca farklh disiplinleri bir araya getiren
projeler gelistirerek veya arastirmalar yaparak
zihinlerimize yeni dlslUnce tohumlari ekti, ayrica
gundelik olana farkli bir bicimde bakmamiz igin bizi
tesvik etti.

Almanak’in bu edisyonunda, énceki yillarda
oldugu gibi bu senenin faaliyetlerini seffaf bir
sekilde paylasmayi amacliyoruz. Kultur ve sanat
kurumlarinin faaliyet gosterdikleri topluluklar
ve gevre icinde dnemli misyonlari oldugunun ve
degisim katalizoéru goérevi gorduklerinin farkindayiz.

i(;inde bulundugumuz ekonomi, cevre, egitim
ve saglik sistemleri birbirilerini besleyerek,
tamamlayarak veya etkileyerek daha buyUk ve
butlnlesmis bir mekanizmay! olusturuyor. S6z
konusu bu dev mekanizmaysa, uzun zamandir
insanhigin aleyhine isleyecek sonuglar Uretiyor ve bu
sonuclar dunyadaki var olusumuzu tehdit ediyor.

Hep birlikte ¢6zUm Uretmenin, dayanismanin ve
bireysel sorumluluk almanin énemini her gegen
gln daha iyi idrak ediyoruz. icinde bulundugumuz,
yasadigimiz, Urettigimiz ve tUkettigimiz sistemlere,
hizmet ettigimiz kurumlar aracilhigiyla hem
toplumsal hem de bireysel dlizeyde donustmler
saglamaliyiz.

Gate 27'de bu kulturun pekismesi icin gaba
gosteriyoruz. Organizasyon olarak faaliyetlerimizi
Birlesmis Milletler Strdurulebilir Kalkinma
Hedefleri 11,12, 13 ve 16 dogrultusunda yurutuyor;
calisanlarimizi, konuklarimizi, is birlikgilerimizi,
destekgilerimizi ve kamusal faaliyetlerimize
katilanlari da kendi hayatlarinda degisim
yaratmalari ve bu degisimi yayginlastirmalari icin
destekliyoruz. Unutmamaliyiz ki kdinat icinde
birbirine bagl olmayan bir sey yok.

2024 programi sirasinda konuklarimizin
Uzerinde galistigi projeler bu hakikati bize bir
kez daha gosterdi. Kultur ve sanat araciligiyla
yaratmak istedigimiz sosyal etkiyi ve daha iyi bir
dinya icin degistirmeyi hedefledigimiz sorunlari
belirlemek, bu dogrultuda hangi alanlara
dokunabilecegimizi gérmek ve faaliyetlerimizin
etkinligini 6lgmek amaciyla sosyal etki dlcimu
calismalarimiza basladik. Boylelikle bu dontsimu
daha iyi anlamayi ve yénlendirmeyi amagliyoruz.
Hedefledigimiz degisimlere dair teorimizi hazirladik
ve bunu yaparken konuklarimizdan aldigimiz geri
bildirimleri ve literatUrin 6nerdigi olasi degisim
kriterlerini g6z 6ntnde bulundurduk. 2025 yili
icinde sosyal etki 6lcimuU galismnamizin birinci fazi

Aligned with Gate 27's mission to unite art,
science, and industry, we successfully closed
2024 by delivering impact-driven content to
our residents, collaborators, and audiences.
This year was especially different from previous
years in that we focused on projects produced at
the intersection of science and art. Inspired by
neuroscience, biology, architecture, and history, our
residents spent their time at Gate 27 developing
projects or conducting research that brought
together different disciplines, planting new seeds of
thought in our minds and encouraging us to look at
every day differently.

As in previous years, we aim to share the year's
activities transparently in this edition of the
Almanac. We recognize that arts and cultural
institutions play a vital role in their coommunities
and environments, often serving as catalysts for
change.

Our economic, environmental, educational, and
health systems are deeply interconnected—each
influencing, supporting, or shaping the others to
form a larger, integrated whole. Unfortunately,
this vast mechanism has long been generating
outcomes that harm humanity and threaten our
very existence on Earth.

Each day, we become more aware of the
importance of creating solutions together, fostering
solidarity, and taking personal responsibility. To
drive meaningful social and individual change,
we must transform the institutions that shape the
systems in which we live, work, and consume.

At Gate 27, we are committed to fostering this
culture. As an organization, we align our activities
with United Nations Sustainable Development
Goals No. 11,12, 13, and 16. We support our
employees, residents, collaborators, supporters,
and participants in our public programs to create
meaningful change in their lives and help spread
that change further. After all, we must remember
that everything in the universe is interconnected.

The projects our residents worked on during
the 2024 program reminded us of this truth once
again. We initiated our social impact measurement
studies to identify the change we aim to create
through culture and the arts, to understand the
problems we seek to address for a better world,
to explore the areas we can influence, and to
assess the effectiveness of our activities. In this
way, we aim to understand better and guide this
transformation. We have prepared our theory of
change by considering the feedback we received
from our residents and the criteria for potential
change suggested in the literature. In 2025, we
will publish the first phase of our social impact
measurement study: the social impact report that
Gate 27 aims to create for its residents.

We thank our collaborators for their support



olan Gate 27'nin konuklarina yonelik yaratmayi
hedefledigi sosyal etki raporunu yayinlayacagiz.

Konuklarimizin Gate 27'de gecirdigi strece
destek veren is birlikgilerimize tesekkur ediyoruz. is
birlikgilerimiz yalnizca mekan veya Uretim imkani
sunmakla kalmiyor, strece dahil olup karsilikli
bilgi alisverisine katkida bulunarak Gate 27'nin
faaliyetlerinin endUstriye de ilham vermesini, farkl
is yapis sekillerinin tasarlanmasini da saglhyorlar.

Gate 27 olarak, 2025 yilinda da sanati, bilimi ve
kolektif Uretimi merkeze alarak donUsumun pargasi
olmaya devam edecegiz.

Konuklar

2024 yilinda Gate 27'nin istanbul'daki
yerleskesinde 7, Ayvalik'taki yerleskesinde 3 olmak
Uzere toplam 10 projenin arastirma ve Uretim
surecine destek verdik. Bu sene davet edilen
projeler biyo-taklit ve biyo-malzeme kullanimini
onceleyerek, bilim ve sanatin kesisim noktalarinin
arastirilmasini vurguluyordu. Béylelikle Birlesmis
Milletler Kalkinma Hedefleri No. 11 Stirdurilebilir
Sehirler ve Topluluklar ile No. 12 Sorumlu Uretim
ve Tuketim amaglarina agirlikla katkida bulunuldu.

Konuklar

Projenin Odagi

during our residents’ stay at Gate 27. Our
collaborators not only provide space and
production facilities but also engage in the process,
contributing to the exchange of information. This
enables Gate 27's activities to inspire the industry
and encourages the design of different ways of
doing business.

As Gate 27, we will continue to be part of the
transformation in 2025 by placing art, science, and
collective production at the center.

Residents

In 2024, we supported the research and
production processes of 10 projects—7 at Gate
27's Istanbul and 3 at its Ayvalik premises. The
projects emphasized the use of biomimicry and
biomaterials, exploring the intersection of science
and art. Through these projects, we contributed
mostly to the United Nations Sustainable
Development Goals No. 11 Sustainable Cities
and Communities, and No. 12 Responsible
Consumption and Production.

Projenin Hizmet Ettigi
Birlesmis Milletler Kalkinma Hedefi

Elif Cak

deneyimi sunulmasi.

use.

Tabak, bardak ve benzeri sunum
6gelerinin tasarimlarinin tdketim
sirasinda duyularimiza olan etkisi
araciligiyla artirilmis bir taketim

An enhanced consumption experience
enabled by the sensory impact of the
design of presentation elements such as
plates, glasses, and similar items during

No. 9 Sanayi, Yenilikgilik ve Altyapi
No. 12 Sorumlu Uretim ve TUketim
No. 9 Industry, Innovation, and
Infrastructure

No. 12 Responsible Consumption and
Production

Damla Yalg¢in

arastiriimasi.

new materials.

Kombu cayi fermantasyonu sirasinda
olusan SCOBY isimli biyo-materyalin
tekstil alaninda kullaniima ihtimali ve
yeni malzeme Uretim olasliliklarinin

The exploration of the potential use of
the bio-material called SCOBY, which
forms during kombucha tea
fermentation, in the textile industry and
the possibilities for the production of

No. 9 Sanayi, Yenilikgilik ve Altyapi
No. 12 Sorumlu Uretim ve TUketim
No. 13 iklim Eylemi

No. 17 Amaglar igin Ortakliklar

No. 9 Industry, Innovation, and
Infrastructure

No. 12 Responsible Consumption and
Production

No. 13 Climate Action
No. 17 Partnerships for the Goals




Nathalie Rey

Cenaze isleri ve etrafinda gelisen
sektorlerin stirdurulebilirliginin géz ardi
edilmesi ve sadece yasama
odaklaniimasi yerine yasam ve 6lumun
bir buttin olarak strdurulebilir
uygulamalara dahil edilmesi.

The sustainability of funeral services and
the industries surrounding them being
overlooked, and instead of focusing
solely on life, integrating both life and
death into sustainable practices as a
whole.

No. 12 Sorumlu Uretim ve TUketim
No. 13 iklim Eylemi

No. 12 Responsible Consumption and
Production

No. 13 Climate Action

Indigo Perry

Travmanin sagaltilmasi ve kotu
deneyimlerle yasama devam edebilme
gUcunun gelistirilmesi.

Healing trauma and developing the
strength to continue living with difficult
experiences.

No. 3 Saglik ve Kaliteli Yasam

No. 11 Surdurualebilir Sehirler ve
Topluluklar

No. 3 Good Health and Well-Being

No. 11 Sustainable Cities and
Communities

Gabriela Albergaria

Kentte bulunan park, bahce ve
bostanlarin kent yasami i¢cindeki rolG,
doganin kentlesme slrecinde yasadigi
degisimin ve bu suUrecin getirdigi

sonugclarin arastiriimasi ve belgelenmesi.

The role of parks, gardens, and urban
farms in city life, the investigation of the
changes nature undergoes during
urbanization, and the documentation of
the results brought about by this
process.

No. 11 Surdurulebilir Sehirler ve
Topluluklar
No. 12 Sorumlu Uretim ve Tiketim

No. 13 iklim Eylemi
No. 11 Sustainable Cities and
Communities

No. 12 Responsible Consumption and
Production

No. 13 Climate Action

Murat Akagunduiz

Doga ve gé¢ temalarinin resim sanati
cercevesinde ele alinarak Ayvalik ve
civarindaki glincel sosyal konularin
gundeme getirilmesi.

The exploration of nature and migration
themes within the framework of visual
arts, bringing attention to current social
issues in Ayvalik and its surroundings.

No. 10 Esitsizliklerin Azaltilmasi

No. 11 SUrdUrulebilir Sehirler ve
Topluluklar

No. 16 Baris, Adalet ve Gugli Kurumlar

No. 10 Reduced Inequality

No. 11 Sustainable Cities and
Communities

No. 16 Peace, Justice and Strong
Institutions

Ayfer idil Kemaloglu

Mantar ve yosunlarin olusturdugu liken
yapllarinin biyo-taklit metodolojisi takip
edilerek kent tasarimlarina uygulanmasi
ve bu sayede gunumuz ihtiyaclarina
kapsayici ¢ézimler sunulmasi.

The application of lichen structures
formed by fungi and mosses to urban
designs, following the bio-mimicry
methodology, in order to provide
inclusive solutions to contemporary
needs.

No. 9 Sanayi, Yenilikgilik ve Altyapi
No. 10 Esitsizliklerin Azaltilmasi

No. 11 Surdurulebilir Sehirler ve
Topluluklar

No. 13 iklim Eylemi

No. 15 Karasal Yasam

No. 17 Amaglar icin Ortakliklar
No. 9 Industry, Innovation, and
Infrastructure

No. 10 Reduced Inequality

No. 11 Sustainable Cities and
Communities

No. 13 Climate Action
No. 15 Life on Land
No. 17 Partnerships for the Goals
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Passepartout Duo

Konuklar tarafindan Uretilen hidrofon (su
alti mikrofonu) araciligiyla su altindaki
yasamin ses kayitlarinin alinarak
bulunduklari cografyanin farkli
niteliklerinin belgelenmesi.

The recording of underwater life sounds
through a hydrophone (underwater
microphone) produced by the residents,
documenting the unique characteristics
of the geography they are located in.

No. 13 iklim Eylemi

No. 14 Sudaki Yasam
No. 13 Climate Action
No. 14 Life Below Water

Ying Xinxun

Geleneksel nakis uygulamalarinin isiya
duyarli iplikler gibi yeni malzemelerle bir
araya getirilerek zanaatin strdurulmesi
ve kulturel hafizaya katki sunulmasi.

Sustaining the craft and contributing to
cultural memory by combining
traditional embroidery practices with
new materials such as thermo-sensitive
threads.

No. 9 Sanayi, Yenilikgilik ve Altyapi
No. 11 Surdurualebilir Sehirler ve
Topluluklar

No. 12 Sorumlu Uretim ve Tiketim
No. 17 Amaglar igin Ortakliklar

No. 9 Industry, Innovation, and
Infrastructure

No. 11 Sustainable Cities and
Communities

No. 12 Responsible Consumption and
Production

No. 17 Partnerships for the Goals

Abigail Reynolds

Heykel ve yerlestirme sanati aracihgiyla
doga olaylarinin (mevsimlerin olusumu,
iklim olaylari vb.) insan yasamindaki
rolinUn belgelenmesi.

The documentation of the role of natural
events (such as the formation of seasons,
climate events, etc.) in human life
through sculpture and installation art.

No. 13 iklim Eylemi
No. 13 Climate Action

Sponsorluklar

2024 yilinda, 70 yili askin stredir denim kumasi
Uretiminde Ulkemizi gururlandiran ve sektorde
surdurulebilirlik calismalariyla 6ne ¢cikan ORTA'yla,
firmanin strdurulebilirlik galismalarini sanat
araciligiyla anlatma amaciyla bir sponsorluk
gergeklestirdik. Marka, sponsorluk kapsaminda
yeni ve doda dostu malzemelerin kullaniminin
arastirilmasi ve sanat araciligiyla yenilikgi
dusuncelerin ortaya cikarilmasi amaciyla bir agik
cagri duzenlenmesini talep etti. Basvuran projeler
arasindan sanat¢i Damla Yal¢in'in kombu gayi
fermente edildiginde olusan SCOBY isimli biyo-
materyali kullanarak hazirladidi projesi, bagimsiz
jari ve marka temsilcileri tarafindan alinan ortak
kararla Gate 27'nin istanbul'daki yerleskesine alti
hafta streyle davet edildi.

Sanatgl, projesinin bitiminde bulyuk olgekli ve
mekana 6zgu bir yerlestirme hazirladi. Yalgin'in
gergeklestirdigi arastirma ve deneylere izleyicinin
de taniklik etmesini saglamak icin yerlestirmenin
bir deneyim alani sunmasi amaclandi.

Sponsorluk ¢alismasi kapsaminda duzenlenen
basin toplantisina 35 basin temsilcisi katildi, matbu

Sponsorships

In 2024, we established a sponsorship with ORTA,
a company that has been making our country
proud in denim fabric production for more than 70
years and is recognized for its sustainability efforts
in the sector, with the goal of communicating the
company'’s sustainability initiatives through art.
As part of the sponsorship, the brand requested
to launch an open call to explore the use of new
and eco-friendly materials and to reveal innovative
ideas through art. Among the projects that were
submitted, artist Damla Yalgin's project, which
uses SCOBY—a bio-material created during the
fermentation of kombucha—was selected. She was
invited to Gate 27's Istanbul premises for six weeks
through a joint decision made by an independent
jury and brand representatives.

At the end of her project, the artist prepared a
large-scale, site-specific installation. The installation
is designed to provide a space of experience for the
viewer, allowing them to witness Yalgin's research
and experiments firsthand.

The press conference organized as part of
the sponsorship was attended by 35 press



ve dijital olarak 30 haber yansimasi elde edildi ve bu
haberlerle 395.000 kisiye ulasilarak marka i¢in yazih
basin yansimalari araciliiyla 145.000 TL'lik reklama
es deger gorunurluk saglandi. Ayrica, markanin
misafirlerine yonelik dizenlenen 6zel davet
kapsaminda tekstil tasarimi ve Uretimi alaninda
calisan is birlikgileri ve influencerlar agirlandi.

is Birlikleri

Sabanci Universitesi'nin laboratuvarlari, sanat
atolyeleri, arastirma ve konaklama imkanlariyla
Gate 27'ye sundugu ayni destek, konuklar icin
yarattigimiz katma degeri glclendiriyor. Bu
noktada Sabanci Universitesi Rektorii Prof.

Dr. Yusuf Leblebici'ye ve akademik personele
tesekkurlerimizi sunuyoruz. Bu yil, gegen seneyle
karsilastirildiginda Universitenin farkli birimleriyle
de is birligi gerceklestirme firsati yakaladik.

Sponsorluk
Sponsorships

Damla Yalgin, Sabanci Universitesi Miihendislik
ve Doga Bilimleri Fakliltesi 6gretim Uyesi
Nur Mustafaoglu yonetimindeki biyoloji
laboratuvarlarinda bes gtin boyunca ¢alisma
olanagina ve Universitenin Tuzla'daki kampustunde
konaklama imkanina eristi. Bu ¢alisma sirasinda
SCOBY'nin elektrospinning yontemiyle lif
haline getirilmesi ve SCOBY malzemesine farkli
organizmalarin ekiminin yapilarak malzemenin
dayanikllik ve renk gibi unsurlarina mudahale
edilmesi Uzerine deneyler gergeklestirdi. Ardindan
calismalarini Universite’de bulunan Collaboration
Space'te (Co-Space) devam ettirerek, kurutulmus
SCOBY'nin lazer ile renklendirilmesi ve kesilerek
bicimlendirilmesi ¢calismalarini tamamladi.

Ayfer idil Kemaloglu, likenlerin biyolojik
ozellikleri ve formlarini taklit ederek hazirladigi
projesi kapsaminda Marmara Universitesi Fen
Fakadiltesi Biyoloji Bélumu 6gretim Uyesi Prof.
Dr. Giilsah Gobanoglu ve Ege Universitesi Fen

1

representatives, resulting in 30 printed and

digital news coverage pieces. These efforts
reached 395,000 people and provided the brand
with visibility equivalent to USD 4,110 worth of
advertising through print media. Additionally,
collaborators and influencers working in the field
of textile design and production were hosted as
part of a special invitation organized for the brand'’s
residents.

Collaborations

Sabanci University's in-kind support to Gate
27 with its laboratories, art studios, research
and accommodation facilities strengthens the
added value we create for our residents. At this
point, we thank Sabanci University Rector Prof.
Dr. Yusuf Leblebici and the academic staff. This
year, in comparison to last year, we also had the
opportunity to collaborate with different units of
the university.

Collaborations

Damla Yalgin had the opportunity to work for
five days in the biology laboratories under the
guidance of Nur Mustafaoglu, a faculty member at
Sabanci University’s Faculty of Engineering and
Natural Sciences, and stayed at the university's
campus in Tuzla. During this period, she conducted
experiments on transforming SCOBY into fibers
using the electrospinning method. She intervened
in the material's elements, such as durability and
color, by introducing different organisms into
the SCOBY. She then continued her work in the
Collaboration Space (Co-Space) at the university,
where she completed the laser coloring and cutting
of the dried SCOBY.

Ayfer idil Kemaloglu received detailed
information on the biological structure and
living conditions of lichens from Prof. Dr. Gulsah
Cobanoglu, a faculty member at Marmara
University, Faculty of Science, Department of
Biology, and Prof. Dr. Ayhan Senkardes, a faculty



Fakadiltesi Biyoloji Bolumi 6gretim Uyesi Prof. Dr.
Ayhan Senkardes'ten likenlerin biyolojik yapisi

ve yasam kosullari Gzerine detayl bilgiler aldi.
Bununla birlikte Sabanci Universitesi personelleri
ve merkezlerinden yogun destek aldl. ilk olarak
Sabanci Universitesi Miihendislik ve Doga
Bilimleri Fakiiltesi Emeritus Ogretim Uyesi Prof.
Dr. Zehra Sayers ile likenlerin biyomolekuler yapisi
Uzerine gorusmelerde bulundu. Ayni fakuiltede
gorev alan 6gretim Uyeleri Bahattin Kog ve Selim
Balcisoy'la goruserek Ug boyutlu baski yontemiyle
hazirlamayi planladigi yerlestirme i¢in dogal

yaplli baski malzemesi Uretimi ve likenlerin dogal
olusum ydntemlerini bilgisayar araciligiyla Gretmek
Uzerine gorusmeler yapti. Sanatgl, ayrica Sabanci
Universitesi Timlestirilmis Uretim Teknolojileri
Arastirma ve Uretim Merkezi'nden Burcu Saner
Okan’dan, kendisinin bilimsel ¢calismalarinda biyo-
taklitten nasil faydalandigi ve arastirmasi sirasinda
topladigi likenler ve zeytin agaci kabuklarindan

U¢ boyutlu yazicida kullanilmak tzere ¢evreyle
dost bir baski malzemesi gelistirilmesi konusunda
danismanlik aldi. SUreci kapsaminda ayni merkezde
gérev alan Devrim Ozaydin’la ve kompozit
malzeme Ureticisi KORDSA'nin Orta Dogu ve Yakin
Asya Bolge Muduri Miige Yenmez'le Ug¢ boyutlu
yazicida kullaniimak Uzere dogal liken ve zeytin
adaci kabuklarindan bir baski malzemesi tGretimi
konusunda goérusmeler yaparak, hazirlamayi
planladigi yerlestirme icin alternatif Grdn
kullanimlari konusunda destek aldi.

Performans sanatgisi Nathalie Rey, Gate
27 istanbul'daki konuk slreci sirasinda
Performistanbul ile kurdugu baglanti sonrasinda
Performlistanbul’'un sundugu konuk programina
dahil olarak Gate 27'de Uzerinde calistigi lyi Yasa, lyi
Ol adl projesinin performans sirecini tamamladi
ve 11 Haziran 2024 tarihinde kurumun Galata'daki
mekaninda izleyiciyle bulusturdu.

Etkinlikler
2024 yil, fiziksel ortamda gergeklestirilen
etkinliklerle dolu dolu gecti. Istanbul ve Ayvalik'taki

yerleskelerimizde dUzenledigimiz 15 etkinlikte
toplam 290 kisiyi agirladik.

Etkinlik
Events

15

290
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member at Ege University, Faculty of Science,
Department of Biology. She also received
intensive support from Sabanci University staff

and centers. First, she discussed the biomolecular
structure of lichens with Prof. Dr. Zehra Sayers,
Professor Emeritus of Sabanci University Faculty
of Engineering and Natural Sciences. She then
met with faculty members Bahattin Ko¢ and

Selim Balcisoy from the same faculty to discuss
the production of naturally structured printing
material for the installation she planned to create
using three-dimensional printing methods and

to produce the natural formation methods of
lichens via computer. The artist also received
consultancy from Burcu Saner Okan at the
Sabanci University’s Integrated Manufacturing
Technologies Research and Application Center on
how to utilize bio-mimicry in her scientific work and
on developing an environmentally friendly printing
material for 3D printing from the lichens and

olive tree shells she collected during her research.
Throughout this process, she received support from
Devrim Ozaydin from the same center and Miige
Yenmez, the Middle East and Near Asia Regional
Manager at composite material manufacturer
KORDSA, on the production of a printing material
from natural lichens and olive tree barks for use in
3D printing, as well as on alternative product uses
for the installation she planned to create.

Following her connection with Performistanbul
during her residency at Gate 27 Istanbul,
performance artist Nathalie Rey joined
Performistanbul’s residency program. She
completed the performance process of her project
Live Well, Die Well at Gate 27, and presented it to
the audience on June 11, 2024, at the institution’s
space in Galata.

Events

The year 2024 was filled with events organized in
a physical environment. We hosted a total of 290
people at 15 events held at our premises in Istanbul
and Ayvalik.

Katilimci
Participants

2024 yilinda Elif Cak, Damla Yal¢in ve Ying
Xinxun'un projelerini, dizenlenen basin toplantilari
araciligiyla basin mensuplariyla paylastik.

Damla Yalgin ve Nathalie Rey, Uretimlerini

In 2024, we shared the projects of Elif Cak, Damla
Yalgin, and Ying Xinxun with the press through
press conferences.

Damla Yal¢in and Nathalie Rey had the



birer haftalik strelerle Gate 27'nin istanbul'daki
mekaninda kultdr ve sanat sektéru ¢alisanlarina
yonelik dizenlenen 6zel gésterimlerde sunma ve
yeni aglar gelistirme firsati yakaladi.

Etkinlik Tara
Type of Event

Basin Toplantisi
Press Conference

Basin Gezisi
Press Tour

Atolye Calismasi
Workshop

Ozel Gésterim
Private Viewing

Sanatci Soylesisi
Artist Talk

Koleksiyoner Ziyareti
Collector's Visit

Alumni Bulusmasi
Alumni Reunion

Damla Yalgin, Sabanci Universitesi Miihendislik
ve Doga Bilimleri Fakultesi tarafindan dizenlenen
Dekanlik Konusmalari serisi kapsaminda
gergeklesen etkinlikte projesini genis bir katilimci
kitlesiyle paylasti. Ayrica Gate 27 istanbul'da
Nathalie Rey ve Abigail Reynolds icin projeleri
hakkinda sanatgi soylesileri dizenledik.

Spot Projects ve Contemporary Istanbul’'un
VIP misafirlerini istanbul'daki yerleskemizde
agirladik. Bununla birlikte, Sabanci Universitesi
Gorsel iletisim ve Tasarim Bélimii'nde 6gretim
gorevlisi ve fotograf sanatgisi Murat Germen'in
verdigi “Kentteki Sanat ve Tasarim Uygulamalari”
dersi kapsaminda 6grencileriyle bir etkinlik
gerceklestirdik.

Ayfer idil Kemaloglu, Ayvalik'taki konuk sirecine
basladiktan kisa bir siire sonra Sabanci Universitesi
Kuclikkoy Yaratici Teknolojiler Atdlyesi'nin her yil
duzenledigi cocuk ve genglere yonelik yaz kampi
kapsaminda 8-10 yas grubu ¢ocuklara yonelik bir
atolye calismasi dlizenledi. Burada katilimcilarin
liken érneklerini inceleyerek kendi sehir
tasarimlarini U¢ boyutlu modelleme araciligiyla

Etkinlik Sayisi
Number of Events

—
W

opportunity to present their productions for one
week at Gate 27's Istanbul premises during private
viewings organized for culture and art sector
professionals, allowing them to develop new
networks.

