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Kurucunun Notu Founder’s Note

E. Melisa Sabanci Tapan

Degerli okuyucu,

Bu Almanak araciligiyla, her bir katiimcinin Gate
27'deki olaganuUstu yolculugunu ve yaraticihgini
nasll sinirsiz bicimlerde sergiledigini sizlere
aktarmaktan buyuk mutluluk duyuyorum. Bu
sayfalarda, disUncenin ve sanatin dnculerini;
sanatgcilari, dusunurleri, yenilikgileri ve kendi
maceralarini cesurca izleyen ruhlari kesfedeceksiniz.

Gate 27, merakl zihinler i¢in bir toplanma noktasi,
bilginin ve kesfin kutlandigi bir alan. Gate 27
olarak, farkli disiplinlerden gelen katilimcilarimizin
deneyimleri ve projeleri araciligiyla dinyamizi
daha iyi anlama ve onu sekillendirme ¢cabamizi
paylasiyoruz. Buradaki her bir hikaye ve proje,
sanatin ve yaraticiligin sadece bireysel bir ifade
bicimi olmadigini, aksine, kolektif sinerji ve ortak
degerlerin sagladigdi sinirsiz gugle toplumsal
ilerlemeye nasil katkida bulundugunu ortaya
koyuyor.

Gate 27'yi kurarken, yalnizca bir alan sunmanin
Otesine gecmeyi, disiplinler arasi is birlikleri ve
stire¢ odakli filantropi alaninda karsilasilan engelleri
asmayi ve is birlikgilerimizle daha etkin bir bag
kurmayi amacgladim. Sanatgilari agirlamakla
baslayan bu sertven, danisma kurulumuzun,
gecmis konuklarimizin ve ekibimizin katkilariyla
sekillenerek, sanatsal pratikler araciligiyla
surdurulebilirlik ve ekonomik gelisime yénelik
genis bir vizyona dénustd. Tum faaliyetlerin ve
operasyonel yapilanmanin Birlesmis Milletler
Surdurulebilir Kalkinma Hedefleri11,12,13 ve 16
numarali maddelerine hizmet etmesi amaciyla
tasarlanan is akislari sayesinde slireg ve arastirma
odakllik, bilissel gesitlilik ve yeniden 6grenme,
rastlantisallik ve zamansalligin kucaklanmasi,
akiciligin benimsenmesi gibi kavramlar, bu
donUlsum sUrecimizin temel taslari haline geldi.

Elinizdeki bu yayin, Gate 27'nin ¢ok katmanl
yolculugunu ve icinde barindirdigi degerleri kayit
altina almanin yani sira birlikte ¢alistigimiz her
bireyin ve disiplinin, buyuk bir butinun pargalari
olarak nasil bir araya geldigini ve birbirimizi nasil
guclendirdigimizi gosteriyor. Katilimcilarimiz, kendi
deneyimleriyle Gate 27'nin sinirlarini genisletiyor
ve vizyonumuzu zenginlestiriyor. Yaptigimiz her
is birligi ve gelistirdigimiz her proje, disincenin
ve yaraticihigin toplumsal etkisini artirma yolunda
onemli bir adim.

Gayemiz, Gate 27'nin bir araya getirdigi insanlar,
fikirler ve projeler araciligiyla daha adil, kapsayici
ve anlayish bir diinyaya katkida bulunmak.
2020'den beri yayinladigimiz almanaklarimiz
araciligiyla olusturdugumuz bu antoloji, gecmisteki

Dear reader,

Through this Almanac, | am delighted to share
each participant’s extraordinary journey at Gate 27
and their creative output in myriad forms. Within
these pages, you will uncover pioneers of thought
and art: artists, thinkers, innovators, and souls who
boldly travel on their unique adventures.

Gate 27 is a gathering point for curious
minds, a space where knowledge and discovery
are celebrated. Here, we share our efforts to
comprehend and influence our world through the
experiences and projects of residents from various
disciplines. Each story and project reveals that art
and creativity are forms of individual expression.
They also contribute to societal progress through
the boundless potential of collective synergy and
shared values.

In founding Gate 27, my aim extended beyond
the mere offering of space; it encompassed
the dismantling of barriers to interdisciplinary
collaborations and the cultivation of process-
oriented philanthropy, thereby fostering stronger
connections with our collaborators. What
commenced as a venture hosting artists has since
evolved into a comprehensive vision centered on
sustainability and economic development, enriched
by the contributions of our advisory board, alumni,
and team. Through workflows designed to ensure
that all activities and operational structures serve
United Nations Sustainable Development Goals 11,
12,13, and 16, concepts such as process and research
orientation, cognitive diversity and relearning,
and embracing randomness, impermanence, and
fluency have become the cornerstones of our
transformation process.

This publication shows how each individual
and discipline with whom we collaborate comes
together as parts of a larger whole and how we
strengthen each other, in addition to documenting
the multi-layered journey of Gate 27 and the
values it embodies. Our participants extend the
boundaries of Gate 27 and enrich our vision with
their unique experiences. Every collaboration we
make, and every project we develop, is essential
to increasing the societal impact of thought and
creativity. We aim to contribute to a more just,
inclusive, and understanding world through the
people, ideas, and projects that Gate 27 brings
together. Through our almanacs since 2020, this
anthology serves as an opportunity to celebrate
our accomplishments and to share our aspirations
and dreams for the future. In this period of
transformation, with the contributions of each
participant and collaborator, we aspire to shape



basarilarimizi kutlamanin yani sira gelecege yonelik
hedeflerimizi ve hayallerimizi de paylasma firsati
sunuyor. icinde bulundugumuz bu dénisim
surecinde, her bir katilimci ve is birlikgimizin
katkilariyla, Gate 27'yi sadece bir bulusma noktasi
degil, ayni zamanda surekli gelisen, canli ve evrilen
bir ekosistem olarak sekillendirmeyi hedefliyoruz.

Boylelikle, Gate 27'nin ¢ok katmanl yolculugunu
ve surdurulebilir bir dinya vizyonunu arsivlemekle
kalmiyor, ayni zamanda gelecege dair bir
taahhut sunuyoruz. Surekli gelisim, yenilik ve
kesif ruhu icinde, daha iyi bir dinya igin birlikte
calismaya devam edecegiz. Katilimcilarimizin ve is
birlikgilerimizin bize sundugu ilham ve enerjiyle, sizi
bu degerleri kendi yasamlariniza entegre etmeye
ve diinyamizi hep birlikte sekillendirmeye davet
ediyoruz.

Her birimizin katkislyla buytyen bu ekosistemin
pargasi oldugunuz igin tesekkurler.

El ele, 1sikla, sevgiyle kalin.

Gate 27 not only as a meeting point but also as an
ever-evolving, dynamic ecosystem.

In this way, we document Gate 27's multi-layered
journey and its aspiration for a sustainable world
while also offering a commitment to the future. We
will keep working together for a better world in the
spirit of continuous improvement, innovation, and
discovery. With our participants’ and collaborators’
inspiration and energy, we invite you to integrate
these values into your own lives and shape our
world together.

Thank you for being part of this ecosystem, which
flourishes through the contribution of each of us.

Let us remain united, hand in hand, with light
and love.



Faaliyet Raporu
Activity Report



2019 yilinda konuk sanatgi programi olarak
faaliyetlerine baslayan Gate 27, mikro ve makro
olcekteki gelismelerden azade olmayarak
degisimlerle dolu bir 2022 ve 2023'U geride biraktl.
Ulkemizde 6zellikle 2023 boyunca farkl dlcek ve
kapsamda yasanan krizli durumlari iyilestirmeye
yonelik calismalar hala surtyor ve belli ki 5nimuzde
kat edilmesi gereken oldukga uzun bir yol var.
Gate 27'nin 6nemli iki yilini kapsayan Almanak’in
bu edisyonunda ge¢mis iki yil gdézden gecirerek
temize cekmeyi ve gelecege nasil bir perspektiften
baktigimizi sunmayi amachyorum.

Gate 27, kuruldugu ginden bu yana tim alt
yapl, operasyon ve programlarini Birlesmis Milletler
Surdurdlebilir Kalkinma Hedefleri 11,12, 13 ve
16 dogrultusunda hazirlayarak disiplinler arasi
calismayi tesvik ediyor. S6z konusu maddeler
dogrultusunda sehir ve topluluklar, iklim krizi ve
cevre, sorumlu Uretim ve tlketim ile baris ve adalet
1Isiginda daha gug¢lu kurumlarin insa edilmesine
odaklaniliyor ve bu dogrultuda ¢alismalarda
bulunan konuklar Gate 27'ye davet ediliyor.

Farkl konularda ¢alisan sanatgilar, bilim insanlari
ve sosyal girisimciler, program kapsaminda genis
bir yelpazede projeler gerceklestiriyorlar. 2022 ve
2023 yillarinda agirlanan konuklarimizin ¢alismalari,
sadece kendi alanlarinda degil, ayni zamanda
toplumda ve cevrede olumlu degisiklikler yapma
potansiyeline sahip.

Gate 27'nin sponsorluklari ve is birlikleri
de programin etkisini arttiriyor. Onde gelen
markalarin ve kurumlarin destekleri, programin
sinirlarini genisleterek daha fazla kisiye ulasmayi
mumkun kiliyor. Ayrica, Universitelerle yapilan is
birlikleri sayesinde, akademik dUinyanin bilgi ve
imkanlarindan yararlanarak daha kapsamli ve etkili
projeler yurttulmesini sagliyor.

Gate 27'nin gergeklestirdiklerini ve gelecek
planlarini inceledigimizde, sanatin ve kalturin
toplumsal déntdstmdeki rolinU vurgulayan bir
vizyonun parcasi oldugunu gériyoruz. Onimuzdeki
yilda da programin bu vizyonu surdurerek,
daha fazla insana ilham verip topluma katkida
bulunmaktan heyecan duyuyoruz.

Konuklar

Oncelikle, Gate 27'nin 2022 ve 2023 yillarindaki
konuklarina yakindan bakalim. Konuk programi
katilimcilari performanstan biyosanata, sosyal
girisimden arastirma odagina kadar genis bir
yelpazede ¢alismalarini sirdlren profesyonellerden
olustu. 2022 yilinda 11, 2023 yilinda ise 8 olmak
Gzere toplam 19 konugu istanbul ve Ayvalik
yerleskelerimizde basariyla agirladik. Konuklarimizla
gergeklestirdigimiz yoldaslik yalnizca projelerini bir
sonraki asamaya tasimakla kalmadi, ayni zamanda
hem Gate 27'yi hem de katilimcilari dénUsturicu
bir rol Ustlendi.

Beginning as an artist residency program in 2019,
Gate 27 left behind 2022 and 2023 full of changes,
in parallel with domestic and global advancements.
Efforts to relieve crises experienced at various levels,
particularly throughout 2023 in our country, are still
underway, indicating much ground remaining to
be covered. In this edition of the Almanac, which
encompasses the past two years of Gate 27, | aim to
review and document this period while sharing our
perspective on envisioning the future.

Since its establishment, Gate 27 has encouraged
interdisciplinary work by aligning all of its
infrastructure, operations, and programs with
United Nations Sustainable Development Goals
1,12,13, and 16. These objectives focus on the
building of more vital institutions in cities and
communities, the climate crisis and environment,
conscious production and consumption, and peace
and justice. We invite residents who engage in
work towards these goals to participate in Gate 27's
programs.

Artists, scientists, and social entrepreneurs
working on different subjects are carrying out
various projects within the program. The works of
the residents hosted in 2022 and 2023 have the
potential to create positive changes, not only in
their fields but also in society and the environment.

Gate 27's sponsors and partners also enhance the
program'’s impact. The support of leading brands
and institutions has expanded the program'’s
boundaries, enabling it to reach more people.
Additionally, collaborations with universities have
allowed for more comprehensive and effective
projects by leveraging the knowledge and
resources of the academic world.

Gate 27's accomplishments and plans are part
of a vision emphasizing the role of art and culture
in societal transformation. We are excited to
continue implementing this vision of the program
in the coming year, inspiring more people and
contributing to society.