Katilimci Sayisi
Number of Participants

3 45

N
N

p 37
3 45
3 45
2 70

Damla Yalgin shared her project with a wide
audience during the event held as part of the
Dean’s Talks series organized by the Faculty of
Engineering and Natural Sciences at Sabanci
University. Additionally, artist talks were organized
for Nathalie Rey and Abigail Reynolds to discuss
their projects at Gate 27 in Istanbul.

We hosted the VIP guests of Spot Projects
and Contemporary Istanbul at our premises in
Istanbul. Additionally, we organized an event for
the students taking the “Art and Design Practices
in the City"” course taught by photographer Murat
Germen, who is also a faculty member at Sabanci
University Faculty of Arts and Social Sciences.

Shortly after starting her residency in Ayvalik,
Ayfer idil Kemaloglu organized a workshop for
children aged 8-10 as part of the annual summer
camp, organized by Sabanci University Kiicliikkdy
Creative Technologies Workshop. In this workshop,
she enabled the participants to create their own
city designs through three-dimensional modeling
by examining lichen samples. Ying Xinxun
organized an embroidery workshop with a group



Gretmelerini sagladi. Ying Xinxun ise istanbul'daki
lokasyonumuzda sanatgi ve tasarimcilari bir araya
getirdigi bir grupla nakis atdlyesi dizenledi ve
atolye ciktilarindan bes farkli eser Uretti.

Ayvalik'taki lokasyonumuzda konuk surecine
dahil olan Murat Akaguindiiz ve Passepartout Duo
icin ise birer basin gezisi duzenledik.

Her sene oldugu gibi 2024 yilinda da
Alumni’lerimizle bir araya geldigimiz Alumni
bulusmasini gerceklestirdik. Bu sayede her yil, yeni
ve eski konuklarla bulusuyor, aralarinda yeni aglar
kurabiliyoruz.

Basinda Gate 27

Konuklar ve etkinliklere yonelik
gergeklestirdigimiz basin iletisimiyle, 2024 yilinda
basili ve dijital mecralarda yer alan 94 icerik, toplam
1.105.000 kisiye ulasti.

Haber / icerik Adedi
Number of News / Contents

N
2024 94

2023

Koleksiyon

2024 yilindaki konuklarimiz, Gate 27
Koleksiyonu’'na toplam 20 sanat eseri bagisladi. Bu
isimler arasinda Elif Cak, Damla Yalg¢in, Nathalie
Rey, Indigo Perry, Gabriela Albergaria, Murat
Akaglindiiz, Ying
Xinxun ve Abigail
Reynolds yer aliyor.
Kendilerine comert
bagislari ve bu
sayede calismalarini
kendilerinden sonraki
tum misafirlerimize
anlatabilme firsatini
bize verdikleri igin
tesekkur ederiz.

Konuk Programi
Degerlendirme

Konuklarimizin Gate
27'deki sUreglerinin
verimli bir sekilde
tamamlanmasini
onemsiyoruz. Gate
27'deki sUrecini

Everyone at the house and Gate 27
was very helpful and friendly. I am
grateful to all of them for making my
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of artists and designers at our Istanbul premises,
producing five different works out of the workshop.

Two press trips were organized for Murat
Akagiundiiz and Passepartout Duo, who were
included in the residency program at our Ayvalik
premises.

We organized the annual Alumni meeting, where
we connected with our alumni. This event allows us
to meet both new and past residents each year and
foster a network among them.

Gate 27 in the Press

Through our press commmunications for residents
and events, the 94 pieces of content featured in
print and digital media in 2024 reached 1,105,000
people.

Erisilen Kisi Sayisi
Number of People Reached

1.105.000

17.414.156

The Collection

In 2024, our residents generously donated a
total of 20 artworks to the Gate 27 Collection. We
want to extend our heartfelt thanks to Elif Cak,
Damla Yalg¢in, Nathalie Rey, Indigo Perry, Gabriela

Albergaria, Murat

Akagundiiz, Ying

,, Xinxun, and Abigail

Reynolds for their
contributions and for
allowing us to share
their work with all our
visitors.

Elif Cak, 2024

Ev ve Gate 27 ¢aligsanlarinin hepsi ¢ok
yardimsever ve giler yuzlu kisilerdi.
Surecimi kolaylastirdiklari i¢in hepsine

Residency Program
Evaluation

We prioritize
ensuring that our
residents’ processes
at Gate 27 are
completed efficiently.
Each resident who
completes their
process at Gate 27
shares their feedback

miutesekkirim.

process easier.



Projenizi Gate 27'deki sUrecinizde

gerceklestirebildiniz mi?
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Could you realize your proposed project

tamamlayan her konugumuz, kendilerine
ilettigimiz konuk programi cikis anketi ve mulakati
aracihigiyla goruslerini bizimle paylasiyor. Boylelikle
gelecek konuklarimiza daha verimli ve guglu bir
icerik sunabiliyor, mekan ve programlarimizdaki

gerekli iyilestirmeleri
saglayabiliyoruz.

2024 yilindaki
konuklar, kendilerine
sunulan programla ve
istanbul ve Ayvalik'taki
mekanlarimizda elde
ettikleri imkanlar
sayesinde Gate 27'den
yuksek memnuniyet
oraniyla ayrildilar.
Konuklarimizin
%60’ Uzerinde
calistiklari projelerini
bitirmeyi basardi,
%10'u projelerini
tamamlayamadi.
%30'u ise konuk
sureci sirasinda
Uzerinde galismayi
hedefledikleri bolimleri
tamamlayarak
projelerinde
amacgladiklari noktaya
ulasti.

Konuklarimizin %30'u
yerleskelerimizdeki
konaklama deneyimini
cok iyi olarak
nitelendirirken, %70'i

at Gate 272

[l Projemi bitirdim /

B Diger/Other

space and programs.

9
Indigo Perry, 2024

Konaklama, ¢cogu yoniiyle ve benim
amagclarim agisindan mikemmeldi.
Evde kalmaktan biiyiik keyif aldim

ve tum personelin profesyonelligini

ve nezaketini takdir ettim. Bir yazar
olarak, odamdaki ¢calisma alani tam da
ihtiyacim olan seydi.

For the most part, the accommodation
was excellent and perfect for my
purposes. I thoroughly enjoyed staying
at the house and appreciated the
professionalism and kindness of all the
staff. As I'm a writer, I found the space
for working that was included inside
my room to be exactly what I needed.

[l Projeye basladim ama
bitiremedim / | started the
project but couldn’t finish it

| managed to finish my
proposed project during
the residency program

through an exit survey and interview from the
residency program we provide. This allows us to
offer more effective and impactful content to future
residents and make necessary improvements to our

Residents in 2024
left Gate 27 highly
satisfied with the
program offered
to them, and the
opportunities they
gained at our locations
in Istanbul and
Ayvalik. 60% of our
residents successfully
completed the
projects they were
working on, 10%
were unable to finish
their projects, and
30% achieved their
intended goals by
completing the
sections they aimed
to work on during
their residency
process.

While 30% of our
residents described
their stay at our
premises as very good,
70% said they had an
excellent experience.
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Binadaki konaklama deneyiminiz nasildi?
How was your accomodation experience

muhtesem bir deneyim yasadigini belirtti.

Ayrica, ge¢mis
konuklarimizdan
program
kapsaminda
sundugumuz yeni
aglar gelistirme ve
danisma kuruluyla
sektordeki
profesyonellerden
geri bildirim alma
firsatlarini, proje
calismalarinda
gereken
malzemelere erisim
ile ayni donemde
birlikte kalinan
diger konuktan
destek alma
imkanlarini da
degerlendirmelerini
istedik.
Konuklarimizin
tamami danisma
kurulundan
aldiklari destekten
memnun oldugunu
belirtti. %70'i yeni
ag gelistirme
calismalarindan
memnun oldugunu,
%60l ise diger
konuklarin
calistiklari projede

etkili oldugunu, %70'i ihtiya¢ duydugu malzemeye
kolaylikla erisebildigini ve son olarak da %80'i sanat
profesyonellerinden aldigi geri bildirimlerden
tatmin oldugunu belirtti.

in the building?

B Cokiyi/Very good

B Muhtesem / Excellent

b

idil Kemaloglu, 2024

Gate 27 Alumni programi araciligiyla,
gecmis konuklarla baglanti kurmayi
ve ¢calismami gelistirecek degerli
mentorluklar alarak yeni

disiplinler arasi

ig birliklerini kesfetme firsatim
heyecanla bekliyorum.

Through the Gate 27 Alumni Program,
Ilook forward to networking with

fellow participants and receiving valuable
mentorship that will help me further my
work and explore new interdisciplinary

collaborations.

We also asked our past residents to evaluate the
opportunities we offered within the program, such

as developing new
networks, receiving
feedback from
professionals in
the sector through
the advisory board,
accessing materials
needed for project
work, and receiving
support from

other residents
who stayed with
them during the
same period. All

of our residents
were satisfied with
the support they
received from the
advisory board. 70%
were satisfied with
the development
of new networks,
60% felt that other
residents were
influential in the
project they were
working on, 70%
felt that they had
easy access to the
materials they
needed, and finally,
80% were satisfied
with the feedback

they received from art professionals.



Konuk Memnuniyeti
Resident Satisfaction

Danisma kurulu destegi
Support from the advisory
board

Ag gelistirme calismalari
Networking development

Diger konuklarin
arastirma/projenize katkisi
Other residents’ influence
on your project

Proje icin gerekli

malzemelere erisim

Access to the materials
needed in the research/project

Sanat profesyonellerinden
geri donusler

Feedbacks from the art
professionals

2025 Programi Hazirhiklari

EylUl 2024'te internet sitemiz Uzerinden
yayinladigimiz basvuru ¢agrisi sonucunda 63
basvuru aldik. Aldigimiz basvurular, Gate 27'nin
misyonu ve vizyonu dogrultusunda Danisma
Kurulu'nun yonlendirmesiyle 6n elemeden gecti.
Toplam bes farkl gorusu yansitacak sekilde bir
araya getirilen Basvuru Degerlendirme Komitesi 43
basvuruyu degerlendirdi. Komitede U¢ bagimsiz Uye
yer aldi. Her sene degisen bagimsiz liyeler arasinda
bu yil kurratoér, arastirmaci ve Culture Works'un
kurucusu Meri¢ Oner; Kopenhag Universitesi
Sanat Tarihi BolumU'nde profesér olan Malene
Vest Hensen ve kurator, teorisyen, yazar ve sanat
elestirmeni Shulamit Bruckstein yer aldi. 2023
itibariyla uygulamaya alinan Alumni Degerlendirme
Komitesi'nde bu yil Esin Aykanat Avcl,

Leander Knust ve Nathalie Rey yer aldi. Alumni
Degerlendirme Komitesi'nin projelere iliskin yaptigi
degerlendirmelerin ortalamasi alindiktan sonra tek
bir gérus olarak degerlendirme formuna yansidi.
Gate 27 adina goruslerini Gate 27'nin kurucusu
Melisa Sabanci Tapan paylasti.

2025 yili programinda James Baldwin'in 100.
dodum yil donumu vesilesiyle La Maison Baldwin'le
is birligi icinde ortak bir konuk programi tasarlandi.
Bu dogrultuda 2025 yilinda iki siyahi yazari

100%

70%

60%

70%

80%

2025 Program’s Preparations

We received 63 applications due to the call
for applications we published on our website in
September 2024. The applications we received
were pre-selected with the guidance of the
Advisory Board in line with the mission and vision
of Gate 27. The Application Evaluation Committee,
which was brought together to reflect a total of
five different opinions, evaluated 43 applications.
Three independent members, who renew
annually, participated in this year's committee.
The independent members who participated in
this year's evaluation process were Meri¢ Oner—
curator, researcher, and founder of Culture Works;
Malene Vest Hansen—Professor of Art History
at the University of Copenhagen; and Shulamit
Bruckstein—curator, theorist, writer, and art critic.
Esin Aykanat Avcl, Leander Knust, and Nathalie
Rey served on the Alumni Evaluation Committee,
which has been active since 2023, and the
members also renew each period. The committee's
evaluations of the projects were averaged and
incorporated into the evaluation form as a collective
opinion. Melisa Sabanci Tapan, founder of Gate
27, also shared her thoughts on behalf of the
institution.

As part of the 2025 program, a joint residency



istanbul'daki yerleskemizde agirlamayi planliyoruz.
is birligi kapsaminda topladigimiz basvurularin
degerlendirme sUrecinde bagimsiz degerlendirme
komitesinin yaninda La Maison Baldwin'in direktoru
Tara Phillips gorev aldi.

Tum degerlendiriciler projeleri incelerken, Gate
27 misyonu ve vizyonuyla uyumu, Gate 27 agi
ve imkanlarinin etkin kullanimi ve basvuranin
profesyonel gelisimi olmak Uzere U¢ ana kategori
altindaki on Ug kriter iceren degerlendirme formunu
doldurdu. Boylelikle toplamda 100 Uzerinden 80
puan ve Uzeri alan 10 yeni konugu 2025 yilinda
istanbul ve Ayvalik'taki konuk evlerimize davet
ettik. Boylelikle 2025 yilinda da sanat, bilim ve
endustri arasindaki kesisim noktalarini daha ¢ok
kesfedebilecegimiz bir program ortaya cikti.

Yeni yili, konuklarimiza ve toplulugumuza
yarattigimiz etkiyi artirma hedefiyle planladik.
2025 déneminde gelecek konuklarimizi heyecanla
bekliyor, bir sonraki Almanak’ta gelismeleri sizinle
paylasmak igin sabirsizlaniyoruz.
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was developed in collaboration with La Maison
Baldwin to commemorate the centennial of James
Baldwin'’s birth. Through this partnership, we plan
to host two Black writers at our Istanbul premises in
2025. Tara Phillips, Director of La Maison Baldwin,
contributed to the evaluation process alongside the
independent evaluation committee.

During the review, all evaluators completed
an assessment form based on thirteen criteria
grouped under three main categories: alignment
with Gate 27's mission and vision, effective use of
Gate 27's network and facilities, and the applicant’s
professional development. Based on these
evaluations, we extended invitations to 10 new
residents who scored 80 points or above out of 100
to join our programs in Istanbul and Ayvalik in 2025.
As a result, the 2025 program has been shaped to
deepen further our exploration of the intersections
between art, science, and industry.

We have planned 2025, intending to increase our
impact on our residents and the wider community.
We look forward to welcoming our new residents
and sharing more developments with you in the
next edition of the Almanac.



Konuklar
Residents



Damla Yal¢in

Subat February 2024

ORA

is birligiyle / In collaboration with

Koleksiyonda yer alan ¢alismam bir mekan
yerlestirmesiydi. Bir etkilesim ve deneyim alani
olarak mekan, insanin yer ile olan iligkisini
anlamamizi saglar. Bu dogrultuda mekan icinde
mekan kurguladigim bu ¢alisma, Gate 27'nin benim
gézumdeki krokisi Gzerinden sekillendi. icerisinde
yer alan konstruksiyonun parcgalarini binanin
o6gelerini kullanarak gergeklestirdim. Halihazirda
insanin mekanla kurdugui iliskiyi, organizmalarin
kurdugu iligki Uzerinden sorguluyorum. Bu noktada,
sureg igerisinde yasadigim alanin krokisi Uzerinden
ilerlemek dogru geldi.

Konstruksiyonun duvarlarinda yer alan kumas
kolajlariyla SCOBY'i bir araya getirerek iki farkh
malzemenin bir aradaligini ve gecirgenligini
gostermeye calistim. Kullandigim kumaslar,
sponsor firma ORTA Anadolu tarafindan Uretilmisti.
Bir baska duvarda yer alan ¢alisma ise SCOBY
pantonelerinden olusuyordu. Bunu yaparken
farklh bitki caylari kullanarak renklendirme yaptim.
Sure¢ boyunca tamamen organik malzemelerle
ilerlemeye calistim. Son olarak, ¢alismada yer
alan masa yerlestirmesi isik ile aydinlatiliyor. Isik
kullanmamin nedeni, malzemenin saydamligini
vurgulamaktl. interaktif olan bu masada,
surecte kullandigim caylarin petri kaplarinin
icinde bulundugu ve farkh bicimlerde kurumus
SCOBY o6rneklerinin yer aldigi bir dizenleme
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iISTANBUL

b e R

Gérsel, Yavuz CiveleK'in izniyle. / Image courtesy of Yavuz Civelek.

My work in the collection was a site-specific
installation. A space is a place of interaction and
experience, helping us understand the relationship
between humans and their surroundings. In this
context, | designed a space within a space, shaping
my work based on my own sketch of Gate 27. |
created the structural elements using components
of the building itself. My ongoing inquiry explores
the relationship between humans and space
through the lens of how organisms interact with
their environment. At this point, working with the
sketch of the space | lived in during the process felt
like the right approach.

By combining SCOBY with the fabric collages
on the construction walls, | aimed to show the
coexistence and permeability of two different
materials. The fabrics | used were produced by the
sponsoring company ORTA Anadolu. The work on
another wall consisted of SCOBY Pantones, which |
colored using different herbal teas. Throughout the
process, | focused on working with entirely organic
materials. Finally, the table installation positioned
in the work is illuminated by light. | used light to
emphasize the transparency of the material. On this
interactive table, | arranged Petri dishes containing
the teas | used in the process and SCOBY samples
dried in different forms. | wanted the participants
to explore the material. This work combines design



yaptim. Katilimcilarin malzemeyi kesfetmesini
amacladim. Bu ¢alismam, tasarimsal ve sanatsal
o6geler barindiriyor. Konaklama dénemimde
gerceklestirdigim arastirma slrecini yansitabildigim
bir yerlestirme yapmayi amacladim.

Gate 27'nin sagladigi olanaklar sayesinde uzun
zamandir Uretmeyi hedefledigim bir projeyi
hayata gecirebildim. Ayni zamanda Uretim alani
saglayarak daha buyUk olgceklerde ve miktarlarda
SCOBY uretmeme olanak tanidi. Hayatimin bu
déneminde uzun zamandir Uzerinde ¢alistigim
projeye odaklanma firsati yakaladim; yaptigim
arastirmalarla yeni receteler gelistirdim. Teknik
anlamda projeyi desteklemek adina gittigim
Sabanci Universitesi'nde disiplinler arasi calisma
firsati yakaladim ve bunun ne kadar énemli
oldugunu bir kez daha anladim. Universitedeki
surecte laboratuvar ortaminda ¢alismak ve yeni
teknikler 6grenmek, bundan sonraki ¢galismalarima
da yansiyacak. Surec icerisinde akademisyen Nur
Mustafaoglu ve 6grencileriyle birlikte “SCOBY
malzemesini bu alana nasil tasiyabiliriz?” ya da
“icerisinde yer alan bakteri ve mayalara midahale
etsek nasil olur?” gibi sorular Gzerine deneysel
calismalar yaptik. Bu ¢alismalar, projenin ilerleyen
asamalarina isik tuttu. Kisa strede birgcok deneme
yaptik. Cogu basarisiz olsa da bana yeni kaplilar acti.
Ayni zamanda sanat alaninda yer alan bircok kisiyle
gortsme ve tanisma firsatl yakaladim. Sponsor olan
ORTA Anadolu firmasini tanima ve Uretim alanlarini
ziyaret etme sansim oldu. Turkiye'de Uretim
yapan bu firmanin diger tekstil firmalarina kiyasla
isleyisi ve surdurulebilirlik politikalari beni etkiledi.
Saglanan Uretim butgesi sayesinde, daha 6nce
Uretmedigim blyuklUkte bir eser ortaya koyma
sansim oldu.
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and artistic elements, and | aimed to create an
installation that reflects the research process |
carried out during my stay.

Thanks to the opportunities provided by Gate 27,
| was able to realize a project | had been aiming
to produce for a long time. It also gave me a
production space, allowing me to create SCOBY on
a larger scale and in greater quantities. During this
period of my life, | had the opportunity to focus on
the project | had been working on for some time;
| developed new recipes based on the research |
conducted. | was able to work interdisciplinarily
at Sabanci University, where | went to support
the project technically, and | realized once again
how important this is. Working in a laboratory
environment and learning new techniques during
the process at the university will be reflected in my
future work. Throughout this time, together with
academician Nur Mustafaoglu and her students,
we conducted experimental studies on questions
such as, “How can we move the SCOBY material to
this area?” or “What if we intervene in the bacteria
and yeasts within it?” These studies illuminated
the later stages of the project. We conducted many
experiments in a short time. Although most of
them failed, they opened new doors for me. At the
same time, | had the chance to meet and connect
with many people in the field of art. | got to know
the sponsoring company, ORTA Anadolu, and
visited their production facilities. | was impressed
by the company’s operations and sustainability
policies, especially when compared to other textile
companies. Thanks to the production budget they
provided, | could create an artwork of a size that |
had never produced before.

Gorsel, Elif Cak'in izniyle. / Image courtesy of Elif Cak.



Nathalie Rey

Mart March 2024

inanmak zor gelse de Gate 27'nin o gérkemli

konuk evine adimimi atali hentz bir yil bile olmadi...

Ve yine de sanki istanbul’'u tim hayatim boyunca
biliyormusum gibi hissediyorum.

Bu konuk programi, sanatgi olarak hayatimi
sekillendiren bircok olaganUstu deneyim
arasinda benzersiz bir yer edindi. Ama bunu nasil
ozetleyebilirim ki? Bolca alan ve isik; sessizlik ve
yalnizlik — yani tam anlamiyla hayalim- ve sosyal
acgidan bakarsak, hayatim boyunca yanimda
taslyacagima inandigim karsilasmalar...

Simdi; belirli anlari hatirlamaya ¢alistlyorum-
herhangi bir kriter olmadan, belli bir siraya
koymadan - kuguk ve buyuk anilar...

O tatil vardi mesela; hangisiydi hatirlayamiyorum
ama herkes gitmisti. Koca ev tamamen bana aitti.
Geceleri muzik sonuna kadar agikti; calisirken
kimseyi rahatsiz etme korkusu olmadan... Kagittan
elmaslar kesmek, sonra bahgeye dalip gitmek,
sinirlarina pek de ulasamamak...

Pembe yUn bir tabut yapmaya karar verdigim

gun, herkes elinden geleni yapti. Bahg¢ivan, Erdem...

Tel 6rgller, metal cubuklar, tuhaf ¢iviler arayip
buldular. Agir ahsap yaplyi sabirla kaldirmama
yardim ettiler. Ve sonra Eylem, sevgili Eylem...
Her gece yanima gelip, arkadasi Yasemin'in
kecgelestirdigi yun seritleri dikis makinesinden
gecirerek bana destek oldu.
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Gérsel, Yavuz CiveleK'in izniyle. / Image courtesy of Yavuz Civelek.

It is hard to believe that barely a year has passed
since | first set foot in the sumptuous residence of
Gate 27.. And yet, | feel as if I've known Istanbul all
my life.

This residency has been a singular experience
among the many remarkable ones that punctuate
my life as an artist. But how can | sum it up? Lots
of space and light, silence and solitude (my dream,
in short), and on the human side, encounters that |
believe will stay with me for the rest of my life.

So, | am trying to remember specific moments,
without any selection criteria, in no particular order:
small and big memories.

There was that vacation—which one, | can not
remember—when everyone left. The huge house
was mine and mine alone. Working at night, music
blaring, with no fear of disturbing anyone. Cutting
diamonds out of paper and losing my gaze in the
garden, never quite reaching its limits.

The day | decided to create this pink woolen
coffin, everyone pitched in: the gardener, Erdem...
They rummaged around for wire mesh, metal rods,
and odd nails. They patiently helped me lift the
heavy wooden structure. And then Eylem, my dear
Eylem, who joined me night after night to pass the
wool strips, felted by her friend Yasemin, through
her sewing machine.



Ceren'in cesaretini de hatirhyorum; benimle
birlikte birkag ézel gérismeye katilmisti. Ozellikle
bir tanesini gulimseyerek hatirliyorum; bir cenaze
evi yoneticisiyle yaptigimiz réportaj. Olmus
“musterileri” hakkinda sakaci bir dille anlattigi
anilar hala aklimda.

Burak'la ofisinde, mutfakta, bahgede ettigimiz
derin sohbetler...

Konuk programi bir sergiyle sona erdi. Sanatgi
konusmasindan sonra Melisa [Tapan], annesiyle
birlikte geri dondu ve projeyi en ince detaylariyla
aciklamami istedi. Ancak Melisa’nin gugld, muzip
annesi g6zunu bile kirpmadi. Anladigini belirten
bir gulimsemeyle, yalnizca dinledi. Sanatin érdugu
goérinmez baglar...

Ve birkag¢ ay sonra herkesi gérmek igin geri
dondugumde guvenlik gorevlisinin beni ictenlikle
selamlamasi: “Turklerden daha Turk olmussun!”
Hala gozlerimi yasartiyor.
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I am also thinking of Ceren’s bravery, who
accompanied me on several singular interviews. |
particularly remember, with a smile, an interview
with the director of a funeral home, humorously
recounting anecdotes about his deceased “clients.”

There were heart-to-heart conversations with
Burak—in his office, in the kitchen, in the garden.

The residency ended with an exhibition. After the
artist talk, Melisa returned with her mother, asking
me to explain the project in the most delicate
terms. But Melisa’s strong, mischievous mother
did not blink. She simply listened, with a knowing
smile. Invisible bonds, woven by art...

And that vibrant greeting from the security guard
when | returned a few months later to see everyone:
“You have become more Turkish than the Turks!” It
still brings tears to my eyes.

Gorsel, Yavuz CiveleK'in izniyle. / Image courtesy of Yavuz Civelek.



Gabriela Albergaria

Mayis May 2024

24

iISTANBUL

Gate 27'deki konuk sanatci programi, istanbul’'u
kesfetmek ve Bati disi kulturlerin etkilesimiyle
ilgili beni ilgilendiren bazi yonleri arastirmak igin
bir firsat sundu. Konuk sanatgi alani son derece
rahatti ve sakin atmosferiyle disinmek ve calismak
icin idealdi. Calismalarimda, Bati gelenegi icinde
dogayla ilgili kulturel, tarihsel ve ekonomik
iliskilerle ilgili temalari inceliyorum. Bu iliskiler,
bahcge ve peyzaj (tasarlanmis, insa edilmis ve
duzenlenmis dogal alanlar olarak) ya da bitkilerin
iklimlendirilmesi ve yerinden edilmesi Uzerine
dusunceler araciligiyla ifade edildi ve incelendi; bu
da bizi, doganin sémurgelestiriimesi baglaminda
daha genis ¢apli sdmuruclu ve yogun uygulamalara
geri goturuyor.