Residents

Firstly, let's review the residents of Gate 27 in
2022 and 2023. The residency program participants
consisted of professionals working in a wide range
of fields, from performance to bio-art, from social
enterprise to research. We successfully hosted 19
residents, 11 in 2022 and 8 in 2023, at our premises
in Istanbul and Ayvalik. The collaboration we
fostered with our residents propelled their projects
to the next stage and played a transformative role
for both Gate 27 and the participants themselves.



Mekan
Premises

2022'nin ilk konugu Goékge Erhan, SGrmene
Camburnu’nda ¢op Uretmeyen ekolojik bir
meskene donusturdugu, ailesinden kalan 150 yillik
bir evde yasiyor. Camburnu Doga ve Kultlr Sanat
Dernegi'nin kurucusu olan sanatgl, kendi hayatinda
benimsedigi ekolojik, kulturel ve sanatsal yaklagsimi
yayginlastirma ve genisletme ¢alismalarini
surdurlyor. Gate 27'de gegirdigi sUregte ise talihsiz
bir yangin sonucu 6nemli él¢tide hasar alan evinin
ardindan travma ve iyilesme surecini odagina alan
calismalar gerceklestirdi. ikinci konugumuz iranh
sanat¢l Ojan Zargarbashi'yse izleyiciyi zaman ve
mekanda yolculuga ¢ikaran portre ve manzara
cizimleri Gzerine calistl. istanbul yerleskemizde
agirladigimiz bir diger konugumuz Seher Uysal'in
calismalari mekan, tarih ve kaltur Gzerine
arastirmalara odaklaniyor. Londra’'da yasayan
bagimsiz arastirmaci ve kurator Lika Tarkhan-
Mouravi, Neal Ascherson’in Karadeniz baslikh
kitabindan yola ¢ikarak Karadeniz Uzerine yazilan
metinlere iliskin arsivsel bir arastirma gergeklestirdi.
Farkli medyumlari kullanarak Urettikleri medya
isleriyle dikkat ¢ceken ikili Christiane Peschek ve
Ernst Lima, insan-sonrasi beden algisina odaklanan
sergileri icin Gate 27'nin Ayvalik yerleskesinde
iki yeni isin Uretimi i¢in calisti. Yunanli fotografci
Christina Dimitriadis ise, 500 yili agskin sUredir ortak
bir mirasi paylasan istanbul ve Selanik arasindaki
kultarun izlerini fotograflariyla strdu.

Yaraticl Zanaat is Birligi kapsaminda agirlanan
Mahzaib Baloch, istanbul'daki zanaatkarlarin
haritalandirilmasi projesinde yer almanin yaninda,
kakma ustasi Thomas Ulutas'la ortak bir is Gretti.
Ayni Seye Bakmak ismini verdikleri projeleri
Uzerinde galisan bir diger ikili Ahu Akgun ve Levent
Aygul, konuk suregleri boyunca yaptiklari Gretimde
farkli bakislarini benzer kadrajlarla géruntr hale
getirdi. Sabanci Universitesi'nde égretim Uyesi
olarak gorevini strdtren Onur Yazicigil, Bergama
Antik Kenti'nde yer alan yazitlardaki Yunanca harf
tipini inceleyerek dijitallestirdigi projesi Uzerine
calistl. Ayvalik'ta konuk strecine dahil olan ve
disiplinler arasi calisan Ali Emir Tapan, yeni filmi
icin senaryo yazim surecini tamamlarken yilin
son konugu LUbnanli medya sanatgisi Akram
Zaatari'yse sekiz yili askin stredir Uzerine ¢alistigi
Baba ve Ogul projesi icin istanbul Arkeoloji Miizeleri
ve T.C. Cumhurbaskanligi Devlet Arsivleri'nde
arastirmalar gerceklestirdi.

Gate 27,2023 yilina ekip ve vizyon degisikligiyle
basladi. Bununla birlikte 6 Subat'ta gergeklesen ve
Ulkemizin guneyindeki 11 kenti etkileyen, yaralarini
hald sarmaya c¢alistigimiz deprem felaketi nedeniyle
yillik konuk programinda énemli degisiklikler

Konuk
Residents

The first resident of 2022, Gokge Erhan, resides
in a 150-year-old house passed down through
her family in Sirmene Camburnu, which she has
transformed into an ecological dwelling with zero
waste production. As the founder of the Camburnu
Nature and Culture Art Association, Erhan
continues her efforts to disseminate and expand
the ecological, cultural, and artistic approach she
has adopted in her own life. During her residency
at Gate 27, she focused on works exploring trauma
and the healing process following a significant
fire that damaged her home. The second resident,
Iranian artist Ojan Zargarbashi, worked on portraits
and landscape drawings that take the viewer on a
journey through time and space. Seher Uysal, based
at our Istanbul premises, conducted research on
space, history, and culture. Lika Tarkhan-Mouravi,
an independent researcher and curator from
London, undertook archival research on texts
concerning the Black Sea region, inspired by Neal
Ascherson’s book Black Sea. Christiane Peschek
and Ernst Lima, a duo known for their multimedia
works, collaborated on two new pieces at Gate
27's Ayvalik premises for an exhibition centered on
posthuman body perception. Greek photographer
Christina Dimitriadis explored the shared cultural
heritage spanning over 500 years shared between
Istanbul and Thessaloniki through her photographs.

As part of the Creative Craft Collaboration,
Mahzaib Baloch contributed to mapping
craftspeople in Istanbul and collaborated with the
inlay master Thomas Ulutas to produce a joint work.
Ahu Akgun and Levent Aygul, presenting their
project Looking at the Same Thing, showcased
their distinct perspectives through similar frames
during their residency. Onur Yazicigil, a faculty
member at Sabanci University, focused on
digitizing Greek letter types found in inscriptions
in the ancient city of Pergamon. Ali Emir Tapan,
an interdisciplinary artist, completed the script for
his upcoming film at Gate 27's Ayvalik premises.
The last resident of the year, Lebanese media artist
Akram Zaatari, conducted research at the Istanbul
Archaeological Museums and the State Archives
of the Presidency of the Republic of Turkey for his
ongoing project Father and Son, which has been in
progress for over eight years.

Gate 27 commenced 2023 with changes in
its team and vision. However, the earthquake
disaster on February 6, which affected 11 cities in
the southern part of our country, necessitated
significant alterations to the annual residency
program. The first resident of the year, Merve Bedir,
joined the residency at our Ayvalik premises and



gergeklesti. Yilin ilk konugu, Ayvalik'taki
yerleskemizde konuk surecine katilan Merve Bedir
oldu. Sanatgl, bu dénemi Candarli Limani'nin insaat
surecine odaklandigi projesiyle ilgili arastirmalar
yaparak ve felaketten etkilenen bolgelerdeki
vatandaslarimiza yardim calismalarinda bulunarak
gegirdi. Ardindan istanbul yerleskemizde konuk
programi sUrecine katilan Esin Aykanat Avci, bilim
insanlarinin ispanak yapragi kullanarak insan
bedeni icin yeni organ gelistirme ¢alismalarindan
ilhamla Urettigi projesi Uzerine kapsamli bir
arastirma ve Uretim sUreci gecirdi. Performans
sanatcisi Virginia Mastrogiannaki ise istanbul'da
Rum olmanin izini strddgu arastirma odakli projesi
Gzerinde calist. Haziran ayinda istanbul'daki
mekanimizda konuk sUrecine katilan, Craft
Antakya’'nin kurucusu Zeynep Agirbas, Gate 27'de
konuk surecine dahil edilen ilk sosyal girisimci oldu.
Agirbas, konuk sureci boyunca 6zellikle Hatay'da
yasayan ve c¢alisan zanaatkarlara acil finansal
yardim Uretmek Uzere olusturdugu platformu

Craft Antakya'ya kultur Ureticisi misyonunu da
kazandirarak, Hatay'da yasayan zanaatkarlarla uzun
soluklu bir is birligi modeli gelistirmek igin calisti.

Gate 27, Craft Antakya'yi agirlayarak bilim,
sanat ve endustri arasindaki kesisim noktalarina
odaklandi ve bdylece konuk sanatgi programi
olmanin otesine gecip yaratici calismalarla
ilgilenen daha genis kitleye hitap eden bir yapiya
kavusmak tzere ilk adimlarini atti. Performans
sanatgisi Maja Bekan, geleneksel olarak kadinlarin
daha az istihdam edildigi hapishaneler, nukleer
enerji Uretim tesisleri gibi yerlerde duzenledigi
performanslariyla kadinlarin ginumuz
dunyasindaki konumuna iliskin projesini istanbul'da
da surdurdu. Ayvalik'ta konuk surecine dahil olan
sanatg¢l Vahap Avsar, bu bélgedeki kum, tas ve
agaclardan direkt faydalanarak Urettigi resimlerinin
yaninda énemli bir gé¢ noktasi haline gelen
ilcedeki sosyal degisime dikkat ¢ekecek yeni bir
proje gelistirdi. Suriyeli sanat¢li Nour Shantout ise
Yeni Bir Elbise Arayisi isimli projesi kapsaminda
Suriye, Libnan ve istanbul'da kulturel olarak yaygin
olan nakis motifleri ve bireylerin gé¢cinin yaninda
motiflerin gogU Uzerine arastirmalar ve Uretimler
gergeklestirdi. Yilin son konugu Dominique Hurth,
Kadin Eserleri KitUphanesi ve Bilgi Merkezi
Vakfi’'nin arsivlerinde 1920-1930 yillari arasinda
Ermenice olarak yayinlanan ve kadinlari egitme
amaci taslyan Hay Gin isimli dergi Uzerine arsivsel
arastirmalar yaparak yeniden uretim ve kopyalama
odaginda bir yerlestirme Uretti.

Sponsorluk
Sponsorships

10

researched the construction process of Candarli
Port while also helping citizens in the disaster-
affected regions. Esin Aykanat Avcl participated in
the residency program at our Istanbul premises
and engaged in a comprehensive research and
production process for her project, inspired by
scientists’ endeavors to develop new organs for the
human body using spinach leaves. Performance
artist Virginia Mastrogiannaki focused on her
research-oriented project, tracing the experience
of being Greek in Istanbul. Zeynep Agirbas, the
founder of Craft Antakya, was the first social
entrepreneur to be included in the residency
process at Gate 27. Throughout the residency,
Agirbas worked to develop a long-term cooperation
model with craftspeople living and working in
Hatay by adding the mission of culture producer to
Craft Antakya, the platform she created to generate
emergency financial aid for craftspeople living and
working in Hatay.

During the residency period of Craft Antakya,
Gate 27 directed its attention towards the
convergence of science, art, and industry,
representing its transition from a residency
program to a platform catering to a broader
audience interested in creative endeavors.

In Istanbul, performance artist Maja Bekan
continued her exploration of the contemporary
position of women by organizing performances

in unconventional venues, where women are
traditionally underrepresented, such as prisons
and nuclear power plants. During his residency

in Ayvalik, artist Vahap Avsar embarked on a new
project highlighting the social changes occurring
in the town, which has evolved into a significant
migration hub. In addition to his paintings, Avsar
incorporated materials directly sourced from

the local environment, such as sand, stone, and
trees. Syrian artist Nour Shantout focused her
research and production on culturally significant
embroidery motifs prevalent in Syria, Lebanon, and
Istanbul, within the scope of her project Searching
for the New Dress. She explored the migration
patterns of these motifs alongside the migration
of individuals. Dominique Hurth, the final resident
of the year, created an installation centered on
themes of reproduction and copying, utilizing
research conducted at the archives of the Women's
Library and Information Centre Foundation on the
Armenian magazine Hay Gin, which circulated
between 1920 and 1930, aiming to educate and
empower women.

is birligi
Collaborations



Sponsorluklar

2022 yilinda 6nde gelen moda markalarindan
MACHKA, Gate 27'de konuk edilen 10 sanatcinin
surec giderlerine maddi destek sagladi. Ayrica,
Pakistan’'da operasyonlarini sirduren bilisim
firmasi Intellia’nin sponsorlugu sayesinde Mahzaib
Baloch'u istanbul'daki mekanimizda konuk
surecine dahil ettik. 2023'te dncelikle ANIM'in
destegiyle Craft Antakya igin bir basin gosterimi
duzenledik. Bu etkinlikte Hatay'da yasayan ve
bitkisel sepet 6ruculigu zanaatini sGrdidren Emel
Temizkan'i davet ederek, katilimcilarla birlikte
zanaatin énemi ve neden surdurulmesi gerektigine
iliskin bir atélye ¢alismasi dizenledik.