Son zamanlarda ¢alismalarim, ekosistemlerin
yagmalanmasi ve tahrip edilmesini giderek artan
bir aciliyet duygusuyla ele aliyor. istanbul'da
bulundugum sure boyunca [Yedikule] Bostani'ni,
atadan kalma sebze bahcgelerini ve bir zamanlar
6zel olan ancak artik halka agilan gesitli bahgeleri
ziyaret ettim.

Konuk evi, bana samimi ve huzurlu bir
ortam saglayarak ¢alismalarimi sirdidrmek icin
disinmeme ve malzeme toplamama olanak tanidi.
Sergiledigim eser, Turkgeye cevrilmis bir metnin
Gizimi. Bu metin ise Eduardo Gudynas'in doganin
haklari Gzerine yazdigi Rights of Nature, Biocentric
Ethics and Environmental Policies adl kitabindan
bir alinti.

Gorsel, Yavuz CiveleK'in izniyle. / Image courtesy of Yavuz Civelek.

The residency at Gate 27 provided an opportunity
to explore Istanbul and investigate some of the
aspects that interest me regarding the interaction
of cultures outside the Western context. The
residency space was incredibly comfortable, and
its secluded atmosphere was ideal for reflection
and work. In my practice, | explore themes related
to cultural, historical, and economic relationships
with nature within the Western tradition. These
relationships have been articulated and examined
through reflections on the garden and landscape
(as designed, constructed, and regulated natural
spaces) or through the acclimatization and
displacement of plants, which leads us back to
extractive and intensive practices within the
broader context of the colonial project (the
colonization of nature).

More recently, my work has addressed the
predation and destruction of ecosystems with
a growing sense of urgency. During my time
in Istanbul, | visited the Bostan [Yedikule City
Gardens], ancestral vegetable gardens, and various
gardens—many of which were once private but
have since been opened to the public.

The residency provided me with a friendly and
peaceful environment, allowing me to reflect and
gather material to continue my work. The piece
| presented is a drawing of a text translated into
Turkish. The text is about the rights of nature, from
Eduardo Gdynas book, Rights of Nature, Biocentric
Ethics and Environmental Policies.



Indigo Perry

Mayis May 2024
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Mayis 2024'te Gate 27'de, agir bir kaybin
ardindan yas surecinin uzun soluklu dogasini
ele alan otobiyografik bir kurgu roman Uzerinde
calistyordum. Roman, Marina Abramovié'in uzun
sureli performanslarindan ve onun eserlerinden
ilham alan diger sanatgilardan esinlenen bir
hikayeyi takip ediyor. Gercek sanatgilardan
esinlenilmis karakterler ile gizemli bir sekilde
kaybolan bir kadini konu alan kurgusal unsurlari
bir araya getiriyor. Hikaye; istanbul, Amsterdam,
Melbourne, Berlin ile Yunanistan'in farkh boélgeleri
gibi gesitli mekanlara yayiliyor.

Konuk programi slresince istanbul’'un farkli
semtlerindeki kamusal alanlarda dolasarak ve
yazarak zaman gecirdim. Romanin buyuk bir
kisminin taslaklarini bu sure zarfinda tamamlamis
olsam da bu projeyi hayat boyu devam edecek
bir calisma olarak tasarladim. Bu, ayni anda hem
bir yazi projesi hem de bir performans projesi.
Roman yakin zamanda tamamlanip kitap olarak
yayimlanabilir, ancak bir versiyonu yas strecinin
surekliligini ve kesintisiz dogasini yansitacak sekilde
devamli gelisen ve degisen bir yapida kalacak. Bu
dinamik versiyon, gelecekte gerceklestirecegim
uzun sureli performanslarla strekli degisecek,
genisleyecek ve yeniden sekillenecek.

Gate 27'ye bagisladigim eser, yazdigim romanin
icinden galeride sergilenmeye uygun olan U¢
fragmanlik bir alintidan olusuyor. Bunlardan biri
anlatl biciminde yazilmis bir metinken, diger ikisi

Gérsel, Yavuz CiveleK'in izniyle. / Image courtesy of Yavuz Civelek.

At Gate 27 in May 2024, | was working on an
autofiction novel about the long-durational nature
of grief following a profound loss. The novel follows
a story inspired by long-durational performances
by Marina Abramovi¢ and other artists influenced
by her work. It merges true stories and characters
based on real-life artists with fictional material
centered on a mysterious missing woman. The
novel spans multiple locations, including Istanbul,
Amsterdam, Melbourne, Berlin, and various parts of
Greece.

During my residency, | spent my time moving
around and writing in public spaces across different
neighborhoods of Istanbul. While | completed
drafts of most of the novel manuscripts during my
residency, this is a project | have established as a
lifelong work. It is simultaneously a writing project
and a performance project. The novel may soon be
finished and published in book form, but a version
of it is set to remain dynamic and in progress
indefinitely, reflecting the ongoing nature of grief.
This version will continuously change, expand, and
be reimagined in the context of my long-durational
performances in the future.

The artwork | donated to Gate 27 consists of three
fragmentary extracts from the novel I've written,
suitable for a gallery exhibition. One extract is a
narrative passage, while the other two are fictive
scores for performance. These scores are examples
of an important part of the novel’s structure, as
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performans icin kurgulanmis hayali partisyonlardan the main character writes the scores as a way of
olusuyor. Bu partisyonlar, romanin yapisinda rendering her life experiences into a form that helps
onemli bir yer tutuyor; cinkl ana karakter, bunlari her to see them more objectively and make a kind
hayatindaki deneyimleri daha nesnel bir sekilde of peace with them.

gorebilmek ve onlarla bir tur baris saglamak
amaciyla yaziyor.

Gérsel, Yavuz CiveleK'in izniyle. / Image courtesy of Yavuz Civelek.



Murat Akagunduz

Mayis May 2024
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Bahar sonu, Nisan ve Haziran aylari arasinda
Ayvalik Hakki Bey Yarimadasi'nda Gate 27'nin
konugu oldum. Ayvalik Limani'na ilk kez
2006 yilinda yaptigim bir deniz yolculugunda
ugramistim. Denizden giris yapilan kanal boyunca
uzanan guney Kiyisinin ucunda, tek basina yikinti
halinde bir yapi gérmus ve gézimu alamamistim.
Konuk programinin, restore edilen bu yapida
gerceklesmesi ve sanatgilar igin bir inziva ve ¢alisma
alani olarak dusunulmesi fikri heyecan vericiydi.
Dogda ve insan arasindaki iliskiye dair dusinmek,
Uretimlerimi bigcimlendiren temel bakis agisini
olusturuyor. insanin doga algisini sorgulamak;
bugtine kadar insanin doga karsisindaki hukukunu
koruyan anlayistan, doganin insan karsisindaki
hukukunu koruyan anlayisa gegis sUrecini ve
bu gecisin pratik nedenlerle nasil zorunlu hale
geldigini incelemek—yani insanin dogayla
uyumlanmasinin nasil mimkun olabilecegi sorusu
Uzerine distinmek benim icin dnemli. insani
doganin tek 6znesi olarak gérmek yerine, dogay!
da 6zne kilan ve insani onunla esitleyen canlilik
fikrini benimsemek ve bu dénusen algi Uzerine
dustinmek, Uretimlerimin temelini olusturuyor.

Bu bakis agisi, calismalarimda kendi doga algimi
sorgulamama imkan taniyan deneysel bir alan
yaratiyor.

Ayvalik, insan ve doga arasindaki iliskinin
bircok boyutuyla gézlemlenebilecegi ve
deneyimlenebilecedi yerlerden biri. Ayni zamanda,
dinyanin icinden gectigi politik, ekonomik

Gérsel, Yavuz CiveleK'in izniyle. / Image courtesy of Yavuz Civelek.

In late spring, between April and June, | was a
resident of Gate 27 on the Hakki Bey Peninsula

of Ayvalik. My first visit to Ayvalik Port was during

a sea voyage in 2006. Along the southern shore,

at the end of the canal from the sea, | noticed

a solitary, abandoned building that instantly
captured my attention. The idea of a residency
program taking place in this restored structure,
transformed into a retreat and working space for
artists, was incredibly exciting. The core of my work
is shaped by the relationship between nature and
human beings. For me, it is crucial to question
humanity's perception of nature—examining the
shift from an understanding that has historically
placed human law above nature to one that now
advocates for protecting nature’s law against
human exploitation. Understanding how this

shift became necessary for practical reasons—
essentially, considering how humans can achieve
harmony with nature—is central to my thought
process. Instead of viewing humans as the sole
masters of nature, | embrace the idea of vitality that
acknowledges nature as a subject in its own right
and places humans on equal footing with it. This
evolving perception is the foundation of my work. It
creates an experimental space within my practice,
allowing me to continuously challenge my own
understanding of nature.

Ayvalik is a place where the relationship between
humans and nature can be observed and
experienced in many dimensions. However, it is



ve iklimsel ¢alkantilar nedeniyle buyUk gog¢
hareketliliginin yasandigi hizunld bir gegis noktasi.
Gocmenlerden geriye kalan, kiyilara dagilmis enkaz
pargalari, patlamis deniz botlari, etrafa serpilmis
can yelekleri, deniz siglklarinda gérulen batmis
battaniyeler, kiyafetler, plastik bidonlar, ktrekler

ve sdnmus deniz yataklari... Her biri kendine 6zgu
hazin pek ¢ok hikayeyi barindiran bu nesneleri,
cevrede yerlesik ahalinin islevleri disinda farkl
amaglarla kullanildiklarini gérmek, bir sekilde
nesnelerin hikayeleri Uzerinden bile buruk bir bakis
olusturmaya sebep.

Fakat yasam her seyi tekrar tekrar hayata
donusturir. Bu trajedinin objeleri, kiyidaki yasama
katilip bir saksiya, dolaba, kus yemligine, bahge
citine, merdivene dénusebiliyor. Hatta bazilari sanat
eserine bile evriliyor. Bir botun kiylya vurmus zemin
tahtalarindan bir duraliti, yapacagim resimlere
althk olarak kullandim! Zamanin biraktigi izler;
deniz suyuyla asinmis, zedelenmis agacin dokularr;
resimlerimin unsurlari, bilesenleri oldular.
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also a poignant transit point, caught in the midst of
large migration movements driven by the political,
economic, and climatic upheavals the world is
facing. Scattered along the shores are fragments

of debris left behind by migrants—exploded boats,
life jackets, sunken blankets, clothes, plastic drums,
oars, and deflated sea beds lying in the shallows.
Each of these objects holds within it the weight of
countless sorrowful stories. Seeing these objects,
each of which holds many unique and sorrowful
stories, being used for purposes other than their
original functions by the local inhabitants somehow
creates a bitter perspective even through the
stories of the objects themselves.

But life brings everything back to ‘being’, again and
again. The objects of this tragedy can join the life
on the shore and become a flower pot, a cupboard,
a bird feeder, a garden fence, a ladder. Some even
evolve into works of art. | used a duralite from the
floorboards of a boat washed ashore as a base for
the paintings | was going to make! The traces left
by time; the textures of the tree that had been
eroded and damaged by sea water; became the
elements, the components of my paintings.

Gdrsel, Yavuz CiveleK'in izniyle. / Image courtesy of Yavuz Civelek.



Passepartout Duo

Agustos August 2024

29

AYVALIK

Gate 27'de gegirdigimiz sure, sesin sudaki
olasiliklari Gzerine odaklanmis bir arastirma dénemi
oldu. Saha kayitlari i¢in dort hidrofon kullanarak
Ayvalik'in dort bir yanindaki su manzarasinin
akustigine dair farkh bir bakis acisi kazanma
sansimiz oldu. Genel gergevede su olarak kabul
edilen sey, bize kendilerini sadece goézlerle degil
kulaklarla da gésterebilen ¢esitli mikro dtnyalari
gizler. Ozellikle Astrida Neimanis'in su ve iklim
adaleti ile ilgili yazilarindan ilham aldik.

Bu arastirmayi, sinirlar, kontrol ve iletisim
baglaminda bizim icin 6zellikle ilging bir konu
olan radyo yayini ve gegici yayin istasyonlari
kurma olasiliklarina olan ilgimizle birlestirdik.
Arastirmamizin bir bélimu, sudaki tasinabilir bir FM
vericisini karadaki bir FM alicisiyla eslestirebilecek
devrelerin tasarlanmasina yonelikti.

Su ile kara arasinda yasayan ve bu ikisini
metaforik olarak birbirine baglayan nesneler
olarak samandiralari, tasarimlarini ve kullanimlarini
incelemekle 6zellikle ilgilendik. Samandiralarin
denizcilik hayatinda zaten DIY (kendin-yap)
yaklasimlarla kullanildigini fark etmek oldukga
ilgingti. Tasarimlarini ve kullanim alanlarini daha da
gelistirmeye yonelik denemeler yapmanin mimkun
oldugunu dusunuyoruz; 6zellikle bir enstalasyon ya
da performans formati Gzerinden deniz Uzerinde
yasamanin deneyimini farkli kitlelere ulastirabilecek
bir potansiyel goriyoruz.

Gérsel, Yavuz CiveleK'in izniyle. / Image courtesy of Yavuz Civelek.

The time spent at Gate 27 has been a focused
period of research on the possibilities of sound
in water. Through the use of four hydrophones
for field recordings, we had the chance to gain
a different perspective on the acoustics of the
waterscape all around Ayvalik. What is generically
considered water, hides a variety of microworlds
that can reveal themselves to us not only through
the eyes, but through the ears too. We were
particularly inspired by the writings of Astrida
Neimanis related to water and climate justice.

We paired this research with an interest in radio
transmission and the possibilities of creating
temporary broadcast stations, a topic particularly
interesting to us in a context of borders, control,
and communication. Part of our research was
related to the designing of possible circuits that
could allow us to pair a portable FM transmitter
from the water to an FM receiver on land.

We have been particularly interested in studying
buoys, their design and their use, as objects that
live in between the water and the land, and that
metaphorically connect the two. We found it
fascinating to notice how buoys are already items of
DIY approaches in everyday life on the sea, and we
feel like there is space for further experimentation
with their design and use for an installation
or performance format that could bring the
experience of living on the sea to other audiences.
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Abigail Reynolds

Eylal September 2024

2024'Un Eylul ay1, Gate 27'de benim déonemimdi.
Birbirine zit iki durum bana kendimi ¢ok sansli
hissettiriyor: Burak [Mert Ciloglugil] ve Ceren
[Sak], hafta ici gunlerde bir inziva sakinliginde
calisabilmem icin beni yalniz biraktilar, ama
her hafta sonu da istanbul’'un en hareketli acilis
partilerine géturduler.

Konuk programindan c¢ok fazla eser Uretmis
olarak ayrildim; bunlarin cogunu planlamis
olsam da bir yandan Gate 27'nin bahg¢esinde
fark ettigim dogal suireglere de karsilik verme
firsatim oldu. Yagmur suyu, sicak gunesin etkisiyle
terasa yerlestirilen uzun masanin Uzerinden ¢cok
hizli hareket eden yuvarlak desenler halinde
buharlasiyordu. Bunu bir giin boyunca timelapse
(zaman atlamali) olarak ¢ektim ve sureg icinde
bunun bir sanat eserine donuseceginden eminim.
Gate 27'deki tek basina olma hali, bana sanat
yapmanin ideal kosulunu sagliyor gibi gérunuyor;
hep tetikte ama rahat olmak.

Gate 27'de Bogaz'a bakan genis teraslarda
golgede calismak icin de mUkemmel bir zamandi.
Yerel bir dukkandan tebesir aldim ve tuzlu suyun
akisini g6z 6nunde bulundurarak cam ve celikten
blyuk heykeller icin tasarimlar cizdim. iki deniz
arasinda bir gecis yolu olan Bogaz, oldukc¢a
calkantiliydi. Bu, St Ives'daki evimin-atolyemin
gordugu Atlas Okyanusu’'ndan cok farkli. Burak
beni yakinlardaki olaganustu bir cam atdlyesi olan

Gorsel, Yavuz CiveleK'in izniyle. / Image courtesy of Yavuz Civelek.

The month of September 2024 was mine at Gate
27, Yenikoy. | felt blessed by a duality: Burak [Mert
Ciloglugil] and Ceren [Sak] left me alone to work
all week in the tranquillity of seclusion, but took
me out to the lavish Istanbul opening parties every
weekend.

| left [the residency] having made so much
work—most of which | had planned—but | also had
time to respond to natural processes | noticed in
the gardens of Gate 27. Rainwater evaporates off
the long table on the terrace in rounded patterns
that move so fast in the hot sun. | filmed it on
timelapse over a day, and I'm sure this will become
an artwork in time. The solitude at Gate 27 really
facilitates what | believe to be the ideal condition
for making art-alert but relaxed.

It was a perfect time to work in the shade on
the wide terraces at Gate 27, overlooking the
Bosphorus. | bought some chalk at the local shop
and drew designs for large sculptures in glass
and steel, considering the flow of saltwater. The
Bosphorus is very turbulent as a passageway
between two seas—so different from the Atlantic,
which my home studio overlooks in St Ives. Burak
drove me the short distance to the extraordinary
glass atelier, Cam Ocagi Vakfi [The Glass Furnace
Foundation], not forgetting to stop on the return for
kebab at the best place in Istanbul.



Cam Ocagi Vakfi'na géturdu ve dénus yolunda
Istanbul'daki en iyi kebapglya ugramayi da
unutmadi.

Bizans takviminin 1 Eylul'de basladigini tesadufen
kesfettikten sonra, 3 EylUl sabahinda eve giren ve
terasa dusen ilk gun i1sigini kaydettim. Yaratilis'a
gore bu, Tanr’'nin kuru topragi [karayi] yarattigi gun.
Gunun ilk isinlarini altin varakla kaydettim -bu yavas
bir strecti- ve altin kapl sekiller Gate 27'de kald1.
Mart ayinda, glnes isinlariyla yeniden tam olarak
hizalanacaklar.

Gate 27'ye, evin sakin guzelliginde son derece
verimli ve keyifli bir ay gecirmeme olanak tanidigi
icin derinden minnettarim. Bu gercekten bir
ayricaliktl. Daha 6nce yalnizca bana ait beyaz
mermer bir banyom hi¢ olmamisti- ve bir daha
da olmayacak. Son bir sey daha! Eger Gate 27'ye
katilirsaniz, son hafta kesfettigim Yenikdy Kitapgisi
/ Café'sini kagirmayin. Hem manzara hem de kitap
degisikligi yapmak icin harika bir mekan.
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Having discovered that the Byzantine calendar
began on September 1st—serendipitously—I
recorded the first sunlight into the house and onto
the terrace at dawn on September 3rd. According
to Genesis, this is the day on which God created dry
land. | recorded the first moment of the sunbeams
in gold leaf—a slow process—and the gilded shapes
remain at Gate 27. In March, they will once again
align exactly with the sunbeams.

| am deeply grateful to Gate 27 for an extraordinarily
fruitful and enjoyable month in the quiet beauty of
the villa. It was such a privilege. | have never had a
white marble bathroom all to myself before—and
never will again. Oh, and one last thing: if you join
Gate 27, do not miss the Yenikoy bookshop café. |
did not discover it until the final week, and it is a
great spot—just for a change of view/books.

Gdrsel, Yavuz CiveleK'in izniyle. / Image courtesy of Yavuz Civelek.



RoOportajlar
Interviews

Roportajlar, Gate 27'nin gelistirdigi
is birliklerinden faydalanan konuklar
ve is birliginde yer alan kurumlar
arasindaki degis-tokusa i1sik tutmak,
Gate 27'nin paydaslar arasinda
yarattigi etki ve faydayil okuyucuya
sunmak icin hazirlandi.

The interviews were prepared to
shed light on the exchange between
the residents, who benefit from the
collaborations developed by Gate 27,
and the institutions involved in the
cooperation to present to the reader
the impact and benefit that Gate 27
creates among the stakeholders.
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Beral Madra
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Burak Mert Ciloglugil
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Beral Madra

Sanat kariyerinize resim egitimiyle basladiniz,
daha sonra tekstil alaninda yapit Urettiniz,
simdi de biyolojik-ekolojik bir alanda UGretim
yapiyorsunuz. Bu alanlar arasindaki iliskileri
neden ve nasil kuruyorsunuz?

Sanat kariyerime resim egitimiyle adim attim
ve zamanla fark ettim ki, sanatsal ifademde
vurgulamak istedigim kavramsal ¢erceve
resimle degil nakis teknigiyle belirginlesiyordu.
Calismalarim ¢ocukluk, bellek ve mekan Uzerine
sekillenirken kendi i¢clerinde Uretim asamasinda
farklilik gosteriyor. Uretim slreclerimde yaptigim
yeni yUzey denemeleri beni tekstil alanina ¢ekti.
Tekstil yuksek lisansim sirasinda da biyomateryalleri
kesfetme firsati buldum.

Biyomateryallerle tanismam, 6zellikle SCOBY
ve mantarlarla kurdugum iliskiyi besledi. Kendimi
bir ylzey arastirmacisi olarak tanimlayabilirim.
Bu sureg, sadece tekstilde degil ayni zamanda
biyolojik-ekolojik alanda da Uretim yapma
istegimi dogurdu. Yazdigim tez, sUrdurulebilirlik
perspektifinden tekstil ve sanat alaninda kullanilan
biyomateryallerin 6nemine odaklaniyor.

Bu deneyimler, Uretimlerimi disiplinler arasi
bir perspektifle zenginlestirdi. Multidisipliner bir
sanatgi olarak resim, tekstil ve biyolojik-ekolojik
alanlar arasinda koépruler kurmamin, yeni ve 6zgun
bir ifade bi¢imi yaratmamin énemini kavradim.

Gérsel, Yavuz CiveleK'in izniyle. / Image courtesy of Yavuz Civelek.

You started your art career with painting,
then produced works in textiles, and now you
are making art in a biological-ecological field.
Why and how do you establish the relationships
between these fields?

| started my artistic career with a painting
education. Over time, | realized that the conceptual
framework | wanted to emphasize in my creative
expression was becoming clearer through
embroidery techniques, not painting. While my
works are shaped by childhood, memory, and
space, they differ in production. The new surface
experiments | made in my production processes
drew me to the field of textiles. During my master’s
degree in textiles, | had the opportunity to explore
biomaterials.

My introduction to biomaterials has particularly
nurtured my relationship with SCOBY and fungi.
| can define myself as a surface researcher. This
process has expanded my interest beyond textiles
to encompass the biological-ecological field. My
thesis focuses on the importance of biomaterials
used in textiles and art from a sustainability
perspective.

These experiences enriched my productions
with an interdisciplinary perspective. As a
multidisciplinary artist, | realized the importance
of building bridges between painting, textiles, and



Uretimlerimde dogayla, ekolojiyle kurdugum bu
denge, sadece estetik bir tercih degil ayni zamanda
bir sorumluluk duygusuyla da sekilleniyor.

Urettiginiz yapitlarin iiretim siireclerini aciklar
misiniz?

Projede ilgilendigim biyomateryal olan SCOBY'nin
acilimi Bakteri ve Mayalarin Semiyotik Kolonisi
anlamina gelen Simbiotic Colony of Bacterias
and Yeasts. Adindan da anlasilacagi Uzere bakteri
ve mayalardan olusuyor. Seker ve g¢ay! yeni bir
yuzey Uretmek icin fermente ederek kullandigim
bu malzeme, gerekli kosullar saglandiginda 2-3
hafta igerisinde sivi ylzeyinde istedigim kalinliga
gelerek buyume sureclerini tamamliyor. Bulundugu
ortamin sicaklik ve nem dengesi 6nemli. Ben de
bu malzemenin sinirlarini zorlayarak farkl Gretim
sekillerini arastirip deniyorum.

Projenin ¢ikis noktasinda Uretim pratigimde
onemli yer tutan mekan ile kurdugum iliski var.
Mekanin bos bir kap olarak algilanamayacagini
dustnUyorum. Mekanin 6znesi olan birey varsa,
mekani algilayabiliyor ve hissedebiliyorsa o
zaman mekandan soz edebiliriz. Burada mekanin
duyumsanmasi, 6zinde dolaysiz bir beden
duygusunda kendini ortaya koyuyor ve sadece
gorsel olarak algilanmasindan c¢ok, tim duyularla
hissedilmesi anlamina geliyor. Bu durumda insanin
duyulariyla mekani algilamasi ve mekana yayilmasi
ile organizmanin (SCOBY) bulundugu mekana
yayillmasi fiziksel anlamda yakinlik gosteriyor. Bu
dogrultuda yasam alanlarimin krokilerinden yapmis
oldugum kaplar igerisinde buyuttigium SCOBY'ler
yeni bir projenin baslangici oldu.

Bu organizma, bulundugu kabin seklini alarak
Uremenin yaninda, kullanilan ¢ayin rengini de
aliyor. Her seferinde farkli bitki ¢aylari kullanarak
yeni bir fermentasyon sureci olusturuyorum.
SCOBY istedigim kalinhga ulastiginda ise kurumaya
birakiyorum. Kuruduktan sonra deri benzeri bir
yaplya dénldsen materyalin yUzeyine doku ve boyut
kazandirmak icin nakis da uygulayabiliyorum.
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biological-ecological fields and creating a new and
original form of expression. This balance | establish
with nature and ecology in my productions is
shaped not only by an esthetic preference but also
by a deep sense of responsibility.

Can you explain the production processes of the
works you produce?

SCOBY, short for Symbiotic Colony of Bacteria
and Yeasts, is the biomaterial | am interested
in during the project. As the name suggests, it
consists of bacteria and yeasts. This material, which
| use by fermenting sugar and tea to produce a new
surface, completes its growth process by reaching
the thickness | want on the liquid surface within 2-3
weeks when the necessary conditions are provided.
The balance of temperature and humidity in the
environment is essential. | am pushing the limits of
this material and researching and experimenting
with different ways of production.

The project’s starting point is my relationship
with space, which holds significant importance
in my practice. | believe that we cannot perceive
space as an empty container. We can talk about
the space when experienced by an individual
who actively senses and engages with it. Here,
the sensation of space manifests itself in a direct
sense of the body, meaning that it is felt with all the
senses rather than being perceived only visually.
In this case, the human's perception of space with
his/her senses and its diffusion into space and the
organism’s (SCOBY's) diffusion into its space are
physically similar. In this direction, the SCOBYs that
| grew in the containers | made from the sketches
of my living spaces became the beginning of a new
project.

This organism not only adapts its shape to the
container it inhabits but also takes the tea color
used. With each fermentation process, | experiment
using various herbal teas. Once the SCOBY reaches
the desired thickness, | allow it to dry. After drying,
the material turns into a leather-like structure, and |
can also apply embroidery to give texture and

Gérseller, Yavuz CiveleK'in izniyle. / All images courtesy of Yavuz Civelek.