Yilin son geyreginde ise 70 yili askin stredir
denim kumasi Uretiminde uUlkemizi gururlandiran
ve sektorde surdurulebilirlik calismalariyla 6ne
cikan ORTA'yla 2024 yilinda surdurulebilirlik
calismalarini sanat araciligiyla anlatma amaciyla
bir sponsorluk anlasmasina imza attik. 2024 yilinda
agirlayacagimiz konugumuz ve Uretecedi yapit i¢in
heyecanliyiz.

is Birlikleri

Yukaridaki gelismelere ek olarak 2023,
Sabanci Universitesi'yle olan is birliklerimizi
de derinlestirdigimiz bir yil oldu. Sabanci
Universitesi'nin laboratuvarlari, sanat atolyeleri,
arastirma ve konaklama imkanlariyla Gate 27'ye
sundugu ayni destek, konuklar i¢in yarattigimiz
katma degeri guglendiriyor. Bu noktada Sabanci
Universitesi Rektéri Prof. Dr. Yusuf Leblebici'ye
tesekkurlerimizi sunuyoruz.

2023 yili konuklarimizdan Esin Aykanat Avci,
Sabanci Universitesi Mihendislik ve Doga
Bilimleri Fakultesi 6gretim Uyesi Nur Mustafaoglu
yonetimindeki biyoloji laboratuvarlarinda dort
gun boyunca ¢alisma olanagina ve Universitenin
Tuzla'daki kampuUsinde konaklama imkanina eristi.

Ayrica, Gate 27 ve Universitenin Toplumsal
Cinsiyet ve Kadin Arastirmalari MUkemmeliyet
Merkezi (SU Gender) is birliginde dizenlenen
Cinsiyet ve Sanat Uzerine Séylesiler etkinlik
serisinde 2023 konuklari Maja Bekan, Nour
Shantout ve Dominique Hurth yer alarak
calismalarini paylasti. U¢ oturumdan olusan bu
kapsamli sdylesi serisi, Sabanci Universitesi Glizel
Sanatlar Fakultesi Profesoru ve Gate 27 Danisma
Kurulu Gyesi Ahu Antmen'in moderatoérligunde
gergeklesti. Etkinliklerden aldigimiz kayitlari TUrkge
altyazili sekilde YouTube kanalimiz Gzerinden
izleyebilirsiniz.

Gate 27'nin konuklariyla buyutyen bir topluluk
olusturmayi 6énemsiyoruz. Bu dogrultuda her
yil gecmis konuklarla bulusmak ve paylasimda
bulunmak i¢i Alumni toplantisi dizenliyoruz.

1

Sponsorships

In 2022, prominent fashion brand MACHKA
provided financial support for the operational
expenses of 10 artists hosted at Gate 27.
Additionally, thanks to the sponsorship of the
technology company Intellia, operating in Pakistan,
we were able to include Mahzaib Baloch in the
residency process at our Istanbul premises. In
2023, we organized a press meeting for Craft
Antakya with the support of ANIM. We invited Emel
Temizkan, who pursues the craft of vegetal basket
weaving in Hatay, to this event. She conducted
a workshop with participants to highlight the
importance of crafts and why they should be
preserved.

In the last quarter of the year, we signed a
sponsorship agreement with ORTA, a leading
denim fabric producer in Turkey for over 70 years,
known for its sustainability efforts. The partnership
aims to showcase ORTA's sustainability initiatives
through art in 2024. We are excited about hosting
the resident sponsored by ORTA and the artwork to
be produced in 2024.

Collaborations

In addition to the aforementioned developments,
2023 marked a significant deepening of our
collaborations with Sabanci University. The
university’'s generous in-kind support, including
access to its laboratories, art workshops, research
facilities, and accommodations, has dramatically
enhanced the value we provide to our residents.
We extend our heartfelt gratitude to Prof. Dr. Yusuf
Leblebici, the Rector of Sabanci University, for his
support.

Esin Aykanat Avcl, one of our residents in 2023,
had the privilege of spending four days working
in the university's biology laboratories under the
guidance of Nur Mustafaoglu, a faculty member
at Sabanci University's Faculty of Engineering and
Natural Sciences. Avci also had the opportunity
to reside on the university’'s campus in Tuzla,
enriching her residency experience.

Moreover, in 2023 residents Maja Bekan, Nour
Shantout, and Dominique Hurth participated in
the Conversations on Gender and Art event series,
organized in collaboration with Gate 27 and Sabanci
University's Gender and Women's Studies Center
for Excellence (SU Gender). This comprehensive
series comprised three sessions moderated by Ahu
Antmen, a Professor at Sabanci University's Faculty
of Arts and Social Sciences and a Gate 27 Advisory
Board member. You can find the video recordings
of the event on Gate 27's YouTube channel with
Turkish subtitles.

We prioritize building a growing community
with Gate 27's residents. In line with this, we



Ayrica 2023 yilinda Alumni'lere yonelik planlanan
etkinliklerle proje ve galismalarini izleyiciyle
bulusturmaya devam ettik. ilk olarak Mahzaib
Baloch, ¢cevrimigi bir sdylesiyle sanat pratigini

ve Gate 27'de gecirdigi konuk surecini paylasti.
Etkinligi Turkge altyazili sekilde Gate 27'nin
YouTube kanali GUzerinden izleyebilirsiniz. Bununla
birlikte, Onur Yazicigil ve Selguk Artut, Gate 27'de
surdurdukleri bireysel projeleri kapsaminda
hazirladiklari yayinlarin lansmanini gergeklestirdiler.
Son olarak Mairi Pardalaki ile yine Gate 27'deki
konuk surecinde Uzerinde ¢alistigi Dinya Maskara
projesi icin Akbank Sanat'ta dizenlenen sanatgi
soylesisi, projenin ilk gésterimiyle tamamlandi.

Boylelikle 2022 ve 2023 yilinda gergeklestirdigimiz

toplam 16 gevrim ici ve fiziksel etkinlik araciligiyla
643 katilimciya eristik.

Etkinlik
Events

16

643
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organize alumni meetings every year to reconnect
with our past residents and engage in sharing.

In 2023, we also continued fostering connections
between alumni and audiences through curated
events showcasing their projects and works. Firstly,
Mahzaib Baloch shared her art practice and her
residency process at Gate 27 through an online
discussion. Complete with Turkish subtitles, the
event is available on Gate 27's YouTube channel.
Furthermore, Onur Yazicigil and Selguk Artut
launched publications they had prepared as part of
their individual projects at Gate 27. Lastly, an artist
talk with Mairi Pardalaki at Akbank Sanat about the
project she worked on during her residency at Gate
27 was held with the first screening of her project
Dunya Maskara.

Through these meetings, we reached 643
participants through 16 online and physical events
in 2022 and 2023.

Katilimci
Participants

Basinda Gate 27

Konuklar ve etkinliklere yonelik
gerceklestirdigimiz basin iletisimiyle 2022 ve 2023
yillarinda basili ve dijital mecralarda yer alan 1177
icerik, toplam 39.121.693 kisiye ulasti.

icerik Adedi
Number of Contents

Q

2023 725

2022

452

Koleksiyon

2022 ve 2023'teki konuklarimiz, Gate 27
Koleksiyonu’'na toplam 10 sanat eseri bagisladi. Bu
isimler arasinda Seher Uysal, Ojan Zargarbashi,
Didem Pekln, Akram Zaatari, Esin Aykanat Avcl,
Virginia Mastrogiannaki, Christina Dimitriadis ve
Dominique Hurth yer aliyor. Kendilerine comert
bagislar ve bu sayede ¢alismalarini kendilerinden
sonraki tum misafirlerimize anlatabilme firsatini
bize verdikleri igin tesekkur ederiz.

Gate 27 in the Press
As part of the press communication for residents

and events, 1,177 pieces of content in print and
digital media reached 39,121,693 people.

Erisilen Kisi Sayisi
Number of Reach

17.414.156

21.707.537

Collection

In 2022 and 2023, our residents generously
donated 10 artworks to the Gate 27 Collection.
We extend our gratitude to Seher Uysal, Ojan
Zargarbashi, Didem PekUn, Akram Zaatari, Esin
Aykanat Avcl, Virginia Mastrogiannaki, Christina
Dimitriadis, and Dominique Hurth for their
generosity and for entrusting us with their work.
These donations not only enrich our collection but
also provide an opportunity for us to share their art
with all our guests.



Konuk Programi Degerlendirme

Konuklarimizin Gate 27'deki streglerinin verimli
bir sekilde tamamlanmasini 6nemsiyoruz. Gate
27'deki sUrecini tamamlayan her konugumuz,
kendilerine ilettigimiz konuk programi cikis anketi
ve mulakati araciligi
ile goruslerini bizimle
paylasiyor. Boylelikle
gelecek konuklarimiza
daha verimli ve
guclu bir igerik
sunabiliyor, mekan ve
programlarimizdaki
gerekli iyilestirmeleri
saglayabiliyoruz.

2022 ve 2023
yilindaki konuklar,
kendilerine sunulan
program ile istanbul
ve Ayvalik'taki
mekanlarimizda
sundugumuz imkanlar
sayesinde yUksek
memnuniyet oraniyla
Gate 27'den ayrildilar.
Konuklarimizin %37'si
Uzerinde galistiklar
projelerini bitirmeyi
basardi. %44'U ise
projelerinde 6nemli yol kat etti. %19'u ise konuk
suUreci sirasinda Uzerinde ¢alistigi projeyi aldigi geri
bildirimlerle revize etti veya beklentilerinin 6tesine
tasima imkani buldu.

Esin Aykanat Aveci, 2023

Sundugum projeyi gergceklestirdim,
hatta gelirken planlamadigim sekilde
tum projeyi daha ileri bir noktaya
tasima imkani buldum.

I realized the project I presented and
even had the opportunity to move the
whole project forward in a way I had
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Residency Program Evaluation

We value offering an efficient residency process
to all Gate 27 residents. At the end of their
residency, each resident shares their opinions with
us through the residency program exit survey and

interviews shared and

conducted with them.

,, This allows us to offer

our future residents
more efficient and
robust content and
improve our venues
and programs.

In 2022 and 2023,
residents left Gate 27
with a high level of
satisfaction thanks
to the opportunities
provided by the
program and the
facilities in our
premises in Istanbul
and Ayvalik. 37%
of our residents
successfully
completed the
projects they were
working on, while
44% made significant
progress in their projects. Additionally, 19% of
the residents revised or exceeded their project
expectations based on the feedback they received
during their residency process.

not planned when
I arrived.

Projenizi Gate 27'deki suUrecinizde
gerceklestirebildiniz mi?
Could you realize your proposed project
at Gate 272

B Projeye basladim ama
bitiremedim / | started the
project but couldn't finish it

Projemi bitirdim /|
managed to finish my
proposed project

Diger / Other



Konuklarimizin %19'u yerleskelerimizdeki
konaklama deneyimini cok iyi olarak nitelendirirken,
%8T1'i muhtesem bir deneyim yasadigini belirtti.

Ayrica, ge¢mis
konuklarimizdan
program kapsaminda
sundugumuz yeni
aglar gelistirme
ve danisma
kuruluyla sektoérdeki
profesyonellerden
geri bildirim alma
imkanlarini, proje
calismalarinda gereken
malzemelere erisim
ve ayni ddnemde
birlikte kalinan diger
konuktan destek
alma imkanlarini da
degerlendirmelerini
istedik. Konuklarimizin
%88'i danisma
kurulundan
aldigi destekten
memnun oldugunu
belirtti. %69'u
yeni ag gelistirme
calismalarinin yeterli
oldugunu, %44'G diger
konuklarin galistiklari
projede etkili
oldugunu, %75'i ihtiyag
duydugu malzemeye
kolaylikla erisebildigini
ve son olarak da %63'U

sanat profesyonellerinden aldigi geri bildirimlerden
tatmin oldugunu belirtti.