Farkh Uretim ve ifade ihtiyaglarima esneklik
gosteren 6zelliklerinin olmasi, bu malzemenin
gelecekte birgok alanda kullanilma potansiyelini
yansitiyor. Biyomalzemelerin sanat alanindaki
deneysel kullanimlarinin yavas da olsa farkindalik
yaratarak gelecek kullanimlar igin yaratici fikirler
onerdigini ve alanin guncel kalmasina katkida
bulundugunu disinuyorum.

Gate 27, daha 6nce basladiginiz bu biyosanat
calismasi icin size nasil bir olanak sundu?

ilk olarak Gretim alani saglayip, daha buyik
olgeklerde ve miktarda SCOBY Uretmeme vesile
oldu. Hayatimin bu déneminde uzun zamandir
Uzerine galistigim projeye odaklanma firsati
yakaladim. Yaptigim arastirmalarla yeni receteler
cikartmis oldum. Ayni zamanda teknik anlamda
projeyi desteklemesi adina gitmis oldugum
Sabanci Universitesi'nde disiplinler arasi bir sekilde
calisma firsati yakaladim ve bu calisma biciminin
ne kadar 6nemli oldugunu bir kez daha anladim.
Sabanci Universitesi Mihendislik ve Doga Bilimleri
Fakultesi 6gretim Uyesi Nur Mustafaoglu ve
6grencilerine SCOBY malzemesini nasil bu alana
tasiyabilecegimizi ya da igerisinde yer alan bakteri
ve mayalara nasil mudahale edebilecegimizi
sordum ve gesitli deneysel ¢alismalar yaptik. Kisa
surede bircok deneme yaptik. Birgcogu basarisiz
da olsa bana yeni kaplilar acti ve projenin ilerleyen
sureclerine isik tuttu. Bu surecte laboratuvar
ortaminda gergeklestirdigim ¢alismalar ve
ogrendigim yeni teknikler bundan sonraki
calismalarimda kendini hissettirecek.
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dimension to the surface.

The flexibility of this material for different
production and expression needs reflects its
potential to be used in many fields in the future.
| believe that the experimental use of biomaterials
in art raises awareness, albeit slowly, suggests
creative ideas for future uses, and contributes to
keeping the field up-to-date.

How did Gate 27 provide you an opportunity for
this bio-art work you had already started?

Firstly, it provided me with a production space
and enabled me to produce SCOBY on larger scales
and quantities. This allowed me to dedicate focused
time to a long-term project | had been working on
in this period of my life. With my research, | have
come up with new recipes. At the same time, | had
the opportunity to work in an interdisciplinary way
at Sabanci University, where | went to get support
for the project technically, and | realized once
again how important this way of working is. | asked
Sabanci University Faculty of Engineering and
Natural Sciences Faculty member Nur Mustafaoglu
and her students how we could move the SCOBY
material to this area or intervene with the bacteria
and yeasts in it. And we did various experimental
studies. We did many experiments in a short time.
Even though many of them failed, they opened
new doors for me and shed light on the project’s
further processes. In this process, the studies |
carried out in the laboratory environment and the
new techniques | learned will make themselves felt
in my future work.

Bir yandan da sanat alaninda yer alan birgok
kisiyle gérisme, tanisma firsati yakaladim. Sponsor
olan ORTA firmasini tanima ve Uretim alanlarini
ziyaret etme sansim oldu. Turkiye'de Uretim yapan
bu firmanin diger tekstil firmalarina gore isleyis ve
surdurulebilirlik politikalari beni etkiledi. Konuk
sUrecim icin ayirdiklari Gretim butgesi sayesinde
benim de daha 6nce Uretmedigim buyuklikte bir is
yapmami sagladilar.

i J:‘

Goérseller, Yavuz CiveleK'in izniyle. / All images courtesy of Yavuz Civelek.

On the other hand, | had the opportunity to meet
and get to know many people in the field of art. |
got to know the sponsoring company, ORTA, and
visited their production spaces. | was particularly
impressed by the operation and sustainability
policies of this company, which operates in Turkey,
compared to other textile companies. Thanks to the
production budget they allocated for my residency
process, they enabled me to produce a work of a



Gate 27 icin gerceklestirdiginiz bu cok teknikli
yerlestirmenin 6zellikleri nedir?

Bir etkilesim ve deneyim yeri olarak mekan ve
insanin arasindaki iliskiyi anlamamizi sagliyor. Bu
dogrultuda mekan igerisinde mekan kurguladigim
bu ¢alisma Gate 27'nin benim gézimdeki
krokisi Uzerinden sekillendi. Olusturdugum
konstruksiyonun parcalari binanin 6gelerinden de
izler tasiyor. Halihazirda insanin mekan ile kurdugu
iliskiyi organizmalarin kurdugu iligki Gzerinden
sorguluyorum. Dolayislyla surec icinde, yasadigim
alanin krokisi Uzerinden ilerlemenin daha dogru
olacagini hissettim. Yerlestirmenin duvarlarini
olusturan kumas bolimu SCOBY ile kolaj yaparak
bir araya getirdim. Boylelikle farkl iki malzemenin
bir aradaligini ve gecirgenligini gostermeye
calistim. ORTA'nIn Uretiminden arta kalan kumaslari
kullandim. Bir baska duvarda ise kare bi¢cimde
Urettigim SCOBY mantarlarindan renk kartelasi
olusturdum. Renkleri elde etmek icin fermantasyon
sivisinda farkli bitki ¢aylari kullandim. TUm strecte
tamamen organik malzemeleri kullanmaya 6zen
gosterdim. Son olarak yerlestirme igerisinde
yer alan masaya, kullandigim malzemenin
saydamligini vurgulamak icin bir aydinlatma
6gesi yerlestirdim. Uretimde kullandigim caylari
petri kaplari icine yerlestirdim ve farkli bi¢cimlerde
olan kurumus SCOBY 6rnekleriyle birlikte masa
Uzerinde izleyicinin malzemeyi kesfetmesi icin
konumlandirdim. Tasarimsal ve sanatsal 6geler
barindiran bu ¢alismamda konaklama sirecimde
gergeklestirdigim arastirma surecini yansitabildigim
bir yerlestirme yapmaya calistim.

Bu c¢alismalarinizin gelecegini nasil
gorlyorsunuz? Sizin gibi biyosanat lretimi yapan
sanatgilarla iletisiminiz var mi; bu alanda nasil bir
altyapi gerekiyor?

Disiplinler arasi calismalar ve sektérde daha ¢ok
sahiplenilen surdurulebilirlik uygulamalarinin,
ayrica gevre bilincinin artmasi ve dodanin
korunmasina olan gerekliligin farkindaligiyla
birlikte biyoteknoloji, gnimuzde bircok sektor
icin ana odak noktasi haline geldi. “Yeni Materyal”
arastirmalari kapsaminda biyolojik temelli
malzemelerin, dodada ¢ozlnebilme, etik Gretim
gibi 6zellikleriyle glincel sorunlara gelecekgi
¢cozUmler sunacagdini dustnidyorum. Bu baglamda
gunumuzdeki biyo-temelli sanat ve tasarim
calismalari gevre ve dogayi ele alip farkindalik
yaratarak yeni disinme bigimlerine yol aciyor.

Sanat alaninda biyomalzeme kullaniminin
artmasi, sanatcilara organik ve yasayan formlar
yaratma firsati sunuyor. Dolayisiyla gelecege
odaklanan ve strdurulebilir bir dinyaya génderme
yapan yeni ve deneysel sanat pratiklerini tesvik
ediyor.

Turkiye'de biyosanat Uzerine yapilan ¢ok fazla
calismaya denk gelmedim fakat tanidigim ve takip
ettigim sanatgilar mevcut. Yapilan ¢alismalarla
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size that | had not produced before.

What are the characteristics of this multi-
technique installation you realized for Gate 27?

As a space for interaction and experience, it
allows us to understand the relationship between
space and people. In this direction, this work, in
which | construct a space within a space, was
inspired and shaped by the sketch of Gate 27 in
my eyes. The parts of the construction | created
also bear traces of the elements of the building.

I am currently questioning the relationship
between human beings and space through the
relationship between organisms. Therefore, | felt

it would be more accurate to proceed through the
layout of the space | lived in during the process.

| brought together the fabric section that forms
the installation’s walls by making a collage with
SCOBY. In this way, | tried to show the coexistence
and permeability of two different materials. | used
the fabrics left over frorn ORTA's production. On
another wall, | created a color chart from SCOBY
mushrooms that | produced in square form. | used
different herbal teas in the fermentation liquid to
obtain the colors. Throughout the whole process, |
remained committed to employing entirely organic
materials. Finally, | arranged Petri dishes containing
the herbal teas used in production alongside dried
SCOBY samples in diverse forms, inviting viewers
to explore and engage with the materiality of the
installation firsthand. In this work, which contains
design and artistic elements, | tried to make an
installation in which | could reflect on the research
process | carried out during my stay.

How do you perceive the future of these works?
Do you communicate with artists who produce
bio-art like yourself? What sort of infrastructure is
necessary in this field?

Biotechnology has become the main focus for
many sectors today, with interdisciplinary studies
and sustainability practices being more embraced
in the sector. There is also increased environmental
awareness and the need to protect nature. Within
the “New Material” research scope, | believe that
bio-based materials will offer future solutions to
current problems with their properties, such as
biodegradability and ethical production. In this
context, today’s bio-based art and design works
address the environment and nature, creating
awareness and leading to new ways of thinking.

The increasing use of biomaterials in art
allows artists to create organic and living forms.
Therefore, it encourages new and experimental art
practices focusing on the future and referring to a
sustainable world.

I have not come across many works on bio-art
in Turkey, but there are artists | know and follow.
| think that biomaterials will find more place in
the future of art, that the experimental results of



biyomateryallerin sanatin geleceginde daha

fazla yer bulacagini, tasarim ve sanatin deneysel
sonuclarinin karsilikli olarak yenilikci yaklasimlarla
birbirlerine ilham verecegdini, sanatgilarin ve
izleyicilerin dogayla daha derin bir iliski kurmasinda
ve cevresel sorunlara daha fazla duyarlilik
gostermesinde etkili olacagini disdnuyorum.

Akademilerde verilen egitimlerin bélimler arasi
olmasini ya da biyosanat gibi biyomateryallerin
arastirildigi ve bunu sanat veya tasarim alanina
tasimada yol gdsteren bolumlerin aciimasini
umuyorum. Disiplinler arasi ¢alismalarin artmasiyla,
alandaki potansiyellerin, birgok farkl disiplinden
sanatgl ve tasarimci tarafindan giderek daha
fazla kesfedilecegini distntyorum. Dontsim
surecleri, endUstri ve tedarik zinciri farkli duzeylerde
karmasikliga sahip oldugundan, déntsimun
zaman alacagini 6ngoérebiliriz. Dolayislyla,
biyomateryallerin hem sanat hem de ticaret
dinyasinda daha fazla benimsenmesi icin gesitli
sektorel ve ekonomik faktorlerin géz 6ntinde
bulundurulmasi gerekiyor. Tasarimcilar, sanatgilar,
ORTA gibi bazi bilingli Uretici firmalar ve dinya
markalari bu yondeki yaklasimlari daha fazla ele
aldiginda kuresel bir farkindalik olusacaktir.

Gelecek nesiller i¢in daha insan odakli,
surdurulebilir bir yasam saglanabilmesi, daha akilli
tasarimlar yapabilme yetenegimize, kaynaklari daha
verimli kullanabilmemize, strdurulebilir Gretim
surecleri olusturma kapasitemize ve gUgclu bir
tuketici bilinci kazanmamiza dayaniyor. TUm bunlari
gergeklestirebilmek icin en kritik faktorun, yapilan
yenilik¢i calismalarin isigiyla disince tarzimizi
degistirmek oldugunu distintyorum.
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design and art will mutually inspire each other with
innovative approaches, and that it will be effective
in helping artists and viewers establish a deeper
relationship with nature and show more sensitivity
to environmental problems.

| also hope that the training provided in
academies will be interdepartmental or that
departments such as biosciences will be opened
where biomaterials can be researched and
used in art and design. With the increase in
interdisciplinary studies, | think that artists and
designers will increasingly explore the potential in
the field from many different disciplines. We can
foresee that the transformation will take time, as
the transformation processes, industry, and supply
chain have different levels of complexity. Therefore,
various sectoral and economic factors must be
considered for biomaterials to be adopted in both
the art and commercial worlds. When designers,
artists, and several conscious manufacturers
such as ORTA and global brands take more of
an approach in this direction, an international
awareness could be created.

Ensuring a more human-oriented, sustainable
life for future generations depends on our ability
to design more innovative, use resources more
efficiently, create sustainable production processes,
and gain strong consumer awareness. | believe that
the most critical factor in achieving all of this is to
change the way we think in the light of innovative
work.

Gérsel, Yavuz CiveleK'in izniyle. / Image courtesy of Yavuz Civelek.



Sebla Onder
ORA

Gate 27'nin
istanbul'daki
yerleskesinde 2025
Mart ayinda konuk
ettigimiz Damla Yalgin,
70 yili askin sdredir
tekstil sektérinde
denim kumasi Uretimi
alaninda faaliyetlerini
surdidren ORTA'nin
destegiyle agirlanmisti.
Gate 27'nin sanat, bilim
ve enddstrinin kesisim
noktalarini kesfetme
misyonu dogrultusunda
yuruatulen proje,
ORTA’nin sdrddrdlebilirlik
alanindaki
kapsamli yatirimlari
dogrultusunda
gercgeklestirdigi etki
6lcim ¢alismalarina
da atifta bulunuyor.
Damla Yalgin’in buytik
Slcekli mekdna 6zgu
yerlestirmesi Yasayan
Mekanlar’in gésterimiyle
tamamlanan is
birligi kapsaminda,
ORTA’nin Pazarlama ve
Surddrdlebilirlik Mddrt Neslihan Sebla Onder’le
bir réportaj gergeklestirdik.

Oncelikle sizi tanimak isterim. Ne kadar suredir

ORTA'da calisiyorsunuz ve surdurilebilirlik alanina

olan ilginiz ne zaman basladi?

Kimya mUhendisiyim. Lisans egitimim ardindan
Kanada'da Yenilenebilir Enerji MUhendisligi ve
Politikalari Gzerine bir yuUksek lisans yaptim ve
surdurulebilirlikle aslinda bu program sayesinde
tanistim. Bir surdurulebilirlik danismanhgi
firmasinda farkl alan ve sektérlerde deneyim
kazandiktan sonra guzel bir firsatla Orta
Anadolu'ya gegis yaptim ve 7 yildir bu ailenin bir
parcasilyim. Bugun Orta Anadolu'da Pazarlama ve
Sardurdlebilirlik MUdurligu gorevini yaratyorum.

Tekstil sektéri uzun zamandir sturdurilebilirlik
alaninda calisan kisiler ve aktivistler tarafindan
elestiri yagmuruna tutuluyor. Sorun sizce
gercekten sektoriin kendisinde mi yoksa kaynak
kullanimi ve cevre kirliligi gibi konularda baska
etkenler de 6nemli bir rol oynuyor mu?

Uretim yapan hicbir organizasyonun ve hatta
genellikle g6z ardi edilse de hizmet sektérinde
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Burak Mert Ciloglugil

In March 2025, we
hosted Damla Yalgin
at Gate 27’s Istanbul
premises with the
support of ORTA, a textile
company that has been
producing denim fabrics
for over 70 years. Aligned
with Gate 27’s mission to
explore the intersections
of art, science, and
industry, the project
also references ORTA’s
extensive sustainability
investments and
ongoing impact
measurement efforts.
The collaboration
culminated in the
presentation of Yalgin's
large-scale, site-
specific installation
Living Spaces. As part
of this collaboration,
we interviewed with
Neslihan Sebla Onder,
ORTA’s Marketing and
Sustainability Manager.

Gorsel, Sebla Onder’in izniyle./ Image courtesy of Sebla Onder.

To start, | would love
to get to know you better. How long have you
been at ORTA, and when did your interest in
sustainability begin?

| am a chemical engineer. After completing my
undergraduate studies, | pursued a master's degree
in Renewable Energy Engineering and Policy in
Canada, which is how | was first introduced to
the field of sustainability. Following that, | gained
experience across various sectors while working
at a sustainability consulting firm. Later, a great
opportunity led me to join Orta Anadolu, and | have
been part of this family for the past seven years.
Today, | work as the Marketing and Sustainability
Manager at Orta Anadolu.

Sustainability experts and activists have long
criticized the fashion industry. In your opinion,
is the problem within the industry itself, or
do other factors, such as resource usage and
environmental pollution, also play a significant
role?

We cannot say that any manufacturing
organization — or even service providers, although
often overlooked — are entirely “innocent” when it
comes to sustainability. All entities that consume



faaliyet gosterenler de dahil olmak tzere hicbir
kurumun surdurulebilirlik konusunda “ak kasik”
oldugunu sdyleyemeyiz. Enerji ve/veya hammadde
tUketen tim kurumlarin ve hatta nefes alan/veren
ve sUrekli tiketim halinde olan insanhigin muazzam
bir cevresel etkisi var. Moda sektori, 6zellikle

de denim segmenti ¢ok uzun suredir elestiri
yagmuruna tutuluyor. Bunun tabii ki hakli sebepleri
var. Asiri su ve kimyasal kullanimi, kontrolstz kirli su
desarjl, yonetilemeyen stoklar ve ne yazik ki daglari
asan giysi atiklar gibi gézle gorulir sorunlarin yani
sira; petrol bazli elyaflarin yogun kullanimi, sorumlu
olmayan tarim yoéntemleriyle yetistirilen pamuk
gibi dogal elyaflarin yarattigi cevresel etkiler de

bu elestirileri besliyor. Ote yandan, adil olmayan
calisma ve yasam kosullari, cocuk isciligi, sendikal
haklarin kisitlanmasi gibi sosyal problemler de bu
tutumun bir diger hakli gerekgesi. Sorun sektorin
sadece kendisinde degil; aslinda hammmadde
Ureticisinden nihai Grun tuketicisine kadar tum
deger zincirine yayllmis halde. Her gegen gln
bilingsizce artan talep ve bu talebe yine sorumsuzca
cevap vermeye calisan marka ve Ureticiler
sebebiyle tekstil sektérl buglin bu noktaya geldi.
Bugun ise bizler gerek gonullu olarak gerek yasal
duzenlemeler sebebiyle tim bu hatalari dizeltmek
Uzere bir gayret icerisindeyiz.

ORTA olarak surdurilebilirlik
calismalariniz kapsaminda hangi faaliyetleri
gergeklestiriyorsunuz? Bununla birlikte gelecekte
bu alanda daha etkin ¢alismalarda bulunmak i¢in
planlariniz varsa paylasabilir misiniz?

Amacimiz 6ncelikle yluksek kalitede, dayanikli,
fiziksel ve duygusal bag kurabildiginiz uzun
Oomurll hatta dmurlerce kullanabileceginiz Grunler
Uretmek. Denim, dogasi geregi dayanikli ve giyen
kisiyle karakter kazanan bir kumas. Biz bu ilkeyi
hi¢bir zaman unutmuyoruz. Bu kaliteyi sorumlu
Uretim teknikleri ve inovasyonlarla musterilerimize
sunmak bizim goérevimiz. Operasyonlarimizi adil
yasam hakkindan toplu s6zlesme 6zgurligune,
geri donusturulebilir elyaf kullanimindan gtvenli
kimyasal kullanimina bir¢ok uygulamayla
yonetiyoruz. Enerji, su ve kimyasal tuketimi hem
sektorimuzin hem de bizlerin “sicak noktas!”,
yani 6zellikle ¢cevresel etkimizin ana kaynagi.
Bizler de bu etkiyi en aza indirmek adina enerji
verimliligi, yenilenebilir enerji kullanimi, az su
tUketen suregler, guvenli kimyasal kullanimi,
atik azaltimi gibi birgok proje ytrutmekteyiz. Bu
yolculukta tedarik zincirimizdeki ve bizden sonraki
sureclerdeki etkileri de g6z 6ntunde bulundurarak
buatlncul ¢ézimler Uretiyoruz. Rejeneratif tarim
yontemleriyle yetisen pamuk, sorumlu tarim
teknikleriyle yetisen kenevir ve keten elyafi, dogal
boyar maddeler, geri donusturulmus elyaflar gibi
hammaddeler ile konfeksiyon tarafinda daha az
kimyasal ve su tuketimi saglayacak teknolojilere
uygun urunler gelistiriyor, Grtnlerin yasam sonunda
geri donusturulebilmesine odaklanarak malzeme
doéngusunun devamliligini saglayici projeler
yurdtuyoruz.
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energy and/or raw materials, and even humanity
itself, constantly breathing, consuming, and
producing waste, have a significant environmental
impact. The fashion industry, particularly the
denim segment, has been heavily criticized for a
long time — and with good reason. In addition to
visible problems such as excessive use of water
and chemicals, uncontrolled discharge of polluted
water, unmanageable stock, and, unfortunately,
mountains of clothing waste, the heavy use of
petroleum-based fibers and the environmental
impact of natural fibers like cotton grown through
irresponsible agricultural practices also fuel these
criticisms. Moreover, social issues such as unfair
working and living conditions, child labor, and
restrictions on union rights further justify these
criticisms. The problem lies not only within the
industry itself but across the entire value chain —
from raw material producers to end consumers.
The ever-growing, often unconscious demand,
and the irresponsible responses from brands and
manufacturers have brought the textile industry to
this point. Today, we are working to correct these
mistakes, both through voluntary efforts and in
response to legal regulations.

What activities are you undertaking as part of
ORTA's sustainability efforts? Additionally, if you
have plans to be more active in this area in the
future, could you share them with us?

Our primary goal is to produce high-quality,
durable products that you can connect with—
both physically and emotionally—and use for
many years, even a lifetime. Denim, by nature,
is a resilient fabric that develops character with
the wearer, and we never lose sight of this. It's
our responsibility to deliver this quality through
responsible production techniques and continuous
innovation. We manage our operations with a
broad approach, embracing everything from fair
wages and collective bargaining rights to the use of
recyclable fibers and safe chemicals. Energy, water,
and chemical consumption are key “hot spots” for
both our industry and our operations—primary
drivers of environmental impact. To reduce this, we
run various projects focused on energy efficiency,
renewable energy, water-saving processes, safe
chemical use, and waste reduction. Our approach
is holistic—we look not only at our own processes
but also at the broader supply chain and post-
consumer stages. We are developing products
using raw materials like cotton grown with
regenerative methods, hemp and linen cultivated
responsibly, natural dyes, and recycled fibers. We
also invest in technologies that reduce water and
chemical use during manufacturing, and we work
on solutions to keep materials in circulation by
making products recyclable at the end of their life
cycle.

| remember our first meeting, and the
impression you left on me was that your team is
not only highly aware of environmental issues but



Sizinle yaptigim ilk gérismeyi hatirliyorum.
Bende biraktiginiz izlenim ekip olarak sadece
cevresel konularda degil ayni zamanda kiiltiir ve
sanat Uretimleri hakkinda ¢ok farkindalik sahibi
oldugunuzdu. Bir de sizden Gate 27’yle nasil
bir araya geldiginizi, bu is birligi fikrinin nasil
ortaya ciktigini ve bu ortaklik araciligiyla neler
gercgeklestirmek istediginizi dinlemek isterim.

ORTA'nin DNA taslarini Sanat, Teknoloji ve
Surduarulebilirlik olusturuyor. Moda sektérine
hizmet eden bir sirket oldugunuzda, sanat aslinda
bir parcaniz oluyor. Bizler sanati biyolojide,
ekolojide, sistemlerde ve yasamin kendisinde
gorlyoruz. Gelecegin de sanat, bilim ve teknoloji
arasinda kopru goérevi gorebilen sanatgilar
tarafindan sekillenecegine inaniyoruz. Yillar boyu
6zellikle Anadolu dokuma sanatini destekleyen is
birliklerimiz oldu. Yenileyici bir dlnya icin ¢6zim
ve bakis acilariyla tanismamiz ise 2019 yilinda
destekledigimiz uluslararasi Biodesign Challenge
(BDC) programiyla gergeklesti. EndUstriyel
sistemlere dogadan ilham alarak biyolojik ¢éztmler
Uretmeyi amaglayan bu projede, mikroplastik
kirliligi sorununa enzimlerle ¢6zUm Ureten
Avustralya RMIT Universitesi'nden ENZER projesine
o6dul verdik. BDC projesinin ardindan, oradaki
sevgili arkadaslarimiz bizi Gate 27’yle bir araya
getirdi ve birlikte gUzel bir program tasarladik.
Kurguladigimiz bu program kapsaminda da
konvansiyonel sistemlerin disinda dusunen; bireyi,
toplumu, dogay! ve endustriyi kapsayan yenileyici,
adil ve yaratici ilhamlarin pesine dustuk.
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also of cultural and artistic productions. | would
also love to hear how you came together with
Gate 27, how the idea for this collaboration came
about, and what you hoped to achieve through
this partnership.

The DNA pillars of ORTA are Art, Technology, and
Sustainability. When you are a company serving
the fashion industry, art becomes an inherent part
of what you do. We see art in biology, ecology,
systems, and in life itself. We believe that the
future will be shaped by artists who can bridge
the gap between art, science, and technology.
Over the years, we have had several collaborations,
particularly in support of Anatolian textile arts.
Our introduction to solutions and perspectives for
a regenerative world came through our support
for the international Biodesign Challenge (BDC)
program in 2019. Through our support to the
Challenge, which aims to find biological solutions
to industrial systems by drawing inspiration from
nature, we awarded the ENZER project from
Australia’'s RMIT University, which addresses the
issue of microplastic pollution using enzymes.
Following the BDC project, our dear friends from
the project introduced us to Gate 27, and we
designed a wonderful program together. Through
this collaboration, we pursued regenerative,
fair, and creative inspirations that consider the
individual, society, nature, and industry, thinking
beyond conventional systems.

Gorsel, Sebla Onder'in izniyle./ Image courtesy of Sebla Onder.



Damla Yal¢in'in SCOBY’ler kullanarak hazirladigi
projesini davet ederken hangi kriterleri géz
onlinde bulundurdunuz? Bu proje sonucunda
hedeflediginiz etkiyi elde edebildiginizi
dusiiniyor musunuz?