9
Merve Bedir, 2023

Gate27 Ayvalik'in en onemli 6zelligi
konumu. Konumu buray keyifli bir
sekilde benzersiz ama ayni zamanda
zorlu kiliyor. Burasi daha ¢ok inzivaya
¢ekilme ve yalnizlik hissi veriyor.
Bagvuru sahiplerini bu konuda
bilgilendirmek iyi olabilir, boylece
tekliflerini buna gore hazirlayabilirler.

The major thing about Gate 27

Ayvalik is the location. The location
makes it delightfully unique but also
challenging. It feels more about retreat
and solitude here. It might be good to
inform the applicants about this so that
they prepare proposals accordingly.
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While 19% of our residents described their
accommodation experience as very good, 81% said
they had an excellent experience.

We also asked
our past residents
to evaluate the
opportunities we offer
within the program to
develop new networks
and receive feedback
from professionals in
the sector through
the advisory board,
access to materials
needed for project
work, and support
from the other
residents in the same
period. 88% of our
residents stated that
they were satisfied
with the support
they received from
the advisory board,;
69% stated that the
efforts on developing
new networks
were sufficient;
44% stated that
the other residents
were influential in
the project they
were working on;
75% stated that they
could easily access

the materials they needed; and finally, 63% were

satisfied with the feedback they received from art

professionals.

Binadaki konaklama deneyiminiz nasildi?
How was your accomodation experience

in the building?

B Cokiyi/Very good

B Muhtesem / Excellent



Konuk Memnuniyeti
Resident Satisfaction

Danisma kurulu destegi
Support from the advisory
board

AQ gelistirme calismalari
Networking development

Diger konuklarin
arastirma/projenize katkisi
Other residents influence
in your project

Proje icin gerekli

malzemelere erisim

Access to the materials

needed in your research/project

Sanat profesyonellerinden
geri donusler

Feedbacks from the art
professionals

88%

69%

44%

75%

63%

b

Maja Bekan, 2023

(...) planim, farklh profesyonel, sosyal ve kiiltiirel
gecmislerden gelen kadinlarla tanismak ve
gunumuzde kadin olarak yasamak ve hareket
etmek ilizerine daha fazla bilgi edinmekti. (...) Kiiltiir
dinyasindan bazi harika insanlarla tanistim ve
onlarla baglanti kurabildim. Bu projeyi devam

ettirebilecegimizi umuyorum.

My plan for the residency was to meet women
from various professional, social, and cultural

backgrounds (...)

I met some amazing people from the cultural
world and connected with them. I do hope that we
will be able to continue this project.
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2024 Programi Hazirhiklan

Ekim 2023'te internet sitemiz Gzerinden
yayinladigimiz basvuru ¢agrisi sonucunda 93
basvuru aldik. Aldigimiz bagvurular, Gate 27'nin
misyonu ve vizyonu dogrultusunda Danisma
Kurulu'nun yénlendirmesiyle 6n elemeden gegti.
Toplam bes farkl goérist yansitacak sekilde bir
araya getirilen Basvuru Degerlendirme Komitesi
38 basvuruyu degerlendirdi. Komitede Ug
bagimsiz Gye yer aldi. Her sene degisen bagimsiz
Uyeler arasinda bu yil Yunanistan'da yasayan ve
calisan bagimsiz kuratér Xenia Kalpaktsoglou,

Pera MUzesi'nde kuratorlUk gorevini Ustlenen

Ulya Soley ve Van Yizinc Yil Universitesi'nden
Heykel Bolumu profesoru Sezer Cihaner Keser

yer aldi. 2023 itibariyla Alumni'ler de gelecek yilin
projelerine yonelik gorus bildirdi. Bu seneki Alumni
Basvuru Degerlendirme Komitesi'nde Didem Erbas
ve Trong Nguyen yer aldi. Projelere iliskin yaptiklari
degerlendirmelerin ortalamasi alinarak bir gérus
olarak degerlendirme formuna yansidi. Gate 27
adina goruslerini Gate 27'nin Kurucusu Melisa
Sabanci Tapan paylastli. ORTA sponsorlugunda
yurutulecek programa gelen basvurularin
degerlendirme surecinde markanin strdurulebilirlik
boélumunden temsilciler de degerlendirme
komitesine dahil edilerek tim basvurularin bes
farkl gorus ile degerlendirilmesi saglandi.

Tum degerlendiriciler, projeleri incelerken Gate
27 misyonu ve vizyonuyla uyumu, Gate 27 agi
ve imkanlarinin etkin kullanimi ve basvuranin
profesyonel gelisimi olmak tzere U¢ ana kategori
altindaki on Ug kriter iceren degerlendirme
formunu doldurdu. Boylelikle toplamda 100
Uzerinden 75 puan ve Uzeri alan sekiz yeni konugu
2024 yilinda istanbul ve Ayvalik'taki konuk
evlerimize davet ettik. Boylelikle 2024'te sanat, bilim
ve endUstri arasindaki kesisim noktalarini daha ¢ok
kesfedebilecegimiz bir program ortaya cikti.

Onumuzdeki seneyi konuklarimiza ve
toplulugumuza yarattigimiz etkiyi arttirma
hedefiyle planladik. 2024 yilini ve gelecek
konuklarimizi heyecanla bekliyor, bir sonraki
Almanak’ta gelismeleri sizinle paylasmak igin
sabirsizlaniyoruz.
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Preparations for the 2024 Program

In October 2023, we received 93 applications
in response to the call published on our website.
These applications underwent a pre-evaluation
process aligned with Gate 27's mission and
vision and guided by the Advisory Board. The
Application Evaluation Committee, comprised
of five members to reflect diverse perspectives,
assessed 38 applications. The independent
committee members were Xenia Kalpaktsoglou, an
independent curator based in Greece; Ulya Soley,
curator at the Pera Museum; and Sezer Cihaner
Keser, a Professor in the Sculpture Department at
Van YUzUncu Yil University. In a new development
as of 2023, our alumni also participated in the
evaluation process for the following year's projects.
Didem Erbas and Trong Nguyen formed part of this
year's Alumni Application Evaluation Committee.
Their evaluations were averaged and factored into
the overall assessment. Melisa Sabanci Tapan,
the Founder of Gate 27, provided her insights on
behalf of the organization. The applications for
the program sponsored by ORTA were evaluated
by representatives from the brand’s Sustainability
Department along with the independent jury and
Gate 27 representative. As a result, all applications
were evaluated with five different opinions.

All evaluators completed an evaluation form
comprising thirteen criteria under three main
categories: first, the alignment with Gate 27's
mission and vision; second, the effective utilization
of Gate 27's network and resources; and finally,
the applicant’s professional development.
Subsequently, we invited eight new residents
who scored 75 points out of 100 and above to our
Istanbul and Ayvalik premises in 2024. We believe
that the upcoming residents will allow us to explore
further the intersections between art, science, and
industry.

We look forward to hosting our upcoming
residents in 2024 and sharing the developments
with you in the next edition of the Almanac.



Konuklar
Residents



Ojan Zargarbashi

Ocak January 2022

Bu ¢alisma, insanligin olasi gelecegini arastirmak
icin yaptigim bir dizi resimden olusuyor. Gelecekte
hayali bir zaman araligi tanimladim ve serinin
kendisi gibi buna da Intermedial-Future [Araci
Gelecek] adini verdim. Amacim, bu zaman diliminin
yerlesimcilerini belirli senaryolarda resmetmek,
bir cagin bitip yeni bir cagin basladigi zamana
odaklanmak. Ornegin glvenli alanlarindan ¢ikip
yeni bir yeri kucakladiklari, benzeri gérilmemis ve
donustdricu atiimlarin esiginde olduklari bir an.
Buradaki gegis, saskinliktan korkuya ve bazen de
pismanliga kadar bir dizi duyguyu harekete gegirir.

Intermedial-Future'in bu varliklari, genellikle
kendileriyle cevreleri arasindaki belirsiz iliskiyi
vurgulayan bir tur kiyafet giyerler. Onlari o anda
tedbirli, tetikte ve bilinmeyenle karsilasmaya hazir
olarak resmediyorum. Bu anlara dayanmalarini
kolaylastirmak ve kendi ge¢gmislerini hatirlatmak
icinse kiyafetlerini ve kasklarini bazi dostane
motifler ve giceklerle stsliyorum.

Gelecegin bu insanlarini daha iyi tasvir edebilmek
icin, zamansiz olma niteligine sahip olan eski
fotograflari ve resimleri inceliyorum, boylece
calismalarimda bu zamansiz olma 6zelligini
yeniden yaratmak ig¢in onlari kullanabiliyorum.
Buldugum bu referanslar arasinda, samuray gibi
giyinmis ve poz vermis bir Japon kizinin fotografi
da var. Elinizdeki ¢izim, bu kizin fotografi ve onun
ortaya ¢ikardigi 6zellikler etrafinda gelisen birkag
calismadan biri.

Ona bir an igin bir gezgin -zaman yolcusu- olarak
bakabiliriz. Farkh bir caga ait, ge¢miste mi yoksa
gelecekte mi oldugu fark etmeyecek kadar uzakta
olan biri gibi.
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iISTANBUL

This work is from a series of paintings | created
to investigate the probable future of humankind.
| defined an imaginary timespan in the future and
named it Intermedial-Future as the series itself.
| intend to depict the settlers of this time span
in specific scenarios, focusing on the transition
from one era to the next, such as the brink of
unprecedented and transformative breakthroughs
when they exit their comfort zone and embrace a
new one. This transition evokes a range of emotions,
from astonishment to fear and sometimes regret.

The inhabitants of the Intermedial-Future
usually wear a suit that emphasizes their uncertain
relationship with their surroundings. | picture them
as present and alert in the moment and ready to
encounter the unknown. Thus, | decorate their
suits and helmets with friendly motifs and florals to
make it easier for them to endure these moments
by reminding them of their past.

To better portray these humans of the future,
| search for old photos and paintings of timeless
quality, aiming to infuse this essence into my
work. Among these references, | have found a
photograph of a Japanese girl dressed and posed
as a samurai. The present drawing is one of several
pieces that revolve around this girl's photo and its
extracted characteristics.

We may look at her as a traveler—a time
traveler—whom we try to get a glimpse of someone
who belongs to a different era, distant enough that
it does not matter whether it is in the past or the
future.
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Gérsel, Onur Gurkan'in izniyle. / Image courtesy of Onur Gurkan.



Seher Uysal

Subat February 2022

istanbullu ve gdcebe
sekilde galisan, hi¢
stidyosu olmayan bir
sanatgi olarak Gate 27
bana kendimi ¢alismaya
adamak icin eniyi
kosullardan birini sagladi.
StUdyo biraz izole olsa
da sanatg¢inin bir nefes
almaya ihtiya¢ duymasi
durumunda sehrin genel
kosusturmasindan ¢ok da
uzak degil.

Gate 27'de kaldigim
sure boyunca alti kanalli
bir video ¢alismasinin
kurgusunu, baska bir
filmin eskizlerini ve
akademik bir metnin
yazimini bitirdim. Gate
27 ekibi son derece
misafirperverdi, bu
nedenle onlardan
isimleriyle bahsetmeyi bir
gorev biliyorum: Bengu
GuUn (Direktoér) ve Rana
MengUl (Koordinator)
cok yararl bir program
olusturdular ve sanat
profesyonellerini atolye
ziyaretleri icin davet
ettiler, bulusmalar
duzenlediler ve
gerektiginde sanatsal
destek sagladilar.
Melisa Sabanci Tapan (Kurucu) tesisleri hangi
sanatgilarin kullanacagini her zaman biliyordu, her
projeyi tanimak icin zamanini cémertge paylasti
ve sanatcilarin ¢calismalarini tanitmaya surekli
yardimci oldu. Ayrica konuk sanatgilar olan Ojan
Zargarbashi ve Gokce Erhan gibi glzel insanlarla bir
arada olma ve dostluk kurma firsati buldum, onlarin
benimkinden pek ¢cok acidan farkli olan pratiklerini
inceleme sansim oldu ve bu durum isleri daha da
ilging hale getirdi.

Gate 27'nin beni kUrator, elestirmen ve
Gate 27 Danisma Kurulu Uyesi Beral Madra'yla
bulusturdugunu da belirtmek isterim. Bu baglanti
sayesinde 2022'nin ilerleyen zamanlarinda Beral
Madra Cagdas Sanatlar Merkezi (BM CSM) arsivinde
calisarak 1990’'larda gelisen Turk sanat ortamina
ve Turk ¢agdas sanat ortaminin kilit figtrlerinden
biri olarak kendi sanat tarihine dair baska bir video
yapma sansim oldu.
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iISTANBUL

As an Istanbulite
and artist who never
had studio space due
to a nomadic working
situation, Gate 27
provided one of the best
conditions for devoting
oneself to work. The
studio is a bit isolated,;
yet it is still not too far
away from the general
hustle and bustle of the
city should the artist need
breathing space.

During my stay at Gate
27, | finished editing
a six-channel video
work, the sketches for
another film, and finished
writing an academic
text. The staff was most
accommodating, so | feel
it is my duty to mention
them by name: Bengu
GUn (Director) and Rana
Mengu (Coordinator)
created the most helpful
program and invited
art professionals for
studio visits, arranged
meetings, and gave
artistic traction when
needed. Melisa Sabanci
Tapan (Founder) always
knew which artists would
use their facility, generously shared her time to get
to know each and every project and continuously
helped introduce the artists’ work. | also had
the opportunity to be around fellow artists Ojan
Zargarbashi and Gokge Erhan, who were the nicest
people to befriend. | had the chance to look into
their practice, which was different to mine in many
ways, but this made it all the more interesting.

I should also mention Gate27 connected me to
Beral Madra, curator and critic, also a member of
the Gate 27 Advisory Board. Thanks to Gate 27's
connection, later during the year in 2022, | had
the chance to work in her archive, the Beral Madra
Contemporary Arts Center (BM CAC), to produce
another video work on the blooming Turkish art
sphere in the 1990s and her own account of art
history as one of the key figures of the emergence
of Turkish contemporary art.



Bugun Gate 27 Koleksiyonu’'nda Ug¢ edisyondan
olusan Echo Chamber [Yanki Odasi] adli video
calismamin bir kopyasi bulunuyor. Yas ve
hafiza ya da yaslanan hafiza tzerine alti kanalli
bir video enstalasyonu olan Echo Chamber,
gegmiste yasanmis bir olayin aslinda gegmisi
naslil garpitabildigini, kurgulayabildigini,
kurgusallastirabildigini ya da anlatabildigini
tartistyor. Unutulmus bir Anadolu kdylUnde yarisi
kaybolmus bir cocuklugun izini stren ve s6zlU tarih,
yalanlar ve efsaneler toplayan bir kisiyi konu alan
calisma, onun sik sik gegmise siginarak anilarini
tim acikhigiyla hatirlamasina, ancak bugin
gunluk hayatinin en basit ayrintilarini unutmasina
odaklaniyor.

Calisma ayni zamanda mikro tarihlerin
ve tarihsel olarak dnemli bir déneme iliskin
tartismali anlatilarin 6nemine odaklaniyor.
Bir okul fotografina dair ilk hatiralar, Marshall
Yardimi, sUt tozu, margarin, gazeteler ve civardaki
Amerikan askeri Ussinden atilan ¢opler ilk
hatirlananlar. Hafiza, déneme iliskin bunlar gibi
bazi ayrintilarin hatirlanmasina yardimci olsa da
kisinin tum agikhgiyla hatirlayamadigi diger yonleri
“tamamliyor.”

Echo Chamber, 31 Ocak - 14 Subat 2024 tarihleri
arasinda Bilsart'ta Nergis Abiyeva kuratorligunde
gergeklesen Muhim Havadisler ve Sehir Efsaneleri
adli sergi kapsaminda gosterildi.
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Today, Gate 27 has one copy of a three-edition
video work, Echo Chamber, in their collection.
Echo Chamber is a six-channel video installation
about age and memory or aging memory, which
discusses how an incident that happened in the
past can distort, construct, fictionalize or narrate
the past. Tracing back a half lost childhood in a
forgotten Anatolian village and collecting oral
histories, lies, and legends, the work focuses on the
memories of one person in particular who often
takes shelter in the past and recalls her memories
in all their clarity but forgets about the simplest
details of her daily life today.

The work also focuses on the importance of
micro-histories and disputed narratives about
a historically significant period in time. The first
remembrances are of a school photograph, Marshall
Aid, milk powder, margarine, newspapers, and
garbage dumped from the American military
base in the vicinity. Although memory helps to
remember certain details such as these about the
era, it “completes” other aspects that one cannot
recall in all its clarity.

Echo Chamber was displayed as part of the
exhibition Important News and Urban Legends
curated by Nergis Abiyeva at Bilsart between
January 31 and February 14, 2024.

Gérsel, Onur Gurkan'in izniyle. / Image courtesy of Onur Gurkan.



Christina Dimitriadis

Mayis May 2022

Selanik’te ¢ok kultarld bir ailede dogdum
ve bUyudum. Kékenlerimin haritasi kuzeyde
Helgoland, ortada Salzbug ve gliineydoguda
istanbul arasinda uzaniyor. istanbul’'un antik
kazilardan modern binalara kadar bir¢ok katmana
sahip olmasi beni her zaman buyutlemistir. Sehrin
kentsel peyzaji, Selanik’e benzer bir karmasikhgi
daha buyuk 6lcekte gésteriyor ve istanbul'dan
gegen c¢ok uluslu kultdrlerin tum katmanlarini
ortaya ¢ikariyor. Yapmak istedigim, bu iki sehir
ve 500 yildan fazla sUre ortak bir mirasi paylasan
Bizans ve Osmanli imparatorluklari tarafindan
birbirine baglanan iki kultur arasindaki gizli
baglarin izini sirmek. Projenin ciktisi ise istanbul
ve cevresinin dogal ortamini tasvir eden bir dizi
fotograf Uretmek.

Yenikoy, ya da Neochorion, penceremin
disinda bir metaforlar goblenini gézler éntne
seriyor; bu sehrin gérsel bir anlatimi. istanbul
Bogazi gokyuzunu kucaklayarak genislerken,
Asya kitasi cazibesiyle ¢agiriyor. Selvi agaclari
Rum mezarliginin koruyuculari, hatiralarin koklu
elgileri olarak bUyUyor. Doga ve insan yapllari i¢
ice gegiyor; guvenlik kameralari, sokak lambalari,
duvarlar ve teller arasinda bir hayat dansi bu.
Panorama durmaksizin sekil degistirerek gegici bir
varolusu somutlastiriyor. Selvi agaglari, istanbul’'un
katmanlh tarihinin altini ¢izerek gecmis dénemlerin
yankilarini aktariyor. Celigkilerin ortasindaki yasam,
insan kisitlamalarina karsi direng gostererek
gelisiyor. Bu guzel mekan ayni zamanda bir tanik ve
ilham perisi haline gelerek tefekkulre davet ediyor
ve anlatilmamis hikayeleri ortaya gikariyor.

22

iISTANBUL

Gérsel, Onur Gurkan'in izniyle. / Image courtesy of Onur Gurkan.

| was born and raised in Thessaloniki in a
multicultural family. The map of my origins
stretches from Helgoland in the north, to Salzburg
in the middle, to Istanbul in the southeast. The
many layers of Istanbul have always fascinated me,
from ancient excavations to modern buildings. The
urban landscape of Istanbul shows a complexity
similar to that of Thessaloniki but on a larger scale,
revealing all the layers of multinational cultures
that have passed through the city. My idea is to
trace the hidden connections between these
cities, which shared a coommon heritage for more
than 500 years, and the two cultures linked by
the Byzantine and Ottoman empires. The result
of the project will be the production of a series of
photographs depicting the natural environment of
Istanbul and its surroundings.

Yenikdy, or Neochorion, unveils a tapestry of
metaphors outside my window, a visual narration of
this city. The Bosporus stretches wide, embracing
the sky, while the Asian continent beckons. Cypress
trees emerge as guardians of the Greek cemetery,
rooted emissaries of remembrance. Nature and
human constructs intertwine, a dance of vitality
amidst surveillance cameras, streetlights, walls, and
wire. The panorama morphs ceaselessly, embodying
a transitory existence. The cypress trees channel
echoes of bygone eras, underscoring Istanbul’'s
layered history. Amidst contradictions, life thrives,
asserting resilience against human constraints. The
beautiful place simultaneously becomes a witness
and muse, inviting contemplation and revealing
untold stories.
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Gérseller, Onur Gurkan'in izniyle. / All images courtesy of Onur Gurkan.



Ahu Akgun & Levent Aygul

Haziran June 2022

2022'nin Temmuz ve Agustos aylarinda Gate 27
konuk programi kapsaminda Ayvalik'ta bulunduk.
Farkh yaklasimlara sahip ressamlar olarak Gate
27 Ayvalik yerleskesine odaklandigimiz Ayni Seye
Bakmak baslikl bir dizi yagli boya resim serisi
Urettik. Daha 6nce kultlrel ve mimari agidan
kesfetme firsati bulamadigimiz Ayvalik'i iki ay
boyunca tanima sansimiz oldu. Sureg i¢cinde ortaya
cikan serilerimizin bas kahramanlarini, bir stre
sonra asina oldugumuz, kaldigimiz yarimadanin
demirbaslari olarak tanimlanabilecek elemanlar
olusturdu. Civardaki tarihi mimari yapilara da yer
verdigimiz bu yaklasim, orada tanistigimiz, dostluk
kurdugumuz canli cansiz tum “sey”leri konu
aldi. Bizlere o dénem anlatilan yer alti tinelleri
ve manastirlar; yerleskenin bahge hortumlari ve
dort ayakl dostumuz Doga; her gln manzarasina
uyandigimiz iskele ve deniz fenerleri resimlerimizin
konulari oldu. iki ayin sonunda yan yana
getirdigimiz ve farkh bakis acilariyla resmettigimiz
bu seriler hem bir butinlige hem de farklliklara
isaret eder nitelikteydi.
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AYVALIK

In July and August of 2022, we stayed in Ayvalik
as part of the Gate 27 residency program. As
painters with different approaches, we produced
a series of oil paintings titled Looking at the Same
Thing, in which we focused on the Gate 27 Ayvalik
premises. For two months, we had the opportunity
to get to know Ayvalik, a place we had not
previously explored, culturally and architecturally.
Throughout our stay, our series evolved, with
the central figures gradually emerging as the
familiar elements of the peninsula. Encompassing
the historical architectural structures nearby,
our approach stemmed from our interactions
with all the animate and inanimate “things”
we encountered and befriended there. From
underground tunnels to monasteries, from garden
hoses to our four-legged companion, Doga, and
from the bustling sights of the pier to the tranquil
views of lighthouses, each became a subject for
our paintings. At the end of two months, the series
we brought together and painted from different
perspectives indicated unity and differences.
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Gérseller, Onur Gurkan'in izniyle. / All images courtesy of Onur Gurkan.



Akram Zaatari

Aralik December 2022
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Gorsel, Burak Mert Ciloglugil'in izniyle. / Image courtesy of Burak Mert Ciloglugil.

Istk Oltlerin Gururunu Kirar, sanatginin Zirvedeki
Ask baslikli daha uzun bir siirinden alintidir. Siir,
M.O. 549-525 yillari arasinda gliinimuizde Gliney
LUubnan’'da olan Sidon'u yoneten Fenikeli bir kral
hanedaninin hikayesini anlatir. Bu hanedan Kral
Esmunazar Il, karisi rahibe Emiastarte ve oglu
Kral Tabnit'den olusur. Ucl de aslen Misir'in ileri
gelenleri igin tasarlanmis, yeniden dizenlenmis
Misir lahitlerinin icine gémulmustur. Aslinda
Tabnit'in su anda istanbul Arkeoloji Mlzesi'nde
bulunan lahdi iki farkli yazit tasir: Eski Misir dilinde
Oldler Kitabrndan bir alinti ve Fenike alfabesinde
baska bir yazit. Bu yazit, lahdi agan kisiye bir lanet
olarak dustunulmustur. Benzer sekilde, Esmunazar
II'nin lahdinde de bu krallarin kimliklerini
ve basarilarini detaylandiran ve gelecekteki
yagmacilari lanetleyen uzun bir Fenike yaziti
bulunur. Siir, iki lahdin Louvre Mzesi ve istanbul
Arkeoloji Muzeleri'ndeki mevcut sergilemesine
deginir. Ozellikle “Isik élulerin gururunu kirar”
dizesi, Kral Tabnit'in iskeletinin istanbul Arkeoloji
Muzeleri'ndeki sergileme seklini yorumlar;
bu buluntu, hazine muamelesi géren insan
kalintilarinin -bir iskeletin- alisiimadik bir sekilde
sergilenme bigimidir ve dini, sosyal ve bilimsel
degder sistemlerinde saygisizlik olarak gorulebilir.