2019 yilindaki BDC maceramizla biyomuhendislik
¢6zUmlerine olan ilgimiz 6nemli 6lgtide artmisti.
Tabii ki kdr amaci guden bir sirket olarak, bu
projeden 6nce hep sanayilesen ¢ézUmler
pesindeydik. Gate 27'yle gergeklestirdigimiz
projede ise, bu ilgimizi sanatla birlestirmek bizlere
bambaska kapilar agti. Damla’nin tekstil Grlnleriyle
calisiyor olmasi ve bu Urunleri yeni ilgi alanimiz
olan SCOBY ve benzeri organizmalarla bir esere
donusturme fikri bizleri cezbetti. Hedefimiz,
UrdnUumuzden ¢ok fazla sapmadan, biyoloji ve
dogadan ilham alarak denimin guzelligini ve
potansiyelini vurgulayan bir eser yaratmakti. Bunu
da basardigimizi disunutyoruz.
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What criteria did you consider when inviting
Damla Yalg¢in’s project, which she created using
SCOBYs? Do you think you have achieved the
impact you were aiming for with this project?

Our interest in bioengineering solutions
significantly increased after our 2019 BDC
adventure. As a company with profit-driven goals,
we had always pursued industrial solutions before
this project. However, in our collaboration with
Gate 27, combining this interest with art opened
entirely new doors for us. Damla’s work with textile
products and the idea of transforming these
products into an artwork by working with SCOBYs
and similar organisms, which became our new area
of interest, captivated us. Our goal was to highlight
the beauty and potential of denim by creating
a piece inspired by biology and nature, without
straying too far from our product. We believe we
have achieved this.

Gate 27'de sanat, bilim ve endustrinin kesisim
noktalarini arastiran projelerin yer almasini
onemsiyoruz. Farkl disiplinlerin is yapis
sekillerinden ve bakis acilarindan faydalanarak,
surdurulebilir bir diinya insa etme yolunda
katkida bulundugumuzu dislintiyoruz. Damla'’yla
bu siireci gegirmek sizin i¢in nasil bir deneyimdi?
Sureg icinde hangi paylasimlarda bulunabildiniz?
Karsilikli olarak herhangi bir farkindalik
olustugunu disiiniyor musunuz?

Gate 27 ailesi ve Damla'yla ¢ok keyifli bir sireg
gecirdik. Damla’nin proje surecinde kendimizi
ve Urunlerimizi anlatma ve yerinde gosterme
firsatimiz oldu. Damla tim program boyunca

Gorsel, Sebla Onder’in izniyle./ Image courtesy of Sebla Onder.

At Gate 27, we value projects that explore the
intersection of art, science, and industry. By
benefiting from different disciplines’ working
methods and perspectives, we believe we
contribute to creating a sustainable world. How
was the experience of going through this process
with Damla? What insights were you able to share
throughout the process? Do you think any mutual
awareness was created during this collaboration?

We had a wonderful process with the Gate 27
family and Damla. During her project, we had
the opportunity to introduce ourselves and our
products and showcase them in person. Damla
was very engaged with our processes and products



sureclerimizle ve UrlUnlerimizle ¢ok ilgiliydi.
Uretimdeki arkadaslarla vakit gecirme, onlarla fikir
alisverisi yapma ve kendini anlatma sansi buldu.
Bizler de dogadan ilham alan alternatif malzemeler
ve potansiyelleriyle tanismis olduk. Kesinlikle ilham
dolu bir sUregti. Projenin ardindan ise Gate 27 ve
Damla sayesinde yepyeni bir ortama dahil olduk.
Adimizi hi¢ bilmeyen insanlara denimin gtzelligini
anlatma sansi yakaladik. Bizler kendimizi higbir
zaman konvansiyonel bir kumas Ureticisi olarak
gormedik ve bu is birligiyle de bunu pekistirdigimizi
dusunudyorum.

Son olarak, stirdiriilebilir bir diinya insa etmek
icin okuyucularimiza bir mesajiniz var mi?
Tulketiciler olarak neler yapabiliriz veya nelere
dikkat edebiliriz?

Soylenebilecek klise cok ama kendi Grinimuz
6zelinde sunu sdyleyebilirim: denim yaslandikga ve
kullanildik¢a guzellesen bir Grin. Hareketlerinizle ve
aliskanliklarinizla sekil ve renk almasi onun en dogal
ozelligi. O nedenle siz giydikce glzellesmesine izin
verin ve ona zaman taniyin. Unutmayin ki trendler
kendini tekrar eder. Bugun giydiginiz o favori Jean,
ileride cocugunuzun da favorisi olabilir. O nedenle
onlara iyi bakin.

€ BI0DESIGN
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throughout the entire program. She had the chance
to spend time with our colleagues in production,
exchange ideas with them, and present her own
thoughts. We also had the opportunity to get
acquainted with alternative materials and their
potential, inspired by nature. It was definitely an
inspiring process. After the project, thanks to Gate
27 and Damla, we became part of a completely new
environment, and we had the chance to share the
beauty of denim with people who had never heard
of our name before. We have never seen ourselves
as a conventional fabric manufacturer, and | believe
this collaboration has reinforced that belief.

Finally, do you have a message for our readers
on building a sustainable world? As consumers,
what can we do, or what should we pay attention
to?

There are many clichés one could say, but
speaking specifically about our product, denim is
a material that gets more beautiful with age and
wear. Its most natural feature is how it takes on
shape and color through your movements and
habits. So let it evolve as you wear it—give it time.
And remember, trends always come back. Your
favorite pair of jeans today might just become your
child’s favorite one day. So, take good care of them.

CHALLENGE

Summit 2019

Gérsel, Sebla Onder'in izniyle./ Image courtesy of Sebla Onder.



Idil Kemaloglu
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Burak Mert Ciloglugil

Gate 27'nin 2024 yili programinin bir konsepti/
temasi olsaydi bu kesinlikle bilim odakli projeler
yili olurdu. Elif Cak, projesi kapsaminda nérobilim
ve gastrofizik alanlarindan faydalandi ve
sofralarda kullandigimiz sunum 6gelerine yeni
tasarim énerileri getirerek, tlkettigimiz besinlerin
duyularimizi nasil daha ¢ok tetikleyebilecegini
arastirdi. Damla Yalgin'in projesiyse biyolojik
bir yapi olan kombu ¢ayr mayasini (SCOBY)
tekstil malzemeleriyle bir araya getirerek tekstil
uretiminde biyomalzemelerin kullanimini arastirdi.
Mimarlik egitimi alan idil Kemaloglu'ysa, mantar
ve yosunlarin bir araya getirerek olusturdugu
likenlerin sehir yapilanmalari icin nasil ilham
kaynagdi olabilecedini arastirdi. Bir projeye ihtiya¢
duydugu katkiyr saglamak her zaman kolay degil.
Sureg icerisinde yasanan cesitli aksilikler, 5Snemli
kisilere ulasmadaki guligliik, konugun tercih ettigi
konumun imkd&nlari gibi faktérler, sGreci 6nemli
derece etkiliyor. Ancak Iidil Kemaloglu’nun projesi,
birbiri ardina gelen olumlu haberlerle guzel bir
ivme kazandl. Projeyi hem sanatg¢idan dinlemek
hem de onun bu suregte yasadiklarina isik tutmak
istedim.

Mimarlik egitimini Politecnico di Milano'dan
sonra Ecole Nationale Supérieur d’Architecture’de
strdirdun. ikisi de alaninda 6ne cikan, isim
yapmis kurumlar. Bu kadar yogun bir egitimden
sonra sanata nasil yoneldigini merak ediyorum.
Senin ilgini ceken ne oldu?

Gérsel, Burak Mert Ciloglugil'in izniyle. / Image courtesy of Burak Mert Ciloglugil.

If Gate 27's 2024 program had a unifying theme,
it would undoubtedly be a focus on science-driven
projects. As part of her project, Elif Cak drew
on neuroscience and gastrophysics to propose
new design ideas for table settings, exploring
how the food we consume can more intensely
stimulate our senses. Damla Yalgin, on the other
hand, investigated the use of biomaterials in
textile production by combining SCOBY—the
symbiotic culture of bacteria and yeast used to
make kombucha—with textile materials. Trained
in architecture, idil Kemaloglu examined how
lichens—organisms formed through the symbiosis
of fungi and algae—could inspire new approaches
to urban structuring. Supporting a project is not
always easy. Challenges such as unexpected
setbacks, difficulty reaching key individuals,
and the limitations of the chosen location can
all significantly affect the process. However, idil
Kemaloglu'’s project found positive momentum
through a series of fortunate developments. |
wanted to both hear about the project directly
from the artist and shed light on her experiences
throughout this journey.

After studying at Politecnico di Milano, you
pursued your architectural education at the Ecole
Nationale Supérieure d'Architecture—both highly
regarded and well-established institutions in
their field. | wonder how you turned to art after
such an intensive education. What attracted your
interest?



Mimarlik, “6ncesi” ve “sonrasi” arasinda bir donim
noktasiydi benim igin. Bir bahane ya da oyun...
Goérmek, yer degistirmek, kesfetmek ve 6grenmek
icin.

ilgimin ilk kez cekildigini hatirladigim an, ortaokul
yillarima dayaniyor: Kapagi sutlu biskuvi kokan bir
bisklvi kutusu (Mary Biscuit — Stefano Giovannoni).
Annemin GUzelbahge'deki peyzaj ofisinde oyun
oynadigim yillarda kiguk bir kitap almistim. Sinyor
Alessi'yi ve hayalperestlerini anlatan bir kitapti bu.
Sayfalari, yaraticilarina ve onlarin tasarimlarina
ayrilmisti. Hepsi mimardi. Tasarlamislardi. Tasarim,
mimarlarin alaniydi. Mimar tasarimciydi, ancak
tasarimci mimar degildi. Mimar, ayni zamanda bir
sanat¢l ve mUhendisti. Bir konuyu her agidan ele
alir, makinenin kalibindan kullanicinin ona gundn
hangi saatinde ihtiya¢ duyacagina kadar her detay
disdnurda.

Mimarlik egitimimde Politecnico di Milano bana
muhendisligi, ENSA Lyon ise poetigini 6gretti.

Sonrasi ise, sinirlari olmayan bir alanda yaratmak...
Olasiliklari kesfetmek ve kendi koydugum kurallar
cercevesinde en dogru ifadeyi bulmakti.
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Architecture was a turning point for me - a
threshold between the “before” and “after.” An
excuse or a game... to see, to change places, to
discover and learn.

The first time | remember something truly
capturing my attention dates back to middle
school: a biscuit tin with a lid that smelled like
milky cookies (Mary Biscuit — Stefano Giovannoni).
During the years | spent playing in my mother's
landscaping office in GlUzelbahge, | picked up a
small book. It was about Signor Alessi and his
dreamers. Each page was dedicated to the creators
and their designs. They were all architects. They
had designed. Design belonged to architects. An
architect was a designer, but a designer was not
necessarily an architect. An architect was also an
artist and an engineer - someone who approached
a subject from every angle and thought of
everything, from the machine’s mold to the time of
day the user might need it.

Politecnico di Milano taught me engineering
during my architectural education, while ENSA
Lyon taught me its poetics.

The next step was about creating in a field
without boundaries... To explore the possibilities
and find the most accurate expression within the
framework of rules | set for myself.

Gorseller, Yavuz CiveleK'in izniyle. / All images courtesy of Yavuz Civelek.

Mimarlik ve benimsedigin sanat anlayisi
arasinda nasil bir bag var? Sanat tretimlerindeki
metodolojinin mimari ¢izim yontemlerinden
yogun bir sekilde beslendigini gériiyorum. Senin
bakis agindan baska hangi kesisimler mevcut?
Beslendigin veya faydalandigin baska disiplinler

var mi?

Bilimin sanata olan izdUsum noktalarini
kesfederek ekolojik dinamikler ve mekansal

What is the connection between architecture
and your understanding of art? | have noticed
that architectural drawing techniques deeply
influence the methodology behind your artistic
production. What other intersections are there
from your point of view? Are there any other
disciplines that you draw from or benefit from in
your work?

By exploring the points where science projects



deneyimi derinlestiriyor, mevcut paradigmalari
disiplinler arasi diyaloglarla sorguluyor ve bu
cercevede yenilikgi yaklasimlar gelistiriyorum.

Le Corbusier, Modulor adli kitabinda sanatla bilim
arasindaki bu iliskiyi su sekilde tanimlar:

« La nature est mathématique, les chefs-d’ceuvre
de 'art sont en consonance avec la nature; ils
expriment les lois de la nature et ils s'en servent.
Par conséquent, I'ceuvre d’art est mathématique,
et le savant peut lui appliquer I'implacable
raisonnement et les formules impeccables.
L’artiste, lui, est un médium infiniment,
extraordinairement sensible; il ressent, discerne la
nature et il la traduit dans ses créations a lui »

Le Corbusier, Modulor

“Doga matematikseldir, sanatin bagsyapitlari
dogayla uyum igindedir; doganin yasalarini ifade
ederler ve onlardan faydalanirlar. Bu nedenle,
sanat eseri matematikseldir ve bilim insani ona
amansiz akil yurtitmeyi ve kusursuz formdlleri
uygulayabilir. Sanatgi ise son derece, olagandusti
derecede hassas bir medyumdur; dogayi hisseder,
algilar ve onu kendi yaratimlarinda ifade eder.”

— Le Corbusier, Modulor

Gate 27'de odaklandigin Ubiquitous isimli
projeni ilk okudugumda Gate 27’nin misyonunu
gercgeklestirebilmek adina bize agabilecegi
olasiliklar karsisinda olduk¢a heyecanlanmistim.
Surece ¢ok kararli ve net bir sekilde basladin.
Kimlerle tanismak istedigin, hangi konularda
destek istedigin ve arastirma siirecinde nelere
ihtiya¢ duyacagin gibi konular ¢ok agikti. Durist
olmak gerekirse bana da verimli bir calisma alani
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onto art, | deepen ecological dynamics and spatial
experience, question existing paradigms through
interdisciplinary dialogues, and develop innovative
approaches within this framework.

In Modulor, Le Corbusier describes the
relationship between art and science as follows:

«La nature est mathématique, les chefs-d’ceuvre
de I'art sont en consonance avec la nature; ils
expriment les lois de la nature et ils s'en servent.
Par conséquent, I'ceuvre d’art est mathématique,
et le savant peut lui appliquer I'implacable
raisonnement et les formules impeccables.
L’artiste, lui, est un médium infiniment,
extraordinairement sensible; il ressent, discerne la
nature et il la traduit dans ses créations a lui »

Le Corbusier, Modulor

“Nature is mathematical; the masterpieces of
art are in harmony with nature. They express the
laws of nature and make use of them. Therefore, a
work of art is mathematical, and the scientist can
apply relentless reasoning and flawless formulas
to it. On the other hand, the artist is an infinitely,
extraordinarily sensitive medium; they perceive
and discern nature, and translate it into their
creations.”

— Le Corbusier, Modulor

Gérsel, Yavuz CiveleK'in izniyle. / Image courtesy of Yavuz Civelek.

When I first read about your project, Ubiquitous,
which you focused on during your time at Gate
27, 1 was genuinely excited by its possibilities to
fulfil Gate 27’s mission. You started the process
with remarkable clarity and determination. It
was clear who you wanted to meet, what kind of
support you sought, and what you would need
during your research phase. To be honest, you
also created a productive space for me to work



a¢mis oldun. Bize nasil bir siire¢ gegirdigini,
konuk stlirecin boyunca neler yaptigini anlatabilir
misin?

Bu projeyi, dogal sistemlere uyarlanabilir bir
metodoloji olarak gelistirdim. Likenler, Ayvalik'in
cografi yapisi ve arastirmak istedigim konular
arasindaki paralellikleri kurabilmek adina,
Ayvalik’a gelmeden énce Sabanci Universitesi'nin
MUhendislik ve Doga Bilimleri'yle Sanat ve Sosyal
Bilimler fakultelerindeki akademisyenleri ve
arastirma konularini inceledim.

Gate 27'nin sagladigi ortam ve yonlendirmeleriniz,
calisma alanimin genislemesinde énemli bir rol
oynadi. Ozellikle Kordsa ve SUNUM'la (Sabanci
Universitesi Nanoteknoloji Arastirma ve Uygulama
Merkezi) gerceklestirdigimiz gérismeler ve onlarin
geri bildirimleri, yeni fikirlerin ve eserlerin ortaya
cikmasina ilham verdi.

Ayvalik'taki bir aylik sirecin sonunda, agik atdlye
gunu duzenledik. Konuk programi stresince
bilim insanlariyla gerceklestirdigim gorusmeleri,
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within. Could you tell us about your process and
what you did during your residency?

| developed this project as a methodology
adaptable to natural systems. To establish parallels
between lichens, the geographical structure of
Ayvalik, and the topics | wanted to explore, | studied
the academic staff and research areas of the
Faculty of Engineering and Natural Sciences and
Arts and Social Sciences faculties before coming to
Ayvalik.

The environment and guidance provided by Gate
27 played a significant role in expanding my field
of work. Particularly, the discussions and feedback
from Kordsa and SUNUM (Sabanci University
Nanotechnology Research and Application Center)
inspired new ideas and the creation of new works.

At the end of the one-month period in Ayvalik,
we organised an open workshop day. During the
residency, | continuously recorded my interviews
with scientists, my drawings, ideas, and research
notes. | gathered all this content and turned it into

Gorseller, Yavuz CiveleK'in izniyle. / All images courtesy of Yavuz Civelek.

cizimlerimi, fikirlerimi ve arastirma notlarimi

surekli olarak kaydettim. Tum bu icerikleri bir araya
getirerek, 16 Temmuz - 26 Agustos arasindaki sureci
belgeleyen bir kitaba déntstirdim.

Bu netlik karsisinda bazi stirprizler de yasadigini
umuyorum. Siireg icerisinde karsilastigin ve seni
de heyecanlandiran neler oldu? Bu tesadiifler
projeye nasil bir katkida bulundu?

Sanat pratigimde bilimsel arastirmalardan
yararlaniyor, bilimin sundugu verileri ve olasiliklari
sanatsal sUreglerime entegre ediyorum. Sanat ve
bilim arasindaki is birlikleri kesif strecime yeni

a book documenting the process between July 16
and August 26.

With this clarity, | hope you also came across
some surprises along the way. What were some
of the things that excited you during the process?
How did these serendipities contribute to the
project?

In my artistic practice, | draw from scientific
research, integrating the data and possibilities
offered by science into my creative processes.
Collaborations between art and science bring new
perspectives to my process of discovery, while many



perspektifler kazandirirken, bilim insanlariigin
olagan olan bir¢cok olgu benim icin hem yeni bir
bilgi kaynagi hem de ilham kaynagi haline geliyor.
Onemli olan, bilimsel verileri sanat aracilidiyla
yorumlayarak aralarindaki bagi gérunur kilmak ve
bu etkilesimden dogdan yeni olasiliklar kesfetmek.

ilk olarak molekuler ve yapisal biyoloji alaninda
¢alismalar yurUten Zehra Sayers'la iletisime gectik.
Likenler, biyoindikator olarak hava kalitesinin
onemli gostergelerinden biri. Bu nedenle,
likenlerin yapisini inceleyerek olusturdugum sehir
modelindeki yapilasmalara, likenlerin icerdigi
metallerin bulundugu minerallerin formlarini
yansitmay hedefledim.

Bu surecin bir bolumudnu gectigimiz gunlerde
ChatGPT'yi kullanarak deneyimledim. Paris'te
bulunan bir liken 6rneginin zaman i¢inde biriktirmis
olabilecegi metalleri belirledim ve bu metalleri
iceren kristal yapilarin tanimlanmasini sagladim.
Daha sonra bu verileri sehir modeline entegre
ederek, yapilari kristal formlarina paralel sekilde
yeniden duzenlemesini istedim.

Zehra Sayers, likenlerin kitle 6l¢imunt yapmayi
onerdi. Bu yontem, yalnizca bilimsel bir analiz
araci olarak degil, ayni zamanda c¢ocuklarla birlikte
gerceklestirilebilecek egitici bir deney olarak da
degerlendirildi. Kitle 6l¢imunu gergeklestirme
firsatimiz olmadi, ancak elde edilecek verilerin
projedeki temsiliyeti Gzerine disindUim. Bu dlcim,
sehir modelinde populasyonu temsil eden 6nemli
bir gosterge olabilirdi.
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phenomena that are ordinary for scientists become
both a new source of knowledge and inspiration for
me. The key is to interpret scientific data through
art, making the connection between them visible,
and to explore the new possibilities that emerge
from this interaction.

We first contacted Zehra Sayers, who works
in molecular and structural biology. Lichens are
important bioindicators of air quality. Therefore, by
analyzing the structure of lichens, | aimed to match
the forms of minerals containing metals in lichens
to the constructions in the city model | created.

| recently experienced part of this process
using ChatGPT. | identified the metals that a
lichen sample in Paris may have accumulated
over time and facilitated the identification of
crystal structures containing these metals. | then
integrated this data into the city model, requesting
the structures be rearranged to align with the
crystal forms.

Zehra Sayers suggested conducting a mass
measurement of the lichens. This method was
considered not only as a scientific analytical tool
but also as an educational experiment that could
be carried out with children. Although we did
not have the opportunity to perform the mass
measurement, | thought about the representation
of the data that could be obtained in the project.
This measurement could have been a vital indicator
representing the population in the city model.

Sanat pratigimde tesaduflerin ve kesiflerin rolt
blyuUk. Zeytin agaciyla likenler arasindaki iliskiyi
arastirirken, Bedri Rahmi EytUboglu’'nun dizelerine
rastladim. Bu sUregte Burcu Saner'le yaptigimiz
gorusmede, kendisi zeytin agaci kabuguyla
polimerleri birlestirerek yeni bir G¢ boyutlu baski
materyali elde edebilecegimizi belirtti. GUnimuzde
bircok organik malzemeden filament Gretmek
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Coincidences and discoveries play a significant
role in my artistic practice. While researching the
relationship between olive trees and lichens, | came
across a verse by Bedri Rahmi Eytboglu. During
a discussion with Burcu Saner in this process, she
suggested that we could combine olive tree bark
with polymers to create a new 3D printing material.
Nowadays, it is possible to produce filaments



muUmkun, ancak teknik sinirlamalar nedeniyle
likenlerden filament olusturulamiyor. Ote yandan,
zeytin agaci kabugu, likenlerin ekosistem icindeki
adaptasyon sureclerinde kritik bir unsur olarak
gorultyor ve bu baglamda projemin konseptine
dogrudan bir karsilik buluyor.

SUNUM'a yaptigimiz ziyaret, projemin farkli bir
boyut kazanmasini sagladi. ilk etapta likenlerin
mikroskobik goéruntulerini almak istiyordum, ancak
likenlerin biyokuler mikroskopla incelendigini
ogrendigimde bu fikri bir sureligine rafa
kaldirmistim. SUNUM ekibine projeyi aktardiktan
sonra, likenlerden enerji Gretme potansiyeli Uzerine
tartistik ve Ayvalik'tan getirilen liken érneklerinin
SEM (Scanning Electron Microscope) géruntuleri
cekildi. Bu goéruntuler, sadece yluzeyde gorunir
olani degil, ayni zamanda gdrinmeyen yapilari
da agiga cikardi. Boylece, gorinurlagun sinirlarini
irdeleyen ve soyutlama yoluyla yeniden yaratim
sUrecine dair 6nemli bir gorsel referans ortaya cikti.

Ubiquitous adli projen, mantar ve yosunlarin
bir araya gelerek olusturdugu liken formalarini
biyomimikriden (biyo-taklit) faydalanarak sehir
tasarimlarina dénusturmeye odaklaniyor. Doga
her zaman sanatin bir pargasi oldu; ressamlar,
fotografcilar, medya sanatgilari islerinde dogayi
siklikla kullaniyor. Biyomimikrinin yéntem olarak
sanat icinde dogayi kullanmaktan bir farki var mi?
Nerede ayrisiyor?

Janine Benyus, 1997 yilinda “bios” (yasam)
ve “mimesis” (taklit) kelimelerinden turetilen
biyomimikriyi, doganin muhendisligini kullanarak
dunyanin en acil sorunlarini cézmeyi ve
surdurulebilir bir gelecek yaratmayi amagclayan yeni
bir bilim dali olarak tanitti.

Biyomimikri, doganin modellerini, sistemlerini,
olusum sureglerini ve unsurlarini inceleyerek
bunlardan ya dogrudan taklit yoluyla ya da yaratici
ilham alarak faydalanan, problem ¢ézmeye yoénelik
yenilik¢i bir yaklasim. Biyomimikri, doganin
isleyisini anlamaktan ve bu fonksiyonlari tekrar
etmekten geciyor. Ozellikle mimari ve mihendislik
alanlarinda oldukga etkili bir ydntem. Sanattaysa
biyomimikriyle doga arasindaki temel fark,
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fromm many organic materials, but due to technical
limitations, filaments cannot be made from lichens.
On the other hand, olive tree bark is seen as a
critical element in the adaptation processes of
lichens within their ecosystem, and in this context,
it directly aligns with the concept of my project.

Our visit to SUNUM added a new dimension
to my project. Initially, | wanted to capture
microscopic images of the lichens, but when |
learned that lichens are typically examined under
a binocular microscope, | put that idea on hold for
a while. After explaining the project to the SUNUM
team, we discussed the potential of generating
energy from lichens, and SEM (Scanning Electron
Microscope) images of lichen samples brought
from Ayvalik were taken. These images revealed not
only what is visible on the surface, but also invisible
structures. In doing so, an essential visual reference
emerged that explored the limits of visibility and
the process of re-creation through abstraction.

Your project Ubiquitous focuses on using
biomimicry to transform the forms of lichens,
created by fungi and mosses, into urban
designs. Nature has always been a part of art;
painters, photographers, and media artists
often incorporate nature into their works. Does
biomimicry differ from using nature in art as a
method? Where does the difference lie?

In 1997, Janine Benyus introduced biomimicry,
derived from the words “bios” (life) and “mimesis”
(imitation), as a new branch of science that aims to
solve the world’'s most urgent problems and create
a sustainable future using nature’s engineering.

Biomimicry is an innovative approach to
problem-solving that draws inspiration from
nature's models, systems, formation processes, and
elements, either through direct imitation or creative
inspiration. Biomimicry involves understanding the
workings of nature and replicating its functions. It
is particularly effective in fields such as architecture
and engineering. In art, however, the fundamental
difference between biomimicry and nature lies
in functionality and experimental creation. This
mindset offered me the opportunity to reinterpret
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islevsellikle deneysel yaratim alanidir. Bu dustince
bicimi, bana sehir tasariminda doganin dlcegini
mimari ilkeler dogrultusunda yeniden yorumlama
ve dogal islevleri dénustlrerek yeni bir sehir formu
kesfetme imkani sundu. Bu sureci biyomimetik
kentlesme olarak adlandirlyorum.