Light Breaks the Pride of the Dead is an excerpt
from a longer poem of the artist, entitled Love at
the Top. The poem tells the story of a Phoenician
dynasty of kings who governed Sidon (nowadays
in south Lebanon) around 549 - 525 B.C. This
dynasty includes King Eshmunazor I, his wife
priestess Emiastarte, and his son, King Tabnit.

All three of them were buried inside repurposed
Egyptian sarcophagi, originally intended for
Egyptian notables. In fact, the sarcophagus of
Tabnit, currently at the Istanbul Archaeological
Museums, carries two different inscriptions: an
excerpt from the Book of the Dead in ancient
Egyptian and another inscription in Phoenician
script. This inscription was intended as a curse

to whomever opens his sarcophagus. Similarly,

the sarcophagus of Eshmunazor Il carried a long
Phoenician inscription detailing the identities and
achievements of these kings and cursing future
looters. The poem addresses the current display of
the two sarcophagi at the Louvre and the Istanbul
Archaeological Museums. Specifically, the line,
“Light breaks the pride of the dead”, comments

on the current display of King Tabnit's skeleton at
the Istanbul Archaeological Museums, which is an
unusual display of human remains treated as found
treasure. This display could be seen as disrespectful
within religious, social and scientific value systems.



Zirvedeki Ask

Bir krallik yonetiyor

Bir kral bir baba

Bir kralige bir anne bir kiz kardes
Bir ogul

Dogustan kral

Bir babanin anisini 6zltyor
Zamanindan 6nce oluyor

Anne, hikayelerin tasiyicisi
Onlari kara tasa kaziyor
Misir'daki gibi

Onlari glnesten uzak tutuyor
Misir'daki gibi

Isik 6lulerin gururunu kirar

Artik o, Sidon'da kralige degil
Kraliyet sadece erden ere geger

Bir hikaye anlaticisi anlatmayi birakir
O, sessizlige siginir

Eger asik olmuslarsa
bir giin geri donecekler

Bir yaninin eksik olmasi

Tepe noktasinin eksik olmasi
MUkemmel bir Ugcgenin

yalnizca geometrisini bozar
‘Simdi'yle yUzleserek kirilan

kusurlu bir gegmis gibi

Hatirlama arzusu kaybin i¢cinde dogar

Isik dlulerin inanclarini ortaya ¢ikarir

kibrin yasayanlarin bilgisini bozdugu gibi

Bir gun geri donecekler
Yeniden kavusarak
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Love At the Top

A kingdom rules

A king a father

A queen a mother a sister

A son

King at birth

He misses a memory of a father
He dies before his time

The mother, bearer of stories
Inscribes them in black stone
Like in Egypt

Keeps them away from the sun
Like in Egypt

Light breaks the pride of the dead

She is no longer queen in Sidon

Royalty is only passed on through males
A storyteller stops telling

She takes refuge in silence

They will return one day
if they were ever in love

Missing a side

Missing a vertex

Breaks only the geometry

of a perfect triangle

Like an imperfect past

broken facing the present

It is into loss that the desire to remember is born

Light uncovers the beliefs of the dead
like arrogance breaks the knowledge of the living

One day they will return
Reunited



Virginia Mastrogiannaki

Mart March 2023
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Gorsel, Burak Mert Ciloglugil'in izniyle. / Image courtesy of Burak Mert Ciloglugil.

Cesitli medyumlarla ¢alisan Yunanl bir gorsel
sanatglyim. Son on yildir dizenli olarak sosyal
stereotipler, politik ve kurumsal baglamlar
ve ana dilin biricikligi eksenlerine dayanan
secilmis metinler Uzerine canl performanslar
gercgeklestiriyorum. Calismalarimda, zaman
surekliligini nasil algiladigimiz ve kavradigimizi
siklikla ele aliyorum. Dolayisiyla canli ve uzun
sureli performanslar gerceklestirmenin yaninda,
heykeller, videolar, metinler ve diger medyumlarla
da calisarak her bir medyumun gucli bir semiyotik
mesaj olarak rolUnu dikkatle degerlendiriyorum.

Son Ug yildir, Kuzey Yunanistan'in Bati Makedonya
bélgesindeki Slavofonik topluluktan baslayarak
etnolojik ve/veya dini azinliklarin sosyal ve kulturel
etkileri Gzerine galistyorum. Azinliklara mensup
insanlarin kultadrel strekliligi sonraki nesillere
aktarmak ve insanlik tarihinde bir iz birakmak igin
gelistirdikleri farkl uygulamalarla ilgileniyorum.

Gate 27'de, istanbul'un mevcut sosyal mozaigi
icinde cagdas Rum kimligi ve Rum azinligin
sosyolojik statUsune dair sorulara odaklandigim
arastirma temelli projem Uzerinde ¢alistim. Dilin
vatandaslik kimliginin insasindaki rolUinu ve farkli
kulturel ve dilsel alanlarin bir arada var olmasinin
“yerel dilsel deyis” olarak tanimladigim alan iginde
gelistirebilecegi zenginligi gdézlemledim.

istanbul’da kalmaya basladigim ilk giinden

As a Greek visual artist working with various
mediums, | have regularly presented live
performances for the past ten years. | often work
on selected texts based on the axes of social
stereotypes, political and institutional contexts,
and the uniqueness of the mother tongue. In my
work, the perception and comprehension of the
time continuum present themselves frequently.
Consequently, | engage in live durational and long
durational performances. Additionally, | create
and present sculptures, videos, texts, and other
mediums, carefully considering each medium’s role
as a potent semiotic message.

For the last three years, | have been studying the
social and cultural impact of ethnological and /or
religious minorities, starting from the Slavophonic
community in the West Macedonia region of North
Greece. | am attracted by the different practices
minority people are developing to transmit a
cultural continuity to the following generations and
leave a trace in the history of humanity.

During my residency at Gate 27, | focused on the
question of the contemporary Rum (Greek) identity
and the sociological status of the Greek minority
within the current social mosaic of Istanbul. |
closely examined the role of language in shaping
citizenship identity, and explored the depth of
cultural and linguistic diversity, observing the
richness that arises from the coexistence of various



itibaren okul, kilise, hastane, mezarlik gibi Rum
kurumlarini ziyaret ettim. Ayrica Rum Cemaati'yle
kurdugum tanisikliklar sayesinde sehirdeki Rum
kaltdranun izlerini takip ettim. Rum Cemaati'nin
ozellikle Ortodoks Hiristiyan Kilisesi ile varolussal
iliskisine odaklandim. Lozan Antlasmasi (1923) gibi
olaylarin bir asir sonra bile devam eden toplumsal
etkisini fark ettim. icinde bulundugumuz ¢agda
Rum kimliginin ne oldugunu ve gelecek nesillerin
bizden alacagi kulturel izlerin neler oldugunu
kaydetmeye ve takip etmeye calisiyorum.
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cultural and linguistic backgrounds, which | refer to
as the “native linguistic idiom.”

From my initial days in Istanbul, | visited Rum
institutions in Istanbul, including schools, churches,
hospitals, cemeteries, and so on. | followed the
traces of Greek culture in the city through my
acquaintance with the Rum Community. | mainly
focused on the Rum Community’s existential
relationship with the Orthodox Christian Church
while recognizing the enduring social impact of
events such as the Treaty of Lausanne (1923), even
a century later. | seek to record and follow the Rum
identity in our current era and what cultural traces
the next generations will receive from our own.

Gérsel, Burak Mert Ciloglugil'in izniyle. / Image courtesy of Burak Mert Ciloglugil.



Esin Aykanat Avci

Nisan April 2023
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Gorsel, Burak Mert Ciloglugil'in izniyle. / Image courtesy of Burak Mert Ciloglugil.

Ben Esin Aykanat Avcl. Sanat pratiginde dogadan
topladigi malzemeleri kullanan, 2019 yilindan beri
de yapraklardan insanlar icin organ Uretilmesi
Uzerine gelistirilmis bir bilimsel arastirmadan yola
cikarak biyo-sanat alaninda galismalar Ureten
multidisipliner bir sanatclyim.

Gate 27 konuk programinda gegirdigim bir
bucuk aylik streg, profesyonel sanat hayatimin en
unutamayacagim dénemlerinden biri oldu ve beni
farkli ydnlerden ¢ok gelistirdi. Oncelikle izole bir
ortamda, genis ve aydinlik bir calisma alanina sahip
olmak, konsantrasyonumu en yUksek seviyeye
cikarmami, boylece planladigim ¢alismalarin
hizla ve bulundugum ortamdan aldigim ilhamla
sekillenmesini sagladi. Direkt dogadan topladigi
malzemelerle galisan bir sanatci olarak buyuk
bir bahgenin icerisinde olmak ve agaglarin
budandigi, sonra da yapraklandigi bir donemde
orada bulunmak malzeme agisindan ¢ok zengin
bir ortam yaratti. Yapraklar Gzerine yurtttigum
bilimsel arastirma ve deneylerle ilgili Sabanci
Universitesi’ndeki biyoloji laboratuvarlarindan
yardim almak ve laboratuvarlarda deneylerimi
ilerletme sansi bulmak ise bu imkanlarin hentz pek
gelismemis oldugu udlkemizde benim i¢in buyuk bir
sans oldu.

Konuk sanatgi surecinde yeni tanistigim baska
bir sanatgiyla (Virginia Mastrogiannaki), ayrica
duzenli olarak atdlyemi ziyaret eden sanatgi ve

| am Esin Aykanat Avcl, as a multidisciplinary
artist | use the materials that | collect from nature in
my art practice. Since 2019, | have been producing
works in the field of bio-art based on scientific-
research developed on the production of organs for
humans from leaves.

My six-week residency period at Gate 27 was
one of the most unforgettable periods of my
professional art life, and it took me one step
forward in different ways. First of all, having
a large and bright workspace in an isolated
environment maximized my concentration and
allowed my planned works to take shape quickly
with the inspiration of my environment. As an
artist who works with materials collected directly
from nature, being in a large garden and being
there at a time when trees are pruned and then
leafed out created a very rich environment for me
in terms of materials. It was a great chance for
me to get help from the biology laboratories at
the Sabanci University for the scientific research
and experiments | conducted on the leaves and
to have the chance to further my experiments
in laboratories in our country, where these
opportunities are not yet developed.

The constant exchange with another resident
artist (Virginia Mastrogiannaki), whom | had just
met during the residency, and with artists and
curators who frequently visited my studio, allowed



kuratorlerle paylasimda bulunmak farkl elestirilerle,
bakis agilariyla ve deneyimlerle karsilasmami,
konsantrasyonu yuksek bir ortamda bu deneyimleri
sindirmemi sagladi. Boylelikle, yurutmekte
oldugum calisma ve konuya dair farkl bakis acilari
gelistirme ve projeme yeni gidis yollari ekleme sansi
buldum.

Son olarak, projemin se¢im asamasindan itibaren
orada bulundugum surede ilerleyisimi yakindan
takip eden sayin Beral Madra, Melisa Sabanci
Tapan ve Burak Mert Ciloglugil esliginde kapsamli
bir basin toplantisi gerceklestirme firsati buldum.
Ulkemizde yeni sayilabilecek biyosanat alaninda
yillardir Gzerinde tek basima emek harcadigim
bir projenin bu sekilde deger gérmesi ve tim
kapilarin agildigi bir ortamda boyle kapsamli
sekilde paylasiimasi cok 6nemliydi. Sonrasinda
basinda yer alan réportajlarla daha genis bir kitleye
ulasmasinin saglanmasi, tek basima ulasmamin
zor oldugu laboratuvar imkani gibi olanaklarin Gate
27 baglantilartyla mUmkun kilinmasi projeme ¢ok
buyUlk katki saglayan diger arti yonler oldu.

Bu bahsettigim ilerlemeler dogrultusunda
Gate 27 Koleksiyonu igcin Ben Buradayken isimli
calismayi Urettim. Bahgeden toplanan yapraklarin
hicresizlestiriimesi ve sonra yine bahcede bulunan
ve budanan agaclardan birinin dalina seffaf bir
sarmasik olarak monte edilmesi yoluyla olusturulan
bu heykel, hi¢ kaybetmeyecegi organik formu ve
artik cirime 6zelligini kaybeden yapisiyla benim
orada bulundugum zaman diliminden bir anin
dondurulmus hali ve o yapi orada bulundugu
sUrece, i¢c ve dis mekan arasinda kurdugu bagla, o
ani sergilemeye devam edecek.
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me to encounter different criticisms, perspectives,
and experiences and to digest them in an
environment where | could concentrate. Thus, | had
the chance to develop different perspectives on the
subject | was working on and to add new paths to
my project.

Finally, | had the opportunity to hold a
comprehensive press conference in the presence of
Mrs. Beral Madra, Melisa Sabanci Tapan, and Burak
Mert Ciloglugil, who closely followed my progress
from the selection stage of my project to the time
| was there. It was crucial that a project that | have
been working on alone for years in the field of
bio-arts, which is relatively new in our country, was
valued in this way and shared comprehensively
in an environment where all doors were opened
for me. Other positive aspects that contributed
significantly to my project were interviews in the
press, which enabled it to reach a wider audience,
and opportunities, such as laboratory facilities,
which were difficult for me to reach on my own,
made possible by Gate 27 connections.

In line with these developments, | produced
the work titled When | Was Here for the Gate
27 Collection. This sculpture, created by de-
cellularizing leaves collected from the garden and
then mounting them as a transparent vine on the
branch of one of the pruned trees in the garden, is
a frozen moment from the time | was there with
its organic structure that it will never lose, but with
its decaying properties. As long as that structure is
there, it will continue to exhibit that moment with
the connection it establishes between the interior
and the exterior.

Gorseller, Esin Aykanat Avcr’'nin izniyle.
All images courtesy of Esin Aykanat Avcl.



Zeynep Agirbas (craft Antakya)

Haziran June 2023

Haziran 2023'te, Craft
Antakya’'nin kurucusu
olarak ilk sosyal girisimci
secildim ve Gate 27'de
bir ay boyunca konuk
olma ayricaligina sahip
oldum. Burada kaldigim
sUre boyunca Hatay'daki
zanaatkarlari arastirmaya,
haritalandirmaya ve
is gelistirmelerini
destekleyecek kaynaklari
arastirmaya odaklandim.
Gate 27'nin paha bigilmez
destegdi sayesinde,
platformun buyUmesine
6nemli katkida bulunan
cesitli bireylerle baglanti
kurma firsati buldum.

Bu konuk sureci, Hatayl
zanaatkarlarla birlikte
calisarak sosyal etkimizi
buyUtmek amaciyla Craft
Antakya platformunu
gelistirmenin yollarini
arastirdigimiz bir yolculuga
doénustd.
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In June 2023, | was
selected as the first social
entrepreneur as the
founder of Craft Antakya
and had the privilege of
residing in Gate 27 for
one month. During my
stay here, | focused on
researching and mapping
out the artisans of Hatay
and researching resources
that would support their
business development.
Thanks to the invaluable
support from Gate 27,
| had the opportunity
to connect with
diverse individuals who
contributed significantly
to the platform’s growth.
The residency became
a journey, exploring the
ways to build up the
Craft Antakya platform in
order to grow our social
impact working with Hatay
artisans.

Gorsel, Burak Mert Ciloglugil'in izniyle.

Sabanci Universitesi
inovasyon Merkezi'nden Evren
Degerlier ile 6nemli bir toplanti gergeklestirdik.
Craft Antakya'yi profesyonellestirmek icin e-ticaret,
sUrec optimizasyonu ve kritik satis noktamiza
odaklanan stratejileri tartistik. Gérismemizin
ardindan bir sirket kurma ve is stratejisi olusturma
sUrecine basladim. Ayrica Gate 27'nin Sanat
Danismani Beral Madra'yla da ¢ok aydinlatici
bir oturum gerceklestirdim. Beral Hanim beni
istanbul'daki kultir ve sanat dinyasinin etkili
isimleriyle baglanti kurmaya tesvik etti.

Gate 27 Direktoru Burak Mert Ciloglugil'le
yaptigimiz duzenli toplantilar son derece faydali
oldu. Sadece 6nemli toplantilarin dizenlenmesine
yardimci olmakla kalmadi, ayni zamanda degerli
ic goruler de sagladi. Konuk programinin sonunda,
rehberligi bir mentorlige déndsmustu ve bu da
oldukga degerliydi.

Konuk sureci sona erdikten sonra bile destek
kesilmedi. Potansiyel alicilarla gérismeye
devam ettik ve bu etkilesimlerden bazi verimli is
birlikleri ortaya ¢ikti. Gate 27'nin Kurucusu Melisa
Sabanci Tapan'in destegi, moda markasi ANIM'in
sponsorlugu ve Sabanci Olgunlasma Enstitisd’'nin
ev sahipliginde ilk Craft Workshop'umuzu
gerceklestirdik. Bu basin etkinliginde Craft

Image courtesy of Burak Mert Ciloglugil.

One notable meeting was
with Evren Degerlier from
Sabanci University Innovation Center. We discussed
strategies to professionalize Craft Antakya, focusing
on e-commerce, process optimization, and our
unique selling point. After our discussion, | began
the process of establishing a company and crafting
a business strategy. | also had a very insightful
session with Gate 27's Artistic Advisor, Beral Madra,
who encouraged me to connect with influential
figures in the cultural and arts sphere in Istanbul.

Our regular meetings with Gate 27's Director
Burak Mert Ciloglugil were incredibly beneficial. He
not only helped organize these essential meetings
but also provided valuable insights. By the end
of the residency, his guidance had evolved into a
mentorship, something | deeply appreciate.

Even after the residency ended, the support did
not stop. We kept meeting potential buyers, and
some fruitful collaborations emerged from those
interactions. We held our first Craft Workshop,
supported by Gate 27's Founder Melisa Sabanci
Tapan, sponsored by the fashion brand ANIM, and
hosted by Sabanci Technical Institute. At this press
event, | introduced Craft Antakya and our mission,
followed by a workshop featuring Emel Temizkan, a
master Hatay-based artisan continuing the basket-



Antakya'yl ve misyonumuzu tanittim ve ardindan
Antakya'da sepet 6rme gelenegdini surduren

Hatayl usta zanaatkar Emel Temizkan ile bir

atolye calismasi gergeklestirdik. ANIM'in Uretimde
kullanilmayan kumaslariyla bardak althklari
hazirladik, sepet 6rme zanaatinin karmasik surecini
gosterdik ve sorumlu tuketim ve Uretimi savunduk.

Emel'in ve Hatayl diger zanaatkarlarin
hikayelerini etkili bir sekilde paylasarak zanaatlarini
koruma ve strdirme konusundaki kararliliklarina
1sik tuttuk. Ayrica ilk hedefime de ulastim. Hatay'da
zanaatlarini surdUren 16 adanmis zanaatkar tespit
ettim ve “Anadoludakiler” platformuyla bilgilerini
paylasmak Uzere bir anlasma sagladim.

Ayrica, Hatay'daki kadin girisimcilere 6zel
cevrimigi girisimcilik siniflari saglamak igin
PWN platformuyla ortakhk kurmak gibi islerini
blUyUtmelerine yonelik anlasmalar baslattim.
Gate 27, platformumuz i¢in de énemli bir donim
noktasi oldu. Bir is kurma yolunda ilk adimlarimizi
attigimiz, zanaatkarlarimiz i¢in pazarlama araglarini
kesfettigimiz ve bu sosyal girisimin bUyUmesi icin
hayati 6nem tasiyan baglantilari gelistirdigimiz yer
burasiydi.
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weaving tradition in Antakya. With ANIM’s unused
fabrics from production, we crafted coasters,
demonstrating the intricate process of basket
weaving craft and advocating for responsible
consumption and production.

We have effectively shared the stories of Emel
and other artisans from Hatay, shedding light on
their dedication to preserving and continuing their
crafts. | have also achieved the initial goal of my
residency. | have identified 16 dedicated artisans
preserving their crafts in Hatay and secured an
agreement with the “Anadoludakiler” platform to
share their information.

Additionally, | have initiated agreements for their
business growth, such as partnering with the PWN
platform to provide online entrepreneurial classes
tailored for women entrepreneurs in Hatay. Gate
27 marked a pivotal moment for our platform.

It is where we took our initial strides towards
establishing a business, exploring marketing tools
for our craftspeople, and fostering vital connections
crucial for the growth of this social enterprise.

Gorseller, Zeynep Adirbas'in izniyle.
All images courtesy of Zeynep Adirbas.



Vahap Avsar

Haziran June 2023

Gate 27 Ayvalik konuk
programi benim igin gok
iyi bir zamana denk geldi.
Subat'ta gerceklesen
yikicl depremlerdeki
kayiplar nedeniyle
cok zor bir donem
gecirmistim. Haziran
basi Ayvalik'ta Gate 27
bana yeni bir dinyanin
kapilarini araladi. Ciddi
bir ice bakis doneminin
sonunda, bulundugum
yarimadada topladigim
kirmizi renkli, demir
yogunluklu topraktan ve
farkl bitkilerden yaptigim
boyalarla bir seri resim
Urettim.

Ayni zamanda Ayvalik'ta
bulunan Santimetre
Seramik Atolyesi'nde
porselen Uzerine
denemeler disinda gevre
plajlardan topladigim
atik plastik malzemelerle
Tulya Madra ile birlikte yeni
teknik denemeler yapma firsati bulduk.

Konuk sanat¢i ddnemimin sonunda ise
sevgili Murat Erol'un katkilariyla ¢evre koylarda
kesfettigim, multecilerin Yunanistan'a gecmek igin
kullandiklari ve sahil guvenlige yakalandiklarinda
terk ettikleri 6zel Uretim sisme botlari toplamayi
basardik. Bu balina lesleri gibi kumsala veya
kayalara gomulmus lastik botlari arkeolojik bir
kazi yaparcasina ¢ikarttiktan sonra atdlyeye getirip
temizledik ve paketleyerek istanbul'daki atélyeme
tasimayi basardik.

Kisa bir stirede Ug ayri projeyi yapabilmemde
basta Melisa Sabanci Tapan ve Burak Mert Ciloglugil
olmak Uzere Gate 27'nin idari yonetimindeki
herkesin bUyUk payi oldu. Bu sUreg igin herkese
sonsuz minnettarim.

Gorsel, Burak Mert Ciloglugil'in izniyle.
Image courtesy of Burak Mert Ciloglugil.
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AYVALIK

The Gate 27 Ayvalik
residency program came
at a perfect time for
me. | had gone through
a challenging period
due to the losses in the
devastating February
earthquake. In early June,
Gate 27 opened the doors
of a new world for me
in Ayvalik. After deep
introspection, | produced
a series of paintings
with paints | made from
the red-colored, iron-
dense soil and different
plants | collected on the
peninsula.

While experimenting
with porcelain at the
Santimetre Ceramic
Workshop in Ayvalik, |
had the opportunity to
explore new techniques
alongside Tulya Madra.
We worked with waste
plastic materials that | had
collected from the surrounding beaches.

At the end of my residency, with the
contributions of dear Murat Erol, we managed to
collect the specially produced inflatable boats that
| discovered in the surrounding bays. These boats
were used by refugees to cross to Greece and were
abandoned when the coast guard caught them.
After digging up these rubber boats buried in the
sand or rocks, like whale carcasses, as if we were
doing an archaeological excavation, we brought
them to the studio, cleaned them, packaged them,
and transported them to my studio in Istanbul.

Melisa Sabanci Tapan and Burak Mert Ciloglugil,
in particular, and everyone in the Gate 27's
administrative management played a big role in my
ability to realize three separate projects in a short
period of time. | am endlessly grateful to everyone
for this process.
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Gorseller, Burak Mert Ciloglugil'in izniyle.
All images courtesy of Burak Mert Ciloglugil.



Maja Bekan

Haziran June 2023
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Gorsel, Burak Mert Ciloglugil'in izniyle. / Image courtesy of Burak Mert Ciloglugil.