Su anda Paris 1 Panthéon-Sorbonne
Universitesi'nde sanat alaninda tezimi
yazmaktayim. Tezim, mimari ve bilimin
entegrasyonunu ele alarak su temel soruyu soruyor:
Sanat, doganin zekdsini eyleme gecirilebilir i¢
gdrulere doénustirmek icin nasil bir katalizér gérevi
gérebilir ve nihayetinde biyomimetik kentlesmeye
dair dénusturticu bir anlayisi nasil tesvik edebilir?

Sol LeWitt, Donald Judd gibi kavramsal
sanatgcilar 6zellikle geometrik formlari
¢d6zumleyerek / yapilarini bozarak cesitli
medyumlarda igler Uretti. Bu islerin senin
bugiin benimsedigin sanat liretiminde bir etkisi
oldugunu dusiinilyorum. Her ne kadar likenlerin
organik formlarini kullansan da tasarimlarini
yaparken matematik ve geometriden
faydalanmayi surdiriyorsun. Uretimlerin ilk
kavramsal sanat érneklerinden izler tasiyor mu?

Evet, kavramsal sanatin izlerini tasiyor. Ubiquitous
projem de dahil olmak Uzere islerim, bir fikirler
bUGtlnu olarak farkl kavramlari icinde barindiriyor.
Sol LeWitt ve Donald Judd gibi kavramsal sanatgcilar,
geometrik formlarin yapisini ¢ézimleyerek veya
bozarak yeni mekansal duzenlemeler yaratirken,
ben de dogadaki formlari matematiksel ve
geometrik ilkelerle yeniden ele aliyorum.

Ubiquitous'ta oldugu gibi, islerim belirli bir estetik
kaygl gutmuyor; géze hitap etmeye veya uzun
bir metinle kendini agiklamaya ¢alismiyor. Bunun
yerine organik sistemleri yorumlarken onlarin igkin
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the scale of nature in urban design through
architectural principles and to explore a new form
of the city by transforming natural functions. | refer
to this process as biomimetic urbanization.

I am currently writing my thesis in the field of art
at the University of Paris 1 Panthéon-Sorbonne. My
thesis addresses the integration of architecture and
science, asking the fundamental question: How can
art act as a catalyst to translate the intelligence
of nature into actionable insights and ultimately
promote a transformative understanding of
biomimetic urbanisation?

Conceptual artists like Sol LeWitt and
Donald Judd produced works in various media,
particularly by analyzing geometric forms and
deconstructing their structures. | believe these
works have influenced the artistic production
you embrace today. Although you use the
organic forms of lichens, you continue to draw on
mathematics and geometry in your designs. Do
your creations bear traces of early conceptual art
examples?

Yes, my work does carry traces of conceptual
art. My works, including the Ubiquitous project,
encompass a collection of ideas and integrate
various concepts. Just as conceptual artists like
Sol LeWitt and Donald Judd created new spatial
arrangements by analyzing or deconstructing
the structure of geometric forms, | re-examine
natural forms using mathematical and geometric
principles.

As with Ubiquitous, my work does not pursue
a particular esthetic concern; it does not try to
appeal to the eye or explain itself in a long text.
Instead, | interpret organic systems and investigate
their inherent logic through their own structural
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mantigini, kendi yapisal dinamikleri Gzerinden
arastirlyorum. Arastirma cizgilerimi tekil eserler
olarak ele aliyor ve bunlarin sUperpozisyonunu
yaratiyorum. Surecin kendisi nihai Griinden
bagimsiz olarak bir anlam tasiyor.

Son olarak Gate 27'deki konuk surecini
tamamladiginda bu projenin nereye dogru
evrildigini merak ediyorum. Gelecekteki planlarin
neler?

Gate 27 Ayvalik surecinde gelistirilen proje,
Akdeniz cografyasina uyumlu ve Ayvalik
ekosisteminin bir yansimasi olan bir kent formuna
sekil verdi. 2025 Venedik Mimarlik Bienali'nin
“Intelligens. Natural and Artificial” temasiyla
dogrudan baglantili olan bu ¢alisma, yaratilan kent
formunun belirli bir kesitine cesitli fonksiyonlar
kazandirarak mekansal bir deneyim sunan yenilikgi
bir ekolojik ve yapisal arastirma niteligi tasiyor.
Bilim insanlarinin danismanliginda ve peyzaj
mimarlarindan olusan ekibimle birlikte Venedik
bienali Trkiye Pavyonu icin yapilan agik ¢cagriya
katildik ancak agik ¢agrinin Turkiye jurisi projeyi
yeterli gérmedi.

Bienalin kUratoru Carlo Ratti, projenin doganin
zekasi ve biyomimikriyle kurdugu dogrudan
iliskiden etkilenerek calismayi “Space for Ideas”
sergisi i¢in kuratoryal ekibiyle paylasti. Agik
cagrilarin teslim tarihinden sonra projeye gosterilen
bu ilgi, degerlendirme surecine alinmasini sagladi.
Oncesinde Turkiye Pavyonu icin tasarlanmis olmasi
nedeniyle “Space for Ideas” sergisinde yer almasi
uygun goérulmedi.

Gate 27 sUrecinde ortaya ¢ikan projenin, mimar
ve muhendis Profesoér Carlo Ratti'nin ilgisini
cekmesi, tUm bu olumsuzluklarin yaninda benim
icin 6nemli bir gelisme oldu.

Su anda, bu mekansal deneyimi genel ve genc
kitleye yonelik bir agik hava muzesi olarak yeniden
ele aliyor; likenleri, zeytin agaglarini ve kent
formunu biyomimikri perspektifiyle, giincel ekolojik
kavramlarla yeniden kurguluyorum.

Gelecek planlarim arasinda, bu arastirmayi
disiplinler arasi is birlikleriyle genisleterek
ekolojik sistemlerin kentsel tasarim sureglerine
entegrasyonunu arastirmak ve bu dogrultuda yeni
mekansal deneyimler gelistirmek yer aliyor.
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dynamics. | treat my lines of enquiry as singular
artefacts and create a superposition of them. The
process itself has meaning independent of the final
product.

Finally, now that you have completed your
residency at Gate 27, I'm curious to know how this
project has evolved. What are your future plans?

The project, developed during the Gate 27 Ayvalik
process, has shaped an urban formm compatible
with the Mediterranean geography and reflects the
Ayvalik ecosystem. Directly connected to the theme
“Intelligens. Natural and Artificial” of the 2025
Venice Architecture Biennale, this work represents
an innovative ecological and structural research
that offers spatial experience by giving various
functions to a specific section of the created urban
form. Under the guidance of scientists and with my
team of landscape architects, we participated in the
open call for the Pavilion of Turkey at the Venice
Biennale. However, the Turkish jury of the open call
did not deem the project sufficient.

The biennale curator, Carlo Ratti, was impressed
by the project’s direct relationship with the
intelligence of nature and biomimicry. He shared
the work with his curatorial team for the “Space
for Ideas” exhibition. Interest in the project after
the open call deadline led to its inclusion in the
evaluation process. However, as it was previously
designed for the Turkey Pavilion, it was considered
inappropriate to be included in the “Space for
Ideas” exhibition.

Despite all the setbacks, the fact that the project
that emerged during the Gate 27 process caught
the attention of architect and engineer Professor
Carlo Ratti was a significant development for me.

Currently, | am revisiting this spatial experience as
an open-air museum aimed at a general and young
audience. | am reimagining lichens, olive trees, and
the urban form from a biomimicry perspective,
incorporating contemporary ecological concepts.

Among my plans is to expand this research
through interdisciplinary collaborations, exploring
the integration of ecological systems into urban
design processes and, in this context, developing
new spatial experiences.



Levent Kahraman

Gate 27, 2020 yilindan
bu yana Ayvalik'taki
faaliyetlerini strddruyor.
Mayis-Eyltul déneminde
konuklarini agirlayan
bu mekan, Ayvalik’in
her yil gelisen kultdr-
sanat ortamina katkida
bulunmanin yani
sira, boélgede yer alan
diger kultur ve egitim
kurumlariyla da etkilesim
kuruyor. 2024 yilinin
Temmuz ayinda Ayvalik'taki
mekdanimizda agirladigimiz
idil Kemaloglu, likenlerden
yola ¢ikarak hazirladigi
projesi kapsaminda
Sabanci Universitesi
Klcgukkdy Yaratici
Teknolojiler Atélyesi’'nde
bir etkinlik gerceklestirdi.
Yaz okulu kapsaminda
programa katilan
c¢ocuklarla birlikte bir atélye
duzenleyen Kemaloglu’nun
bu streci, bilimsel egitimin
¢ocuklara sanatla nasil
aktarilabilecegine dair
énemli ipuglari tasiyor. Bu baglamda okulun
yoneticisi Levent Kahraman’la yaptigimiz séylesi
de, sanatin bilimsel 6grenmeye nasil entegre
edilebilecegine dair degerli icgdriler sunuyor.

Sizi taniyarak baslayalim. Ne kadar suredir
Sabanci Universitesi Yaratici Teknolojiler
Atélyesi'nde gorev aliyorsunuz?

Aslinda benim Sabanci Toplulugu'yla tanismam,
icinde yer aldigim ve yonetiminde uzun yillar gorev
yaptigim Baska Bir Okul MUmkun Dernedi’'nin
(BBOM) 2014 yilinda Sabanci Vakfi tarafindan 5.
doénem “Fark Yaratan” secilmesi ile basladi. Fark
Yaratanlar programi boyunca dizenlenen egitim,
atolye ve programlarin birgoguna dernegi temsilen
katildim ve bu sayede Sabanci Vakfi araciligiyla
Sabanci Toplulugu’'nu yakindan tanima sansi
buldum. Halen hem BBOM Derneginde hem de
BBOM Ayvalik Egitim Kooperatifi'nde aktif bir
gonullu olarak gérev yapiyorum. Su an yurutmekte
oldugum goérevimin de bu hikayeyle gucli bir
baglantisi var. Sabanci Universitesi Kiglikkdy
Yaratici Teknolojiler Atdlyesi Sorumlusu olarak Aralik
2022'den beri gorev yaplyorum. Ancak bu gorev
oncesi de atélyede hem BBOM Ayvalik Kooperatifi
olarak hem de Necmi Komili Okul Aile Birligi
sapkalariyla gonullu olarak etkinlikler, egitimler ve

Gorsel, Levent Kahraman'in izniyle.
Image courtesy of Levent Kahraman.
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Burak Mert Ciloglugil

Since 2020, Gate 27
has been continuing its
activities in Ayvalik. Hosting
residents between May and
September, the space not
only contributes to Ayvalik’s
growing cultural and
artistic scene each year but
also fosters connections
with other cultural and
educational institutions in
the region. In July 2024, we
welcomed idil Kemaloglu
to our space in Ayvalik.
As part of her project
inspired by lichens, she held
a workshop at Sabanci
University KluglUkkoy
Creative Technologies
Workshop in Ayvalik,
working with children
attending the university’s
summer school program.
Her approach offered
valuable insights into how
art can communicate
scientific education to
children. In this context, our
interview with the head
of the school, Levent Kahraman, provides further
perspectives on how art can be integrated into
scientific learning.

Let’s start by getting to know you. How long
have you been working at the Sabanci University
Kiicukkody Creative Technologies Workshop?

My connection with the Sabanci Group began in
2014, when Another School is Possible Association
(BBOM), an organization | have been part of and
served on the board for many years, was selected as
a “Changemaker” in the 5th cycle of the program.
| represented BBOM in many of the program’s
trainings, workshops, and events, allowing me
to know the Sabanci community closely. | still
actively volunteer with both the BBOM Association
and BBOM Ayvalik Educational Cooperative. This
journey directly connects to my current role—
since December 2022, | have been working as the
Coordinator of the Kugukkdy Creative Technologies
Workshop at Sabanci University. Even before that,
| had been closely involved with the workshop
since its founding in July 2019, organizing events
and trainings as a volunteer through BBOM Ayvalik
and the Necmi Komili School Parent Association.

In 2023, this long-standing collaboration became a
professional one.



organizasyonlar dlizenliyordum. Atdlye'yle olan bu
iliskilerim, kurulus tarihi olan Temmuz 2019'dan beri
surlyordu. 2023 yili itibariyla bu is birligi profesyonel
olarak devam etmeye basladi.

Atolye’nin kurulus hikayesinden biraz bahseder
misiniz? Calismalarinizda 6zellikle odaklandiginiz
bir alan var mi?

Sabanci Universitesi Kiicukkdy Yaratici
Teknolojiler Atolyesi'nin hikayesi, Gniversitenin
ilk mezunlarindan Dr. Ozge Akbulut’'un Ayvalik
KlgUkkoy'e yaptigi bir ziyarette, su an atélye
binasi olan kéyun eski okul binasini gérmesi ve bu
alani projelendirerek sayin Guler Sabanci Hanim’a
sunmasiyla basliyor. Projeyi cok begenen Guler
Hanim, kendi fonuyla binayi ve alani restore ederek
Sabanci Universitesi'ne devrediyor. Atélyenin aciligi
Temmuz 2019 yilinda yapiliyor ve tum yil boyunca
faaliyet gosteren bir merkez olarak kullanilyor.

KUgUkkoy Yaratici Teknolojiler Atolyesi'nde
oncelikli olarak 7-17 yas arasi ¢cocuklara ve
genglere teknoloji ve tasarim temelli egitimler ile
ingilizce egitimi de veriyoruz. Atélyemizde egitim
faaliyetleri disinda bes donUmlik bahcede yer alan
sahnemizde 6zellikle bahar ve yaz dénemlerinde
acik hava konserleri, senlikler ve tiyatro gosterileri
de duzenliyoruz. Ug yildir bélgede gerceklestirilen
Teferi¢ Senligi, Zeytin Hasat Festivali, Ayvalik Film
Festivali ve Ayvalik GokyUzu Gozlem Senligi gibi
senlik ve festivallere de ev sahipligi yapiyoruz.
2024 yilinda yaklasik 3300 kisiye yuz ylze
egitimlerle ulastik, ayrica egitim disi tiyatro, konser,
senlik, festival gibi gesitli kulturel ve sanatsal
faaliyetlerimize de yaklasik 5000 kisi katild1.

Gérsel, Levent Kahraman'in izniyle. / Image courtesy of Levent Kahraman.
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Could you tell us a bit about the founding story
of the workshop? Is there a particular area you
focus on in your work?

The story of the Sabanci University KugUkkoy
Creative Technologies workshop began when
Dr. Ozge Akbulut, one of the university's first
graduates, visited Kugukkdy, Ayvalik, and came
across the village's old school building—now home
to the workshop. She developed a project for the
space and presented it to Guler Sabanci, who
appreciated the idea and personally funded the
restoration of the building and its surroundings
before transferring it to the Sabanci University. The
workshop officially opened in July 2019 and has
since operated as an active learning centre year-
round.

The workshop primarily focuses on providing
technology and design-based education to
children and youth aged 7 to 17, along with
English. In addition to education, the workshop
also hosts open-air concerts, festivals, and theatre
performances during the spring and summer
on its stage in a 5-decared garden. For the past
three years, it has also served as a venue for local
events such as the Teferi¢ Festival, Olive Harvest
Festival, Ayvalik Film Festival, and the Ayvalik Sky
Observation Festival. In 2024, we reached around
3,300 people through in-person educational
programs, and nearly 5,000 people participated in
our cultural and artistic events, including theatre,
concerts, and festivals.



Oldukg¢a kapsaml
bir egitim ve etkinlik
programi sunuyorsunuz.
Bir egitimci olarak
Sabanci Universitesi'nin
Kuclikkoy Yaratici
Teknolojiler Atdlyesi’'nin
genellikle yazin daha
yogun olan bu bélgeye
sagladigi katkiyi nasil
degerlendirirsiniz?
Ozellikle ilcedeki diger
okullarla da is birligi
yaptiginizi géz éniinde
bulundurdugumuzda.

KlUgUkkoy Yaraticl
Teknolojiler Atolyesi
12 ay boyunca hizmet
vermekle beraber tabii ki
en yogun dénemini mayis
— ekim aylari arasinda
gegiriyor. Ayvalik'in bir
turizmn merkezi olmasi
sebebiyle nifus da buna
paralel olarak ciddi oranda
artmakta. Giderek artan
bir talep géren Ayvalik
Yaz Okulu’na Turkiye'nin
her bélgesinden katilim
olmakla beraber gectigimiz yil yurtdisindan da ciddi
bir katihm basladi. Gegtigimiz yil istanbul GO Okulu
is birligi ile ilk defa yaptigimiz Ayvalik GO Kampi'nin
bu yil ikincisini dUzenleyecegdiz. Ayrica bahsettigim
gibi bélgede gergeklestirilen senlik ve festivallerle
hem Ayvalik yerelinde yasayanlara hem de turizm
amagli Ayvalik’a gelenlere yeni bir destinasyon
sunuyoruz. Bu sayede Kugukkdy'deki turizmin
gelismesine katkida bulunuyoruz. Bu agidan
“Egitim Turizmi”ne de iyi bir 6rnek teskil ettigimizi
soyleyebiliriz.

Atolyede cocuklara ne gibi imkanlar
sunuyorsunuz? Hazirladiginiz egitim
programlarinda ¢ocuk ve genglere hangi
yetkinlikleri kazandirmayi hedefliyorsunuz?

Sabanci Universitesi Kiicukkdy Yaraticl
Teknolojiler Atolyesi, sadece Ayvalik'ta degil
korfez boélgesinde de en zengin donanima sahip
merkezlerden biri. Atélyemizde U¢ boyutlu baski
makineleri, lazer kesici, sanal gergeklik goézltkleri,
mBot setleri, LEGO egitim setleri, Arduino cesitleri,
dizustU bilgisayarlar ve projeksiyon cihazlari gibi
bircok teknoloji egitim ekipmani ve donanimi
mevcut. Tum bu altyaplyi, basta Ayvalik ve cevresi
olmak Uzere tum c¢ocuklarin ve genglerin 21.
yuzyil yetkinliklerine sahip olmasi i¢in kullanmayi
hedefliyoruz. Ozellikle yapay zeka (Al) basta olmak
Uzere, teknolojinin egitim, is dinyasi ve gunlik
yasam Uzerindeki etkisinin giderek arttigi bir
donemde; basta teknolojiyi dogru kullanmak olmak
Uzere Sabanci Universitesi akademisyenleri ve
egitmenleriyle hazirladigimiz egitim ve atolyeleri

Gorsel, Levent Kahraman'in izniyle.
Image courtesy of Levent Kahraman.
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You offer an extensive
education and events
program. As an educator,
how do you see the
impact of the Sabanci
University’s Klicukkoy
Creative Technologies
Workshop—especially
given your collaborations
with local schools and
the area’s seasonal
vibrancy?

While the Klgukkdy
Creative Technologies
Workshop operates year-
round, its busiest period
is naturally between May
and October. As Ayvalik
is a tourism hub, the
population increases
significantly during this
time. With growing
interest each year, the
program now attracts
participants from across
Turkey, and recently, from
abroad. This year, we
will also host the second
edition of the Ayvalik GO
Camp, launched last year in collaboration with GO
School Istanbul. Through the regional carnivals
and festivals we organize or participate in, we offer
a new cultural destination for locals and tourists.
In this way, we contribute to the development of
tourism in KigUkkody and set a strong example of
“educational tourism” in the region.

L

What kind of opportunities do you offer
children at the workshop? Through the
educational programs you design, which skills
and competencies do you aim to help children
and young people develop?

The Sabanci University KigUkkoy Creative
Technologies Workshop is not only one of the most
well-equipped centers in Ayvalik, but also across
the entire gulf region. The workshop is home to a
wide range of educational technology equipment,
including 3D printers, a laser cutter, VR headsets,
mBot kits, LEGO education sets, various Arduino
models, laptops, and projectors. We aim to use
this infrastructure to equip children and youth,
especially from Ayvalik and its surroundings,
with essential 21st-century skills. At a time when
technology, particularly artificial intelligence (Al),
is transforming education, work, and daily life
more than ever, we organize training sessions
and workshops in collaboration with the Sabanci
University academics and educators, focusing on
the conscious and effective use of technology.



organize ediyoruz.

Bu sene ilk defa Gate 27 Ayvalik’ta konuk
ettigimiz bir sanatg¢i Kiliclikkdy Yaratici
Teknolojiler Atdlyesi’'nde bir egitim programina
katiimis oldu. G6zlemlerime gére, cocuklarin
oldukga ilgisini ceken bir calisma oldu. Bu
atdlyenin kapsamini sizden dinlemek ve sizin
degerlendirmelerinizi de almak isterim.

Ayvalik Yaz Okullari kapsaminda sundugumuz
egitimlerle ¢ocuklarin yaraticiliklarini destekleyen,
pratik uygulamalari 6n plana cikaran, teknolojiyi
gunluk hayatlarinda nasil kullanabileceklerini
deneyimlemelerine 6ncelik veren bir anlayisimiz
var. Bu yaklasimimizin Gate 27'yle tanistigimdan
beri birbirine uyumlu olacagini distnuyordum ve
bu amacla Gate 27 direktoru sevgili Burak Mert
Ciloglugil’le bir is birligine gittik. Burak Bey'in
koordinasyonuyla dénemin konuk sanatcisi idil
Kemaloglu'yla tanistik ve Ayvalik Yaz Okulu’'nda
cocuklarla birlikte bir tasarim atdlyesi planladik.
Sizin de belirttiginiz gibi atolye gercekten de
cocuklar tarafindan sahiplenildi ve katilim oldukga
yiksek oldu. Bu sahiplenmede idil Hanim'in
cocuklarla guglu iletisimi, onlari yakalamasi ve
dikkatlerini cekmesi en dnemli faktorlerdi. Cocuklar,
yaptiklari isin icerisinde olacaklarina ve kendi
tasarimlarinin hayata gegecegine inaninca katilim
da Ust seviyede gergeklesti. Tabii tim bunlarin
olmasi igin ortamin da eglenceli ve keyifli olmasi
gerekiyordu; bunu da idil Hanim'in ve ¢ocuklarin
yuksek enerjisiyle sagladik.
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This year, for the first time, an artist we hosted
at Gate 27 Ayvalik took part in an educational
program at the Kiiclikkdy Creative Technologies
Workshop. Depending on my observations, the
workshop powerfully captured the children’s
interest. | would love to hear more from you
about the scope of this workshop and get your
reflections as well.

Our approach through the Ayvalik Summer
School program focuses on supporting children’s
creativity, emphasizing hands-on applications,
and allowing them to experience how they can
use technology in their daily lives. | had always
thought this approach would be aligned with
Gate 27, and with this in mind, we collaborated
with Burak Mert Ciloglugil, the Director of Gate 27.
Through Burak’s coordination, we met the resident
artist of the period, idil Kemaloglu, and planned
a design Workshop with the children at Ayvalik
Summer School. As you mentioned, the children
truly embraced the workshop, and participation
was very high. A key factor in this engagement
was Idil's strong communication with the children,
her ability to connect with them, and capture their
attention. Participation increased significantly once
the children believed they would be part of the
process and that their designs would come to life.
Of course, for all of this to happen, the environment
had to be enjoyable, and this was achieved through
idil's and the children’s high energy.

Gérsel, Levent Kahraman'in izniyle. / Image courtesy of Levent Kahraman.



idil Kemaloglu'nun projesi likenlerden ilham
alarak surduriilebilir sehirlerin tasarlanmasi
konusunda mimari bir yaklasim sergiliyor. Ayvalik,
son yillarda oldukga kalabaliklasti. Yazlik bir ugrak
olmaktan ¢ok, surekli yasanan bir yer haline geldi
ve bu durum da ilgedeki sehirlesmenin ivmesini
artirmis gibi goériniyor. Siz bu konuda ne
dusutnliyorsunuz? Kuclkkoy Yaratici Teknolojiler
Atolyesi'nde bu konuda farkindalik kazandirmak
icin icerikler calisiyor musunuz?

Ayvalik, tarihi boyunca gog¢ ve gé¢gmen sehri
olarak bilinmektedir. Cumhuriyet dncesi donemde,
bdlgenin en fazla Rum nufusunu barindiran
yerlesimdir. MUbadele sonrasi yasanan gocle Midilli,
Girit, Selanik, Serez, Bosnak, Karadag gibi farkl
kalturlerin birlikte yasadigi bir sehir haline gelmistir.
GUnUumuzdeyse, 6zellikle pandemi sonrasi blyuk
sehirlerden kirsala gégenlerin ilk tercihleri arasinda
yer almaktadir. Bu bakimdan, gegmisten gelen ¢ok
kaltarlalagun ve tarihi yapilasmanin korunmasi
gereken 6ncelikli sehirlerden biri oldugu asikardir.
Tarihi ve kultUrel mirasinin yaninda Turkiye'nin en
bUyUlk tabiat parklarindan birine de ev sahipligi
yapmasi, biyocgesitliligin korunmasi agisindan da
bir gerekliliktir. Bu bilingle Sabanci Universitesi
KlgUkkoy Yaraticl Teknolojiler Atolyesi olarak
duzenledigimiz atolye ve egitimlerde, cocuklara
ve genglere bu alanda farkindalik kazandiracak
konulara yer veriyoruz. Ayrica, bélgede yUrutulen
kulturel, mimari ve dogal koruma alanindaki
projelere dahil oluyor; egitimler, sunumlar, séylesiler
ve toplantilara ev sahipligi yapiyoruz. Boylece
sadece ¢ocuklara ve
genglere degil yoneticilere,
egitimcilere ve yerelde
yasayanlara da farkindalik
kazandirmaya galisiyoruz.

Her yastan insanin
egitim almasinin kiymeti
tartismasiz bir gercek.
Hatta bana gore egitim
ve 6grenmek yasam
boyu siiren bir deneyim.
Hazirladiginiz egitim
programlarinda farkli
disiplinlere yer vermeye
6zen gosterdiginize
siklikla degindiniz.
ilerleyen dénemlerde farkl
sanatgilarla is birligini
strdlrmeyi planhyor
musunuz? Hedef kitleniz
icin odaginizi cocuk ve
genclerden yetiskinlere
de cevirmeyi dlistinuyor
musunuz?

Ozellikle son iki yildir,
basta kadinlar olmak
Uzere farkh toplumsal
kesimlerden bircok kisiye
de ulasiyoruz. 2024 yilinda
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idil Kemaloglu’s project takes inspiration from
lichens to present an architectural approach to
designing sustainable cities. Ayvalik has become
much more crowded in recent years. It has
evolved from being a seasonal coastal town into
a place with permanent residents, and this shift
seems to have accelerated urbanization in the
district. What are your thoughts on this? At the
Kuglikkdy Creative Technologies Workshop, do
you work on raising awareness on this issue?

Ayvalik has long been known as a city of
migration and immigrants. Before the Republic
era, the region had the largest Greek population.
After the population exchange, it became a city
where cultures from Lesbos, Crete, Thessaloniki,
Serres, Bosnia, and Montenegro coexisted. Today,
especially after the pandemic, Ayvalik is one of the
top destinations for those migrating from large
cities to rural areas. Thus, it is clear that Ayvalik is
a city that must prioritize the preservation of its
multicultural heritage and historical architecture.
In addition to its cultural and historical heritage,
it is home to one of Turkey's largest nature parks,
which is essential for preserving biodiversity. At the
Sabanci University Klgukkdy Creative Technologies
Workshop, we focus on raising awareness among
children and youth on these issues through the
workshops and educational programs we organize.
We are also involved in local cultural, architectural,
and natural conservation projects, hosting trainings,
presentations, talks, and meetings. In this way, we
aim to raise awareness not only among children

— and youth but also among
\ \_J local residents, educators,
and administrators.

The value of education
for people of all ages
is undeniable. To me,
education and learning
are lifelong experiences.
You mentioned numerous
times that you include
various disciplines in the
educational programs
you prepare. Do you plan
to continue collaborating
with different artists
in the future? Are you
considering shifting your
focus from children and
young people to adults for
your target audience?

Specifically, we have also
reached diverse groups
in the past two years,
particularly women. In
2024, we organized various
training and workshops
for adults on different

Gérsel, Levent Kahraman'in izniyle. topics such as pain.ting,.
Image courtesy of Levent Kahraman. urban gardening, first aid,



resim, sehir bahgeciligi, ilkyardim, ebeveyn destek
okulu, yaratici drama, yetiskinler icin teknoloji,
cocuklarla iletisim, kooperatifcilik ve Gretken
toplantilar gibi birgcok farkl konuda yetiskinlere
yonelik egitimler ve atolyeler dizenledik. Bunlarin
yani sira daha énce bahsettigim senlik ve festival
gibi ¢esitli organizasyonlarda agik hava konserleri,
gosteriler ve seminerler yaptik. Bu faaliyetlerle
yetiskinlere kultUr ve sanat alaninda farkh
deneyimler sunmayi hedefledik. Pek ¢ok farkli
kulturel ve sanatsal etkinlik dlzenliyor olsak da
bu alanda sevgili Burak Bey gibi profesyonel ve
uzman kisilerin destegi ve yonlendirmesine ihtiyag
duyuyoruz. ilerleyen dénemde, basta Gate 27
olmak Uzere, sanat camiasindaki ilgili kurum ve
kuruluslarla is birliklerimizi artirmayi, sanatgilarla
daha uzun vadeli ve kapsamli projeler gelistirmeyi
hedefliyoruz. Bu is birliklerinin, cocuklar ve gengler
kadar, KigUkkoy'lUn bir sanat ve egitim koyu
olarak anilmasina da ciddi katkilar saglayacagina
inaniyoruz.

Gorsel, Levent Kahraman'in izniyle. / Image courtesy of Levent Kahraman.
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parenting support, creative drama, technology

for adults, communication with children,
cooperativism, and productive meetings. Through
the festivals | mentioned earlier, we also hosted
outdoor concerts, performances, and seminars,
offering adults unique cultural and artistic
experiences. Although we organize many different
cultural and artistic events, we still seek the support
and guidance of professionals like Burak. In the
future, we aim to increase collaborations with
institutions in the art community, especially Gate
27, and develop long-term, comprehensive projects
with artists. We believe these collaborations will
significantly contribute to making Kugukkoy
recognized as both an art and education hub for
children, young people, and beyond.




Gate 27 Koleksiyonu

Yeni dahil edilen eserler

Gate 27 Collection

Recent donations to the collection
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Gorseller, Abigail Reynolds'in izniyle. / All images courtesy of Abigail Reynolds.

Abigail Reynolds

ilk Isik (Dig)

First Light (Exterior)

2024

Degisken boyutlar / Dimensions vary

Cornelissens antik altin transfer yapragi / Cornelissens antique gold transfer leaf
Mekana ézel yerlestirme / Site specific installation

Gate 27 Koleksiyonu / Gate 27 Collection
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Gorseller, Abigail Reynolds'in izniyle. / All images courtesy of Abigail Reynolds.

Abigail Reynolds

ilk Isik (i¢)

First Light (Interior)

2024

Degisken boyutlar / Dimensions vary

Cornelissens antik altin transfer yapragi / Cornelissens antique gold transfer leaf
Mekana 6zel yerlestirme / Site specific installation

Gate 27 Koleksiyonu / Gate 27 Collection
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Gérseller, Nazlh Erdemirel’'in izniyle. / All images courtesy of Nazli Erdemirel.

Damla Yalgin

Yasayan Mekénlar

Living Spaces

2024

500 x 300 x 245 cm

SCOBY pantoneleri, SCOBY ve kumas yerlestirmesi, ahsap profiller, metal aski
aparatlari, metin baski / SCOBY pantones, SCOBY and fabric installation, wooden

sections, metal hanging clips, text print
Enstalasyon / Installation Om
Gate 27 Koleksiyonu / Gate 27 Collection



Yasayan Mekanlar

ilker Cihan Biner

Bir estetik pratigin yapilma bi¢imiyle olusan eser
arasinda dogrudan iliski bulunur.

Bu konum olmadigi takdirde veya ¢alisma, temsil
yasaslyla hareket ederse ne olur?

Doga diyebilecegimiz kavrayisin degisimiyle karsi
karsiya kaliriz. insan merkezci, iktidar perspektifiyle
yogrulan tabiat gorusu sinirli yerlerde demirleyerek
Ureticilik, duyarlilik, yasa koruyuculuga indirgenir.

“Dogadan ilham aldim,” “doganin taklidi,”
“doganin kanunu” gibi tabirler temsili sanat rejimi
olarak adlandirilan pozisyondan izler tasir. Teknik,
ancak kuralliiliskiyi baz aldiginda ¢alisma ortaya
cikar. Duyulur, disunuldr olan normatif zeminde
vuku bulur. Suretlerin, siltetlerin, nesnelerin sabitlik
icerdigi bir dizen de denilebilir.

Oysa estetik pratik temsil iceren kaideleri asar.
Eser, gundelik yasamin siradanhginda delikler
acmakla beraber, insanla sinirli kalmayarak insan
olmayanlari veya canli/cansiz varliklarla iligkileri
sahnelemeye kadar giderek bassiz, tekil, iktidarsiz
bir konuma yelken acar.

Damla Yalgin'in Yasayan Mekénlar adli
yerlestirmesinde SCOBY isimli simbiyotik
organizma basrolde. Calismaya yayilan olusum ayni
zamanda “Symbiotic Colony of Bacteria and Yeast,”
Turkce'de “Bakteri ve Mayanin Semiyotik Kolonisi”
manasina gelir.

Simbiyotik iliski, canllar arasi fayda saglayan
baglanti kurma agi olmakla beraber spesifik
baglamda bakteri ve mayanin mevcut maddeyi
olusturmak icin bir araya gelmesinde de vardir.

Sanatg¢inin bu canli varliklarla kurdugu baglantida
insan-insan olmayanin sinirlari bulaniklasirken,
SCOBY ile kurdugu bu yoldashgin ézellikle altini
cizmek gerek. Boyle bir beraberligin elbette
hafizayla baglantisindan bahsetmek sart. Nitekim
bellegi hesaba kattigimizda ¢alisma detaylaniyor.

Sanatg¢inin 2001-2013 yillari arasi Ankara'da
bUyldugu evinin krokisi, SCOBY olusturmak
icin hazirlanmis sivinin oldugu kaplarin bigcimini
andiriyor. Bu yapllis tarzinda klasik zaman
anlayisindan kopus s6z konusu. CUnkU gegmisten
gelecege dogru siddetini kaybetmeyen duz bir
cizgi yok. Yalgin'in zihninde yasadigi ev tortu
halinde. Orayla ilgili tekrarlanan ya da yasanan
sahneler, SCOBY olusumunda etkili olan deneyin
yogunluguna etki ediyor. Estetik pratigin olusum
sureci boylelikle 6zgln bir deneyimin aginda
gelisiyor. Eserin yapilma sureci ve varolusu
arasindaki dolasiklik, temsil mantigindan
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There is a direct relationship between the way
an esthetic practice is done and the work that is
created.

What occurs if this stance does not exist or if the
law of representation drives the work?

We are confronted with a change in the
conception of what we can call nature. The
anthropocentric view of nature, molded with the
perspective of power, is anchored in limited places
and reduced to productivity, sensitivity, and law-
keeping.

Expressions such as “inspired by nature,”
“imitation of nature,” and “law of nature” bear
traces of the so-called representational art regime.
The work emerges only when the technique is
based on a normative relationship. The sensible and
the thinkable take place on normative grounds.

It can also be called an order in which forms,
silhouettes, and objects contain constancy.

Yet, esthetic practice transcends the rules of
representation. While the work punctures holes
in the ordinariness of everyday life, it is not limited
to human beings. Still, it goes as far as staging
non-humans or relations with animate/inanimate
beings navigating towards a headless, singular,
impotent position.

In Damla Yalgin's installation Living Spaces, a
symbiotic organism known as SCOBY—"Symbiotic
Colony of Bacteria and Yeast” —plays a central role.

A symbiotic relationship represents a network
of mutually beneficial connections between living
entities. It manifests when bacteria and yeast unite
to generate matter in a particular context.

In the artist's connection with these living
beings, the boundaries between the human and
the non-human begin to blur, and it is particularly
important to highlight the companionship formed
with the SCOBY. Naturally, such a relationship
inevitably ties into memory. Indeed, when memory
is taken into account, the work unfolds in greater
detail.

The sketch of the artist’s house in Ankara, where
she grew up between 2001 and 2013, resembles the
shape of the vessels containing the liquid prepared
to produce SCOBY. In this way of making, there is
a break from the classical understanding of time.
Because there is no straight line from the past
to the future, that does not lose its intensity. The
house Yalcin lived in is a sediment in her mind.



uzaklasarak estetik kavrayisin etkileriyle beliriyor.

Ote yandan Gate 27'nin krokisi baz alinarak
ahsap konstruksiyonlarla yapilan bir yerlestirme s6z
konusu. Mekanda kurulan bu 6zel enstalasyon Ug¢
farkli boyutta bi¢imleniyor. Bazi duvarlarda Yalgin'a
sponsor olan firma ORTA'nIn Urettigi kumaslarla
SCOBY yuzeyler dolasik halde perde sekline gelerek
yer aliyor. Baska duvara gecildiginde degisik caylar
ve farkli regeteler kullanilarak yapilan SCOBY
pantoneleri var. Yine eserde yer alan masa Uzerinde
SCOBY 6rnekleri ve kullanilan gaylar, deneyime agik
bicimde konumlandiriliyor.

Baska bir agcidan eser davet formuna gelerek
karsilastirma yaratip mekani alimlayiclya
donusturlyor. SCOBY, perdeler, caylar sadece nesne
olmamakla beraber izleyiciye acgilarak diyaloglar
kuruyor. Biyosanata dair durum dalgasi yaratan bu
yerlestirme yeni bir etkilesim alani yaratir halde.

Gayatri Spivak, doga mefhumu icin
“arzulayamayabilecegimiz o imkansiz sey” demisti.
“Yasayan Mekanlar” s6z konusu oldugunda tabiat
ne anlama geliyor? SCOBY'lerin dansi, dogada
gordigumuz bir sey mi? Soruya génderme yaparak
tabiat mevzusunun hep “dis” olarak altinin ¢izilmesi
insan merkezciligin yarattigi bir sonug. Fakat
musterek yer dedigimiz an, tabiati ortak, Uretken
alana dénustlirmus oluruz.

“Yasayan Mekanlar” bu anlamda dogadan ayri
yerde degil. Fiziksel etkileri var. Ustelik tam da
tabiata has ilham aldigi bir iliskilenme bagdi var.

Heraklitos'un cimlesiyle bitirelim: “Doga
gizlenmeyi sever.”
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The scenes from the house that are repeated or
experienced affect the intensity of the experiment,
which is effective in the formation of SCOBY. The
process of the formation of esthetic practice thus
develops in the web of a unique experience. The
interplay between the act of creating the artwork
and its subsequent existence moves away from the
logic of representation and is marked by the effects
of aesthetic comprehension.

On the other hand, there is an installation made
with wooden constructions based on the sketch
of Gate 27. This special installation takes shape
in three different dimensions. On some walls,
there are SCOBY surfaces entangled with fabrics
produced by ORTA, the company that sponsors
Yalcin, in the form of curtains. On another wall,
there are SCOBY pantones made with different teas
and recipes. Again, SCOBY samples and the teas
used are positioned on the table belonging to the
work in a way that is open to experience.

From another perspective, the work takes the
form of an invitation, creating a comparison and
transforming the space into a receptor. SCOBY, the
curtains, the teas are not just objects; they unveil
themselves to the viewer and establish dialogues.
This installation, which creates a wave of situations
related to bio-art, creates a new field of interaction.

Gayatri Spivak called the notion of nature “that
impossible thing that we may not desire”. What
does nature mean when it comes to “Living
Spaces?” Is the dance of the SCOBYs a thing we see
in nature? Referring to the question, the emphasis
on nature as something external, or “outside,”
reflects an anthropocentric viewpoint. But the
moment we call it a common-place, we transform
nature into a shared, productive space.

In this sense, Living Spaces is not separate from
nature. It has physical effects. Moreover, it has a
bond of relationship that is inspired by nature.

Let me end with a quotation from Heraclitus:
“Nature loves to hide.”



Elif Cak

Bazen Nese, Bazen Keder

Joy At Times, Sorrow At Others

2024

Degisken boyutlar / Dimensions vary
Seramik, cam / Ceramic, glass

Heykel / Sculpture

Gate 27 Koleksiyonu / Gate 27 Collection
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Gorseller, Nazlh Erdemirel'in izniyle. / All images courtesy of Nazli Erdemirel.
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Gérsel, Nazl Erdemirel’in izniyle. / Image courtesy of Nazl Erdemirel.

Gabriela Albergaria

Doganin Haklari #6 (Tlrkge)

Direitos da Natureza #6 (Turkish)

2024

14x75cm

Kagit Uzerine renkli kursun kalem (Heritage Woodfree Bookwhite 315 gsm) / Colored pencil on paper
(Heritage Woodfree Bookwhite 315gsm)

Cizim / Drawing

Gate 27 Koleksiyonu / Gate 27 Collection
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Gérsel, Nazl Erdemirel’in izniyle. / Image courtesy of Nazl Erdemirel.

Gabriela Albergaria

Doganin Haklari #8 (Turkge)

Direitos da Natureza #8 (Turkish)

2024

16,5x 117 cm

Kagit Uzerine renkli kursun kalem (Heritage Woodfree Bookwhite 315 gsm) / Colored pencil on paper
(Heritage Woodfree Bookwhite 315gsm)

Cizim / Drawing

Gate 27 Koleksiyonu / Gate 27 Collection



Indigo Perry
Yasin Uc Parcasi (Fragman No. 1)

2024

58 x 46 cm

Metin /

Gate 27 Koleksiyonu /

Gérsel, Nazli Erdemirel’in izniyle. /
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Indigo Perry
Yasin U¢ Parcasi (Fragman No. 2)

2024

58 x 46 cm

Metin /

Gate 27 Koleksiyonu /

Gérsel, Nazli Erdemirel’in izniyle. /

67



Indigo Perry
Yasin Uc Parcasi (Fragman No. 3)

2024

58 x 46 cm

Metin /

Gate 27 Koleksiyonu /

their OWERTY or

Goérsel, Nazli Erdemirel’in izniyle. /
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Gérsel, Nazli Erdemirel’in izniyle. / Image courtesy of Nazli Erdemirel.

Nathalie Rey

isimsiz. “Ozel Yapim Cenazeler” serisinin parcasi

Untitled. Part of the “Custom Made Funerals” ensemble

2024

46 x181x71cm

Metal yapl, sentetik dolgu, yin, boncuklar / Metal structure, synthetic padding, woold, beads
Gate 27 Koleksiyonu / Gate 27 Collection
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Nathalie Rey

isimsiz. “Ozel Yapim Cenazeler” serisinin parcasi
Untitled. Part of the “Custom Made Funerals” ensemble
2024

84 x59cm

Baski / Print

Gate 27 Koleksiyonu / Gate 27 Collection
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by Nathalie Rey

Gérsel, Nazli Erdemirel’in izniyle. / Image courtesy of Nazli Erdemirel.

Nathalie Rey

isimsiz. “Ozel Yapim Cenazeler” serisinin parcasi
Untitled. Part of the “Custom Made Funerals” ensemble
2024

84 x59cm

Baski / Print

Gate 27 Koleksiyonu / Gate 27 Collection
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Untitled. Part of the “Custom Made Funerals” ensemble
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Baski / Print

Gate 27 Koleksiyonu / Gate 27 Collection
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by Nathalie Rey

Gérsel, Nazli Erdemirel’in izniyle. / Image courtesy of Nazli Erdemirel.

Nathalie Rey

isimsiz. “Ozel Yapim Cenazeler” serisinin parcasi
Untitled. Part of the “Custom Made Funerals” ensemble
2024

84 x59cm

Baski / Print

Gate 27 Koleksiyonu / Gate 27 Collection
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Nathalie Rey:
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dogal (olmayan) déngluler ve nekro-ticaret

Nathalie Rey:

(un)natural cycles and necro-business

Ayca Okay

Berlin ve Barselona arasinda uretimini
gergeklestiren disiplinlerarasi sanat¢i Nathalie
Rey, uluslararasi konuk programi Gate 27'de
konakladigi slire boyunca Gzerinde galistig fyi
Yasa, lyi Ol baslikli projesinin giktisini bir sergiye
donusturuyor. dogal (olmayan) déngdler ve nekro-
ticaret baslikli sergisiyle Antroposen’de yasam ve
o6lum gibi déngusel sureclerin ekolojik, sosyolojik,
politik ve ekonomik titresimlerine elestirel bir
bakis sunuyor. Rey, arastirmasini Fransiz dusunuar
Henri Bergson’un yasamin surekli degisim, gelisim,
6zgurluk ve olus halindeki dinamik bir yapi olarak
gorulmesi Uzerine kurulu felsefi yaklasimini takip
ederek sekillendiriyor. insan Cagr'nin déngusel
surecleri hakkindaki kaliplasmis fikir ve normlara
karsilik, etimolojik kesifler, bireysel merak ve
beklenmedik karsilasmalarla ¢esitlenen arastirma,
bugun ekosofik bir bilincin gerekliliginin ne denli
acil ve 6nemli oldugunu ortaya koyuyor.

Nathalie Rey, arastirmasini herhangi bir
kronolojik dizen kaygisiyla zaman gergevesi igine
almiyor. Fakat Amerikali feminist yazar Donna
Haraway tarafindan siklikla tartismaya acilan,
kelime kokenleri benzesen insan (homo) ve
toprak (humo) arasindaki baglantiy1 ¢cézebilmek
Uzere zamanda yolculugun kacinilmaz oldugu
inanciyla, arastirmasini tarih éncesi déneme kadar
genisletiyor. Rey, Prehistorik donemde ortaya
cikan, Neolitik donemde yerleserek guglenen ve
hatta Britanya Amerika Kolonilerinin kolonyal
politikalarindan gunumuze kadar uzanan 4lum,
yas ve kayip gibi iliskilendirilen kavramlarin nasil
donUsup baskalastigini anlamak Uzere arkeolog
gibi ¢calisiyor. Gate 27 programi kapsaminda
istanbul metropollnin cesitli bélgelerindeki insan-
yasam doéngusunun farkli asamalarina odaklanarak,
kulturel ve dini ihtiyaglara cevap veren; mezarhk
ve cenaze evleri gibi mekanlara duzenledigi
ziyaretlerde mezarlik yoneticileri ve gassallar ile
olan tuhaf karsilasmalarini ve tanikliklarini her
zamanki is birlikgi yaklasimiyla yerel Ureticilerle bir
araya gelerek Uretimlerine aktariyor.

Sanatgl, Fransa, ispanya, Turkiye gibi Glkelerdeki
mezarlik ekosistemlerini incelediginde mezarlar,
cesetler, bitkiler, hayvanlar, temizlik Grunleri,
ziyaretgiler, térenler ve 61Um anlayislari gibi
unsurlarin i¢ ice ge¢cmis, birbirlerine bagimli
ve birbirlerini etkileyen bir biyolojik sistem
olusturdugunu gozlemliyor. Yerlesik ve birbirine

Nathalie Rey, an interdisciplinary artist working
between Berlin and Barcelona, is presenting an
exhibition showcasing the outcome of her project
Live Well, Die Well, developed during her residency
at the international residency program Gate 27. The
exhibition, (un)natural cycles and necro-business,
takes a critical look at the ecological, sociological,
political, and economic vibrations of the cyclical
processes of life and death in the Anthropocene.
Rey's research follows the philosophical approach
of French philosopher Henri Bergson, who viewed
life as a dynamic structure in constant change,
development, freedom, and becoming. Challenging
stereotypical ideas and norms about the cyclical
processes of the Human Age, the research,
diversified by etymological discoveries, individual
curiosity, and unexpected encounters, reveals how
urgent and important the need for an ecosophical
consciousness is today.

Nathalie Rey does not frame her research in time
with any concern for chronological order. However,
she extends her inquiry to the prehistoric period,
believing that time travel is inevitable in order to
unravel the connection between human (homo)
and earth (humo), words with similar origins, a
relationship often discussed by the American
feminist writer Donna Haraway. Rey works like an
archaeologist to understand how the associated
concepts of death, mourning, and loss have
been transformed and metamorphosed from the
prehistoric period to the Neolithic era, and even
from the colonial policies of the British American
colonies to the present day. Within the scope of
the Gate 27 program, she focuses on different
stages of the human life cycle in various parts of
the Istanbul metropolis, responding to cultural and
religious needs. During her visits to places such as
cemeteries and funeral homes, she incorporates her
strange encounters and testimonies with cemetery
managers and gassals into her productions,
bringing them to life through her usual
collaborative approach with local producers.

When the artist examines cemetery ecosystems
in France, Spain, Turkey, and other countries,
she observes that graves, corpses, plants,
animals, cleaning products, visitors, rituals, and
understandings of death form an intertwined,
interdependent, and mutually influencing
biological system. Improving these established



bagimli bu sistemleri ekolojik yonetim onerileriyle
iyilestirmek ginimuzde giderek gesitlenerek
mumkun olsa da normatif yonden gugluklere
sahip. Fransa'da 2017'de ¢ikan Labbé yasasi,
kimyasal pestisitlerin kullanimini park, bahge ve
yollarin bakiminda yasaklayarak mezarliklarin
bakimini olumlu yénde etkiliyor. Buna karsilik,
ispanya’da ekolojik secenekler neredeyse yok
denecek kadar az olmakla birlikte mevcut yasalar
toplumun gelismesiyle ve iklim kriziyle uyum
gbstermiyor. 1974 tarihli ispanyol Morg Saglik Polisi
(Spanish Mortuary Health Police) kararnamesi
dogrultusunda cenaze defin sUrecinde topraga
zararh maddelerin kullanimi strdarultyor. Boylelikle
dogal varliklarin strdurulemez sekilde kullanildigi
gomulme ydntemleri desteklenirken, sadece
cevreyi kirleten ve yUksek maliyetli kremasyon
tesvik ediliyor. Dini inanistan dolayi ¢evreyle uyumliu
farkl defin segenekleri sunulmasa da Turkiye'de
uygulanan defin proseduru ekolojik agidan zararsiz
olarak kabul ediliyor.

Hukuk ve inang sistemlerindeki yerlesik
uygulamalarin varhgina karsin kuresel 6lgekte
6luim, aci ve kayip ile gevrili bir donem olan COVID
pandemisi tum diinyaya cenaze ve yas torenlerinin
olmadigi bir ihtimali gosterdi. Sanatginin
arastirmasi, cenaze térenlerinin genellikle dogaya
zarar veren unsurlar icerdigi ve yapay oldugu
gergedini vurgulayarak en basit ve en zararsiz 6lum
ve yas sureglerini tesvik etmeyi amaclar nitelikte. Bu
baglamda geri besleme doéngulerini ve bagimlilik
fenomenlerini n plana gikariyor. insanin dogayla
iliskisini ve gevreye saygi sorunlarini vurguluyor.
Rey, Avrupa’'nin bazi Ulkeleriyle Kuzey Amerika'nin
belirli eyaletlerinde uygulamaya giren ve kendi
pazarini yaratan ekolojik gémulme ve kremasyon
yoéntemlerini mercek altina aliyor. Olu bedenin
su ve alkali bir cozeltiyle kimyasal bilesenlerine
ayrildigi “rezomasyon” ve vicut kalintilarinin
saman ve ahsap parcgaciklariyla doldurulmus kapal
bir konteyner icinde kesintisiz oksijen Uflenerek
kontrollU bicimde topraga dénustigu “insan
kompostu” uygulamalarini inceliyor.

Gate 27'de konakladigi iki aylik arastirma
suresi sonucundaki dogal (olmayan) déngdiler ve
nekro-ticaret baslikl bu sergide Rey, organik yun
liflerinden Urettigi pembe renkli, biyolojik olarak
kolayca parcalanabilen ¢evre dostu tabutuyla
dogada geri donuUstme bir alternatif sunmayi
hedefliyor. insanin cogu zaman Romantikler gibi
ele aldigi ve yuzlesmekten cekindigi “kaginilmaz
son”u titizlikle planlayarak, kisisel iyilesme
potansiyelini kabul ediyor. Dinyanin kaynaklarini
gelecek nesillere verimli bicimde aktarabilmek
icin kendi bedenine uygun dlculerde tasarladigi
organik tabutuyla “Pembe Kapitalizm”e de g6z
kirpiyor. Kuskusuz Rey, Turkiye'de gecirdigi
zamanda siklikla kuir topluluklarin karsilastigi
gucliklere ve giderek artan 6lum haberlerine
sanatci duyarliliiyla dikkat cekmek istiyor. istah
acan kirmizinin ve beyazin safliginin karisimi olarak
sefkat ve umudu simgeleyen pembe renk, LGBTIQ+

75

and interconnected systems through ecological
management proposals is increasingly possible
today, though normatively challenging. In France,
the 2017 Labbé Law positively impacts the
maintenance of cemeteries by banning the use

of chemical pesticides in the upkeep of parks,
gardens, and roads. In Spain, by contrast, ecological
options are almost non-existent, and existing

laws are out of step with societal development
and the climate crisis. In line with the 1974 decree
of the Spanish Mortuary Health Police, the use

of substances harmful to the soil in the burial
process continues. In this way, burial methods
that make unsustainable use of natural resources
are promoted, while only polluting and costly
cremation is encouraged. The burial procedure
practiced in Turkey is considered ecologically
benign, even though religious beliefs do not offer
alternative burial options that are compatible with
environmental concerns.

Despite the existence of established practices
in law and belief systems, the COVID pandemic,
a period marked by death, suffering, and loss on
a global scale, revealed the possibility of a world
without funerals or mourning ceremonies. The
artist’s research aims to promote the simplest and
least harmful processes of death and mourning
by highlighting the fact that funerals are often
artificial and include elements that are damaging
to nature. In this context, she emphasizes feedback
loops and phenomena of dependency, focusing on
the human relationship with nature and issues of
environmental respect. Rey examines ecological
burial and cremation methods that have been
introduced in some European countries and certain
states in North America, where they have even
developed into their own markets. She explores
the practice of “resomation,” in which the body
is broken down into its chemical components
using water and an alkaline solution, and “human
composting,” in which remains are transformed
into soil in a closed container filled with straw and
wood particles, under controlled conditions with a
continuous flow of oxygen.

During her two-month residency at Gate 27,
she aims to present an alternative to nature's
recycling via this exhibition, showcasing a pink,
biodegradable coffin made from organic wool
fibers. By meticulously planning the “inevitable
end,” often approached by individuals akin to
Romantics but avoided in confrontation, Rey
embraces the potential for personal healing.
Through the delicately designed organic coffin
tailored to his body measurements, she nods
towards “Pink Capitalism,” aiming to pass on the
world'’s resources to future generations efficiently.
Rey undoubtedly seeks to draw attention to the
challenges frequently faced by queer commmunities
and the increasing reports of deaths in Turkey with
an artist’s sensitivity. The pink color, symbolizing
compassion and hope as a blend of appetizing
red and the purity of white, appears in this



gruplar igin tasarlanan gesitli ekonomik faaliyetlerin
(barlar, gece kulUpleri, konaklama hizmetleri gibi)
pazarlanmasinin sembolU olmaktan ziyade bu
sergide metafor olarak karsimiza gikiyor. Cinsiyet
kimliginin 6lum ve taziye alanindaki normatif

dil ve uygulamalara nasil etki ettigine, kimin yas
tutabilecegine ve kime saygi duyulacagina dair
yapilan ayrimciliga isaret ediyor.

Mezar Kazicisi adli video, etrafi gigeklerle
donatilmis tabutun da yer aldigi kurgusal
cenaze torenini tamamlar gibi. Sanatg¢inin,
mezar kazarken evsel atiklari gdémdugu bu
video, kapanis sahnesindeki bakis agisindaki
degisiklik ile spektatérin gémulerek kendisinin
sonu oldugunu éne suriyor. Ayrica, Daha lyi
Bir Yasam Kazanmadan Once baslikh yapitta
cesitli dinya bdlgelerindeki mezarliklari gésteren
fotograflardan olusan bir slayt gosterisi akiyor.
Dunya Uzerindeki yasamin sadece sinirlama
kavramiyla var olabilecegini vurgulayan bu video,
ilhamini Katalonya'daki bir tabut fabrikasinin eski
yoneticisiyle gerceklesen bir telefon réportajinin
acilis cimlesinden aliyor.

Elmaslar Sonsuza Kadar? baslikli eserde Rey,
dogadaki biyolojik dongulere atifta bulunarak
yerylUzunun derinliklerinde gémull olan ve yalnizca
volkanik patlamalar sirasinda ylzeye ¢ikan nadir
bir tas olan elmasin sembolik anlamini tersine
ceviriyor. EImaslar, okyanus tabakalarinin Dinya’'nin
mantosuna nufuz etmesi ve volkanik lav tarafindan
tasinmasiyla olusan bir dénguyU temsil ediyor;
Yasamin devamliligini saglayan karbon déngusuyle
baglantili olan bu sureg, insan ve doda arasindaki
karmasik iliskileri ve diinyanin olusumuyla ilgili
bilgimizi sekillendiriyor. Rey, dogal sureclerin
kirilganhgini vurgularken, kagit elmaslarin
tutturuldugu dogal sa¢ tutamlarini mekaninin
bir bélimune daginik bir sekilde yerlestirerek
basitce heterojen 6lgeklerde gerceklesen karmasik
fenomenleri sentezliyor. Dogal sa¢ ve islenerek
degerli hale gelen yapay bir tas olan elmas
arasindaki iliskiyi gérsellestiriyor. Olum ritellerinin
dogal olmayan sonsuzluguna atifta bulunarak
pornografik bicimde ele almak yerine insan
yasaminin gegici dogasini dustinceli ve ekolojik
olarak yararl bir sekilde vurguluyor.

Duvarlarda yer alan ve ¢evrimigi cenaze Urin
satis platformlarindan alinmis kataloglarin
analizinden olusan lyi Yasa, lyi Ol baslikli baskilar
ise devam etmekte olan bir projenin kesitlerini
sunuyor. Arastirmalara gére 2023 yilinda Kuresel
Cenaze Hizmetleri Pazari tahmini 14.24 milyar ABD
Dolarlik bir hacime sahip. Rey, bu devasa sermaye
havuzunun potansiyelini arttiran pazarlama
taktiklerini unutmuyor. Kurumsal pazarlamanin
en iddiali araglarindan “kisisellestirilmis Gran”
tekliflerini iceren calisma, bireysellesme
argUmaninin sinirsiz yelpazesine karsin yine bir
standardizasyon ve siradanlasmayla celiskili bir
durum ortaya koyuyor. Cesitliimge ve garpici renk
paletiyle “kitsch”lesen tabutlar, poster Uzerinde bir
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exhibition as a metaphor rather than a marketing
symbol for various economic activities catering

to LGBTQ+ groups (such as bars, nightclubs,

and accommodation services). It highlights the
discriminatory practices and normative language in
death and condolence regarding gender identity,
indicating who can mourn and who deserves
respect.

The video titled The Grave Digger appears to
stage a fictional funeral, with a coffin surrounded
by flowers. In this work, the artist buries household
waste while digging a grave, subtly suggesting
that the spectator themselves is being buried.
The video concludes with a shift in perspective in
its closing scene. Alongside this, Before | Earn a
Better Life, a slideshow of photographs depicting
cemeteries from various parts of the world,
unfolds. Emphasizing that life on Earth can only
exist through the concept of limitation, the video
is inspired by the opening line of a telephone
interview with the former manager of a coffin
factory in Catalonia.

In the work titled Diamonds Are Forever?, Rey
reverses the symbolic meaning of diamonds
by referencing the biological cycles in nature,
highlighting the fragility of natural processes.
Diamonds, a rare gem buried deep within the
Earth's depths and only brought to the surface
during volcanic eruptions, symbolize a cycle
formed by the penetration of ocean layers into
the Earth’'s mantle and transportation by volcanic
lava. This process is connected to the carbon cycle
that sustains life, shaping our understanding of
the complex relationships between humans and
nature and the formation of the world. While
emphasizing the vulnerability of natural processes,
Rey synthesizes complex phenomena occurring
at heterogeneous scales by loosely placing paper
diamonds on a section of the display where
natural hair strands are showcased to which
the paper diamonds are affixed. This visualizes
the relationship between natural hair and fake
diamonds, an artificial gem processed to become
valuable. Rather than portraying death rituals
in a sensational or pornographic manner, Rey
emphasizes the meaningful and environmentally
sustainable aspects of human existence.

Additionally, Live Well, Die Well features prints
displayed on the exhibition space walls, which
analyze catalogs sourced from online funeral
product sales platforms. According to research,
the Global Funeral Services Market was estimated
to have a volume of USD 14.24 billion in 2023. Rey
remembers the marketing tactics that boost the
potential of this immense capital pool. The study,
which incorporates the most ambitious corporate
marketing tools, such as “personalized product”
offerings, presents a contradiction between
individualization arguments and standardization
and commodification despite the unlimited range
of customization. Coffins, becoming “kitschy” with



tUr promosyon ve reklam materyali olarak karsimiza
cikiyor.

Nathalie Rey, dogal (olmayan) déngduler ve
nekro-ticaret baslikli sergisiyle esit, adil, saghkli ve
temiz bir varolus i¢in ekolojik agidan daha az zararl,
ekonomik, kulturel degerlere ve dinyaya saygil bir
yok olusa dair 6nermelerini paylasiyor.
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various imagery and striking color palettes, appear
on posters as promotional and advertising material.

With her exhibition titled (un)natural cycles
and necro-business, Nathalie Rey proposes a less
harmful, economically rational, culturally respectful,
and environmentally sustainable extinction for an
equal, fair, healthy, and clean existence.
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Gdrsel, Ying Xinxun'in izniyle. / Image courtesy of Ying Xinxun.

Ying Xinxun

Yakilmayi Bekleyen Bir Cift Mandarin Ordegi

Waiting to Be Burnt Pair of Mandarin Ducks

2024

160 x 170 x 50 cm

1980'lerden kalma nakis isleme, ahsap, bakir, i1siya duyarli renk degdistiren iplik / 80’s embroidery, wood,
copper, temperature-sensitive discoloration thread

Yerlestirme / Installation

Gate 27 Koleksiyonu / Gate 27 Collection
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MURAT AKAGUNDUZ

Murat Akagundiiz, Mimar Sinan
Universitesi Glzel Sanatlar
Fakultesi Resim BolumUu'nu
bitirdikten sonra fresko ve
litografi alanlarinda ¢alismalar
gerceklestirdi. Hafriyat

Sanat Grubu’'nun kuruculari
arasinda yer alan sanat¢inin
cesitli mekan ve kurumlarda
katildigi sergilerin yani sira,
Vertigo adli kisisel sergisi 2016
yilinda Arter'de gerceklesti.
AkagUnduz'Un Uretiminin
onemli bir bolUumUunu, yasadigi
cografyanin bellegini arastiran
kent ve doga peyzajlari
olusturuyor. YUzey, malzeme
ve fikir arasinda iliskiler kuran
sanatcl, Gate 27'nin Ayvalik
yerleskesindeki konuk sanatgi
programi suresince bulundugu
mekan ve gevreyle iliskili desen
calismalari yapti.

After graduating from the
Painting Department at Mimar
Sinan Fine Arts University,
Murat Akaglindiiz worked

in the fields of fresco and
lithography. He is one of the
founding members of the
Hafriyat Art Group. In addition
to participating in exhibitions
held in various venues and
institutions, his solo exhibition
Vertigo took place at Arter

in 2016. A significant part

of Akaglndiz's practice
focuses on urban and natural
landscapes that explore the
memory of the geography

he inhabits. Establishing
connections between surface,
material, and concept, the artist
produced drawings related to
the space and surroundings
during his residency at Gate 27's
Ayvalik premises.

GABRIELA ALBERGARIA
Gabriela Albergaria'nin sanatsal
pratigi, mudahale edilmis

ve yapaylastiriimis bir doga
kavrami etrafinda sekilleniyor.
Fotograf, cizim ve heykel
araciligiyla, sanatg¢i bahgeleri
bozulmamis manzaralar olarak
degil dikkatle planlanmis,
belgelenmis ve insa edilmis
alanlar olarak inceliyor. Bu
bahcgeler, dogal diinyaya dair
belirli inanclari yansitan yapilar
olarak kurgulanarak ayni
zamanda eglence, 6grenme
ve sosyal etkilesim mekanlari
olarak tarihsel bilgi ve zevk
anlayisimizi da sekillendiriyor.
Sanatgcl, kulturel degisimlerin
dogda algimiz Uzerindeki
etkilerini arastirmak icin bahge
ve bitki imgelerini kullaniyor.
Bu aracili temsiller; fiziksel
unsurlar, goérsel dizenlemeler
ve ¢evremizi algilayisimiza

yon veren kulturel varsayimlar
arasindaki karmasik etkilesimle
“peyzaj” dedigimiz olgunun
farkli versiyonlarini Uretiyor.
Albergaria, Gate 27'deki

konuk sanatgi sUreci boyunca
istanbul’'un dogal ve yapay
bahcgelerinin bitki 6rtusu
Uzerine arastirmalar yapti.
Gabriela Albergaria’s artistic
practice revolves around the
concept of nature as something
altered and artificial. Through
photography, drawing, and
sculpture, she explores gardens
not as pristine landscapes

but as carefully planned,
documented, and constructed
environments. These gardens
are designed to reflect specific
beliefs about the natural

world and also function as
spaces for leisure, learning,
and social interaction, shaping
our historical understanding
of knowledge and taste. Using
images of gardens and plants,
the artist investigates how
cultural shifts influence our
perception of nature. These
mediated representations
produce different versions

of what we call “landscape”
through a complex interplay
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of physical elements, visual
arrangements, and cultural
assumptions that shape how
we see the world. During her
residency at Gate 27, Albergaria
did some research on the

flora of Istanbul’s natural and
artificial gardens.

ELiF CAK

Elif Cak, egitimine istanbul'da
basladi ve Berlin WeiBBensee
Sanat Akademisi'nde devam
etti. Berlin merkezli bir
tasarimci ve sanatgi olan Cak,
calismalarinda ¢ok yoénlu
deneyimlere, duyusal algilara
ve malzemelerin dokunsalligina
odaklaniyor. Guncel pratiginde,
yemekle olan iliskimizi farkli
perspektiflerden ele alan
cagdas objeler Uretiyor. Gate
27'deki konuk sUreci boyunca,
Turk kultdrinde é6nemli bir
yere sahip raki sofrasi etrafinda
paylasilan duygulardan yola
cikarak Bazen Nese, Bazen
Keder adli projesi Uzerine ¢alisti.
Elif Cak began her education
in Istanbul and continued

at the Berlin WeiBensee
Academy of Art. Based in
Berlin, she is a designer and
artist whose work focuses

on versatile experiences,
sensory perception, and

the tactility of materials.

In her current practice,

she creates contemporary
objects that explore our
relationship with food from
different perspectives.

During her residency at

Gate 27, she worked on the
project Sometimes Joy,
Sometimes Sorrow, inspired
by the emotional atmosphere
surrounding the traditional
Turkish raki table.

AYFER iDiL KEMALOGLU
Ayfer idil Kemaloglu,
mimarlik lisansini Politecnico
di Milano'da, sanat egitimini
Beaux-Arts Lyon'da tamamladi.
Ecole Nationale Supérieure



d'Architecture’deki ylksek
lisansini, Yeni Muzeler:
Mduzecilikte Paradigma
Degisimi baslikli teziyle

bitirdi. Tezinde Centre
Pompidou, Guggenheim
Bilbao ve Fondazione Prada
Uzerinden sanat, mimari ve
insan iliskisini ele aldi. Paris'te
restore ettigi tarihi bir bari
gegici sergilere ev sahipligi
yapan bir sanat mekanina
dénusturdu. Akbank Sanat

ve Acik Diyalog istanbul'un
Cagdas Sanat ve Kuratoérluk
programini Genius Loci —Juno
adli projesiyle tamamladi.
Fransa ve italya'da tarih, kltar
ve mimariyi merkezine alan
yerlestirmeler gerceklestirdi.
Sanat ve bilimi bulusturan
Likenlerin Etrafindaki
Yolculuk sergisini, Sorbonne
Universitesi'nden bilim
insanlariyla birlikte gelistirdi.
Gate 27'deki konuk sanatgi
sUreci boyunca, biyomimikri ve
biyofili kavramlarini odagina
alarak doga ve insan arasindaki
iliskiyi irdeleyen ¢alismalar
gerceklestirdi.

Ayfer idil Kemaloglu completed
her architecture degree at
Politecnico di Milano and
studied fine arts at Beaux-Arts
Lyon. She earned her master’s
degree in architecture from
Ecole Nationale Supérieure
d'Architecture with a thesis
titled New Museums: A
Paradigm Change in
Museology, focusing on the
relationship between art,
architecture, and the individual
through case studies such as
Centre Pompidou, Guggenheim
Bilbao, and Fondazione Prada.
In Paris, she transformed a
restored historical bar into

a vibrant art space hosting
temporary exhibitions. She
completed the Contemporary
Art and Curatorship program
by Akbank Sanat and Open
Dialogue istanbul with her
project Genius Loci —Juno.

Biyografiler Biographies

She has produced site-specific
installations in France and Italy
that explore historical, cultural,
and architectural heritage. In
collaboration with scientists
from Sorbonne University,

she developed the exhibition
Journey Around Lichens,
integrating art and science.
During her residency at Gate
27, she focused on the concepts
of biomimicry and biophilia,
creating works that examined
the relationship between nature
and the human experience.

INDIGO PERRY

Indigo Perry, Melbourne,
Avustralya'da yasayan bir yazar
ve performans sanatgisidir.
Darkfall ve Midnight Water

adli iki kitabiyla Avustralya
Ulusal Biyografi Oduli’'ne aday
gosterilen Perry, genellikle
farkli sanat disiplinlerinden
sanatcilarla is birligi yaparak
farkli ortam ve mekanlarda yazili
performanslar gergeklestiriyor.
Yazilari travma, keder, yas,
dayaniklilik ve kefaret gibi
temalari islerken, gece gokyuzu,
su, muzik, zaman, énsezi, esik
ve ruya gibi imgeler etrafinda
sekilleniyor. Perry, Gate 27'deki
konuk sanatgi sUireci boyunca,
yazili metinlerini performansla
birlestirerek mekanla etkilesimli
yeni ¢calismalar gelistirdi.

Indigo Perry is a writer and
performer based in Melbourne,
Australia. She has written two
books, Darkfall and Midnight
Water, which was shortlisted for
Australia’s National Biography
Award. Perry works with live
writing in performance, often
collaborating with artists

from different disciplines in
various environments and
spaces. She writes about
trauma, grief, mourning,
resilience, and redemption,
often using motifs such as the
night sky, water, music, time,
prescience, liminality, and
dream or imaginary spaces.
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During her residency at Gate
27, she developed new works
combining written texts with
performance, creating an
interactive relationship with the
space.

NATHALIE REY

Nathalie Rey, Barselona ve
Berlin arasinda yasayan bir
Fransiz sanatgidir. Edebiyat ve
guzel sanatlar alanlarindaki
lisans egitiminden sonra
mimarlik yuksek lisansi yapmis
ve sanatsal Uretimlerine
odaklanmistir. Calismalarinda,
cagdas tarih ve kisisel olaylar
arasinda gidip gelen bir anlati
izleyerek, insanlhigin drami

ve bireysel yaralar arasindaki
rahatsiz edici paralellikleri
arastirlyor. Sanatgl, endustriyel
malzemelerin sanatsal yeniden
kullanimi ve pop estetigi
araciligiyla, toplumdaki

insani ve ekolojik trajedilere
yonelik anti-merkantalist bir
yaklasim benimsiyor. Son
zamanlarda, ¢alismalarini
dunya ¢apinda cesitli kisisel
sergilerle sergileyen Rey, le Chai
(Fransa), GlogauAlR Project
Space (Berlin), SomoS Art
House (Berlin) gibi mekanlarda
eserlerini sunuyor. Ayrica, Art
Photo Bcn, ArtsLibris ve Berlin
Art Week gibi festivallere
katiliyor. 2024 yili basinda

Gate 27'deki konuk sanatgi
programina katilmaya kabul
edilen Rey, bu surecte Bruno
Latour ve Donna Haraway'in
yasam ve 6lum ddéngusuine
dair teorilerinden ilham

alarak, mezarlik yénetimi ve
bitki 6rtisunu iceren ekolojik
gegisleri arastiran bir proje
Uzerinde ¢alisti.

Nathalie Rey is a French artist
living and working between
Barcelona and Berlin. After
completing undergraduate
studies in Literature and Fine
Arts, she earned a Master's
degree in Architecture and has
since focused on her artistic



practice. In her work, she
follows a narrative that oscillates
between contemporary history
and personal experiences,
investigating the unsettling
parallels between collective
human drama and individual
wounds. Through the artistic
reuse of industrial materials
and the use of pop esthetics,
she adopts an anti-mercantile
approach to address the human
and ecological tragedies

within society. In recent years,
Rey has exhibited her work
internationally through various
solo exhibitions at venues such
as le Chai (France), GlogauAIR
Project Space (Berlin), and
SomoS Art House (Berlin). She
has also participated in festivals
including Art Photo Bcn,
ArtsLibris, and Berlin Art Week.
In early 2024, Rey was accepted
into the artist residency
program at Gate 27, where she
worked on a project inspired
by the theories of Bruno

Latour and Donna Haraway
regarding the cycles of life and
death. During her residency,
she conducted research on
ecological transitions involving
cemetery management and
vegetation.

ABIGAIL REYNOLDS

Abigail Reynolds, heykel,

kolaj, baski ve canli sanat
calismalari gibi genis bir medya
yelpazesinde ¢alisiyor. Kolajdan
tUrettigi Ust Uste bindirme ve
katlama tekniklerini kullanarak,
tarihi imgeleri ve olaylari
yeniden isliyor. Bu sayede
unutulmus yoénlere dikkat ¢ekip,
onlari yeniden deneyimlemeye
ve yorumlamaya aglyor.
Cornwall'un uzak batisinda
yasayan sanatgcl, farkl
disiplinlerden kisilerle is birligi
yaparak bu bélgeyi arastiriyor.
2016'da Art Basel'de BMW Art
Journey Oduli’'ne layik gérilen
Reynolds, ipek Yolu Uzerindeki
kayip kUtUphaneleri ziyaret etti

Biyografiler Biographies

ve bu yolculugu belgeleyen
Lost Libraries adli kitabini
2018'de yayimladi. Sanatginin
calismalari, 2020-2022 yillarinda
British Art Show 9'da sergilendi.
Eserleri, New York Halk
KUtUphanesi, Devlet Sanat
Koleksiyonu ve Sanat Konseyi
Koleksiyonu gibi kamusal
koleksiyonlarda yer aliyor.

Gate 27'deki slrecinde, rlzgar,
istk ve golgeyi ana malzeme
olarak kullandigi agik hava
yerlestirmeleri Uzerine ¢alisti.
Abigail Reynolds works across a
wide range of media, including
sculpture, collage, print, and
live art. She uses techniques
like overlay and folding,

derived from collage, to rework
historic images and events,
drawing attention to forgotten
aspects and opening them

for reinterpretation. Based in
far west Cornwall, Reynolds
collaborates with experts from
various fields to investigate

the region. In 2016, she was
awarded the BMW Art Journey
Prize at Art Basel and traveled
to lost libraries along the Silk
Road, documenting this journey
in her book Lost Libraries,
published in 2018. Her work was
featured in British Art Show 9
(2020-2022). Her works are part
of public collections, including
New York Public Library, the
Government Art Collection,

and the Arts Council Collection.
During her residency at Gate
27, she worked on outdoor
installations using wind, light,
and shadow as core materials.

YING XINXUN

Ying Xinxun, Cin Sanat
Akademisi Fiber Sanatlar
Bolumu Bagkan Yardimcisi

ve Fiber ve Plastik Sanatlar
Studyosu Akademik Baskani'dir.
Hangzhou, Cin'de yasayan
sanatgl, calismalariyla sosyal
dokuyu kesfederek ginumuzin
toplumsal olaylarini ve
sorunlarini ele aliyor. Son
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zamanlarda “gosteri toplumu”,
“ambalaj” ve “ylUzey"” gibi
kavramlarla insan davranislari
ve ideoloji Uzerine odaklaniyor.
Eserleri, enstalasyon, fiber
sanatlari, video, performans,
tiyatro ve resim gibi farkli
medyumlari igeriyor. 2016'da
Today Art Museum Martell

Art Fund'in Excellence Award
6dulUne aday gosterilen
sanatgcl, Dusseldorf'ta ve yakin
zamanda Berlin'de konuk
sanatcl programlarina katildi.
Kisisel sergileri arasinda Red
Eden (2023, Bergen), Landscape
Sanatorium (2022, Sanghay) ve
Velvet (2019, Ningbo) yer aliyor.
Eserleri, Today Art Museum,
Zhejiang Art Museum ve
Shanghai Powerlong Museum
gibi prestijli koleksiyonlarda yer
aliyor.

Ying Xinxun is the Deputy
Director of the Fiber Art
Department and Academic
Chair of the Fiber and Plastic
Arts Studio at the China
Academy of Art, where she
lives and works in Hangzhou,
China. Her works explore social
phenomena and contemporary
issues, focusing on the “society
of spectacle,” “packaging,” and
“surface.” She works across
various media, including
installation, fiber arts, video,
performance, and painting.

In 2016, she was nominated

for the Excellence Award by
Today Art Museum Martell

Art Fund. She participated in
artist residency programs in
Dusseldorf and Berlin recently.
Her solo exhibitions include Red
Eden (2023, Bergen), Landscape
Sanatorium (2022, Shanghai),
and Velvet (2019, Ningbo). Her
works are part of prestigious
collections such as the Today
Art Museum, Zhejiang Art
Museum, and Shanghai
Powerlong Museum.

DAMLA YALGCIN
1995 yilinda Ankara'da
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dogan Damla Yalgin,

Marmara Universitesi Resim
Bolumu’'nden mezun olduktan
sonra egitimine Polonya'daki
Akademia Sztuk Pieknych'de
devam etti. 2023 yilinda
Marmara Universitesi Tekstil
Bolumu’'nde surdurulebilirlik
ve biyotekstil Uzerine ylUksek
lisansini tamamladi. Turkiye'de
ve yurt disinda (Almanya,
Polonya, Kore, Hong Kong,
Moldova, italya, Kibris) bircok
karma sergiye katild1. ilk

kisisel sergisini 2019 yilinda
Krank Art Galeri'de agtl.
Moldova ve italya’da konuk
sanatg¢l programlarina katildi.
2023 yilinda Gate 27'deki
konuk slreci boyunca denim
kumasi Uretimi icin alternatif
malzemelerin kullanimi Gzerine
calisti. Bu proje, SCOBY ve civik
mantarlarin kumas Uretiminde
kullanimi Gzerine arastirmalar
ve deneyler iceriyordu. Sanatgi
istanbul’da yasiyor ve calisiyor.
Born in Ankara in 1995, Damla
Yal¢in studied painting at
Marmara University and
continued her education at
Akademia Sztuk Pieknych in
Poland. In 2023, she completed
her master's degree in Textiles
at Marmara University, focusing
on sustainability and bio-
textiles. She has participated

in numerous group exhibitions
in Turkey and internationally
(Germany, Poland, Korea,

Hong Kong, Moldova,

Italy, Cyprus). Her first solo
exhibition, The Memory of the
Unrememberable, was held in
2019 at Krank Art Gallery. She
has been a resident artist in
Moldova and Italy. During her
residency at Gate 27 in 2023, she
worked on an interdisciplinary
project exploring the use of
alternative materials for denim
production, researching SCOBY
and slime molds for fabric
production. She lives and works
in Istanbul.
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