Sanatsal pratigimde is birlikleri kapsaminda
(sanat) eserinin aracilik ve temsil potansiyellerini
arastirmak ve sorgulamakla ilgileniyorum. Bir
is birliginde araciliga ve muelliflige ne olur?
is birligiyle Uretilen bir sanat eserine ne olur?
Kullanicilar eseri nasil degistirir ve pratigin bu
sekilde demokratiklesmesinin sonucunda ne
olabilir? Zaman icinde “bir araya gelmek” ne
anlama gelebilir?

is birligine dayali bircok projede, performansin
potansiyelini kullanarak farkli gegmislerden,
nesillerden, bakis agilarindan ve yasam
deneyimlerinden katilimcilari agik uclu bir strece
katilmaya davet ettim. Ortak projelerim her seyden
once bir araya gelme ve karsilasma olasiliklari
yaratiyor. Hem sanat kurumlarinin icinde hem de
disinda, bireylerin bir araya gelerek kisisel tarihlerini,
hakikatlerini ve kendilerini icinde bulduklari sosyal
ve ekonomik iliskileri ortaklasa kesfedebilecekleri
gegici bir topluluk olusturmalari icin ortamlar
ve durumlar sahneliyorum. Bu surecte ortak bir
zemin ve ortak bir dil -genellikle dogaglama olarak
gelisen pidgin ingilizcesi*- ariyorlar ve toplumsal
bélinmelerle farkli yasam yoringeleri arasinda
baglanti kurmanin yollarini buluyorlar.

Yillar boyunca farkli dinyalardan égrenciler,
emekliler, rahibeler, aktivistler, sanatgilar, kendi
annem ve onun arkadas gevresi gibi bir¢ok kisi ve
toplulukla galistim. Cogu kadindi ve hepsi kendi
yontemleriyle, genellikle zor veya glvencesiz

Within my artistic practice, | am interested

in exploring and questioning the potentials of
mediation and delegation of the (art) work within
collaboration. What happens to agency and
authorship? What happens with an artwork in
collaboration? How do the users change the work,
and what can this democratization of the practice
do? What could “coming together” mean in time?

In various collaborative projects, | have used the
potential of performance to invite participants from
divergent backgrounds, generations, perspectives,
and life experiences to engage in an open-ended
process. My collaborative projects first and foremost
create possibilities for gathering and encounter.
Inside and outside art institutions, | stage settings
and situations for individuals to come together
and form a temporary community that can jointly
explore personal histories and truths along with the
social and economic relations they find themselves
in. In the process, they search for a commmon ground
and shared language -often in an improvised,
pidgin English*- and find ways to connect across
societal divisions and divergent life trajectories.

Over the years, | have worked with a range of
people from different worlds: students, retirees,
nuns, activists, artists, my own mother and her
circle of friends, most of them women, all seeking a
place for themselves, often in difficult or precarious
circumstances.



kosullarda kendilerine bir alan ariyorlardi.

Gate 27'de kaldigim slre boyunca sanat,
feminizm, ¢catisma ve adanmislik arasindaki iliskiye
dair arastirmalarimi sGrdtrddm. Bir grup kadin
asker ve sanatglyla Jeanne Merkus'un hikayesini
arastirdigim bir édnceki projem Throw Like A Girl [Kiz
Gibi Firlat] Gzerinde ¢alisirken, Turklerin yaninda
savasan bir Kurt figur olan Kara Fatma'yi kesfettim.
Gate 27'deyken onun hakkinda daha fazla bilgi
edinebildim ve cogunlukla gizli kalan baska kadin
figUrlerini arastirmaya devam etme sansi buldum.
Sabanci Universitesi Toplumsal Cinsiyet ve Kadin
Calismalari Mikemmeliyet Merkezi, Kadin Eserleri
KatlUphanesi ve Bilgi Merkezi Vakfi Arsivi ve Salt
Galata Arsivi gibi kurumlara ulasabildigim ve
buralarda arastirma yapabildigim icin mutluyum.
Ayrica benimle kulturel alanda ve ¢evresindeki
deneyimlerini, kisisel gerceklerini ve tarihlerini
paylasan bir¢ok ilging kadinla tanistim. Devam
eden bu arastirmanin istanbul’da yeni bir calismayla
sonuglanacagdini umuyorum.

*Pidgin ingilizcesi, ayni dili konusmayan kisiler
arasinda gelisen, genellikle basit gramer yapisi ve
kelimelere sahip olan ve farkli dillerden etkilenen
bir dil tard.

Kaynak: Cambridge Dictionary. https://dictionary.
cambridge.org/dictionary/english/pidgin
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During my stay at Gate 27, | continued my
ongoing research focusing on the relationship
between art, feminism, conflict, and devotion.
While working on my previous project, Throw Like
a Girl, in which | explored with a group of female
soldiers and artists the story of Jeanne Merkus,
| discovered a Kurdish figure called Kara Fatma
fighting on the side of the Turks. While at Gate 27,
| was able to continue to find more about her and
look for other, often hidden female figures. | was
happy that | could connect with and do research
in institutions such as the Sabanci University
Gender and Women's Studies Center for Excellence,
the Women's Library and Information Centre
Foundation Archive, and the Salt Galata Archive.

On the way, | met many interesting women in and
around the cultural field who shared with me a lot
of experiences, personal truths, and histories. | hope
this ongoing research will culminate in a new work
in Istanbul.

*Pidgin English is a type of language that
develops when people who do not speak the same
language need to communicate with each other.
It usually has a simple grammmar and vocabulary
influenced by several different languages.

Reference: Cambrigde Dictionary: https://dictionary.
cambridge.org/dictionary/english/pidgin

Gérsel, Yavuz CiveleK'in izniyle. / Image courtesy of Yavuz Civelek.

Goérsel, Maja Bekan'in izniyle. / Image courtesy of Maja Bekan.



Dominique Hurth

Ekim October 2023

Gate 27'de
gegirdigim sure
boyunca gelistirdigim
calismalarin temelini,
Kadin Eserleri
KatlUphanesi ve Bilgi
Merkezi Vakfi'nin
koleksiyonu olusturdu.
1920'lerde kadin
yazar ve sanatgilar
tarafindan yayimlanan
dergiler, 6zellikle de
Ermeni ve feminist
Hayganus Mark'in
editorlugunde
iki haftada bir
yayimlanan, Osmanli
sonrasi Turkiye'deki ilk
feminist dergilerden
biri olan Hay Gin,
arastirmamin
merkezinde yer
aldi. Mark'in
kendisi tarafindan
15 yildan fazla bir
slre istanbul'da
yayimlanan dergi,
1933 yilinda hukumet
tarafindan kapatiimis.
Ancak bu dergi,
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The Women's
Library and
Information Centre
Foundation's
collection forms
the basis of the
work | developed
during my time at
Gate 27. Magazines
self-published by
women writers and
artists in the 1920s
were at the core of
my investigation,
particularly Hay
Gin—a bi-weekly
magazine and one
of the first feminist
journals in post-
Ottoman Turkey,
edited by Armenian
feminist Hayganus
Mark. The magazine,
published for over
15 years by Mark
herself in Istanbul,
was eventually
closed down by the
government in 1933.
The current archives

personelin Ermenice Gérsel, Burak Mert Ciloglugil’in izniyle. ~ database does not
bilmemesi sebebiyle Image courtesy of Burak Mert Ciloglugil. ~ catalog the magazine,

arsivlerin mevcut veri

tabaninda kataloglanamiyor. Ben de Ermenice
veya Turkge konusamiyor ve okuyamiyorum.
Dolayisiyla arsivlerde gegirdigim zamanda, dilin
cok 6nemli oldugu dergileri incelemeye, sayfalari
cevirme eylemi araciligiyla feminist Ermeni
kadinlarin Birinci Dlnya Savasi sonrasindaki
gelisimleri ve mucadeleleri hakkinda ipuclari ve
gostergeler aramaya odaklandim. Heybeliada'daki
ADA Studyosu’'nda Risografi (serigrafiye benzer
bir baski sureci) kullanarak Urettigim baski serisi,
kendi kendine yayincilik, dilin silinmesi ve yanlis
ceviri kavramlarini kucaklayan gorsel bir deneme
olusturuyor. Bu seri, gériintl grenlerine ve sese
donuserek kelimelerle oynuyor, dergilerden
cektigim fotograflarin detaylarina inerek kaybolan
sesleri yankiliyor.

as the staff does
not speak Armenian, and | do not speak or read
either Armenian or Turkish. My time in the archives
was focused on examining magazines in which
language played a crucial role, searching for clues
and indicators regarding the development and
struggles of feminist Armenian women in the post-
World War | era through the act of flipping pages.
The series of prints | produced using Risography (a
printing process similar to screen-printing) at the
ADA Studio in Heybeliada creates a visual essay that
embraces notions of self-publishing, the erasure
of language, and mistranslation. This series delves
into details of photographs | took of the magazines,
transforming into image grain and sound, playing
with words, and echoing the voices that have been
lost.
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Gorseller, Burak Mert Ciloglugil'in izniyle. / All images courtesy of Burak Mert Ciloglugil.



RoOportajlar
Interviews

Roportajlar, Gate 27'nin gelistirdigi
is birliklerinden faydalanan konuklar
ve is birliginde yer alan kurumlar
arasindaki degis-tokusa i1sik tutmak,
Gate 27'nin paydaslar arasinda
yarattigi etki ve faydayil okuyucuya
sunmak icin hazirlandi.

The interviews were prepared to
shed light on the exchange between
the residents, who benefit from the
collaborations developed by Gate 27,
and the institutions involved in the
cooperation to present to the reader
the impact and benefit that Gate 27
creates among the stakeholders.

Hazirlayan

Prepared by

Burak Mert Ciloglugil
Direktor / Director
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Esin Aykanat Avci

Gorsel, Burak Mert Ciloglugil'in izniyle. / Image courtesy of Burak Mert Ciloglugil.

Eserlerinizde kil, su gibi organik malzemelerle
calisiyorsunuz ve ¢ikis noktanizi dogadaki
doéngusellik olusturuyor. Burada daha insan
merkezcilikten uzak bir Gslup benimsediginizi
soyleyebiliriz. Ancak, konuk surecinizdeki
calismanizin ¢ikis noktasi insan bedeni icin yeni
organ gelistirmeye odaklanan bilimsel bir calisma.
Acik havadan kapali laboratuvarlara gecerek,
odaginizi dogayla insan bedeni arasindaki iliskiye
cevirerek daha kontrolli bir alana giris yaptiginizi
disiinebiliriz. Uzerinde gcalistiginiz konuya nasil
yoneldiniz? Bu konu lzerine galisirken pratiginize
neler eklediniz?

Aslinda sanat pratigimin basindan beri
ilgilendigim konu insan-doga arasindaki etkilesim.
Dogadan topladigim malzemeyle dogada veya Kil,
metal gibi malzemelerle ic mekanda Urettigim,
kendi kendine devam ediyor gibi gérinen
sureclerin hepsinde aslinda hatiri sayilir bir insan
mudahalesi, izlenirken gozle goértlmese de yer yer
performans sayilabilecek bir eylem var. O ylzden
calisma pratigim, ¢iktilar, gidis yolum ne kadar
keskin bir degisime ugramis gibi gérinse de
aslinda sadece kabuk degistirdi ve ayni altyapiyla
devam ediyor. Su an Uzerinde ¢alistigim konuya
yonelisim, insan bedeniyle dodanin cagimiz
kosullarinda tekrar bir olabilme ihtimali Gzerinde
dusunurken, bitki yapraklarindan insanlar icin
organ Uretilebilecegi ihtimali Gzerine yapilmis
bir bilimsel arastirmayla karsilasmam sonucunda
oldu. Ben zaten halihazirda nasil kullanacagimi
ogrendigim bir malzemeyi (kili) kendi atolyemi
neredeyse bir laboratuvar ortamina gevirerek
bastan kesfediyordum. O yUzden bana yabanci

You work with organic materials such as
clay and water in your artworks, and your
starting point is formed by the cyclical nature
of nature. Here, we can say that you adopt a
more anthropocentric attitude. However, the
starting point of your work in your residency
process is based on a scientific study focusing
on developing new organs for the human
body. By transitioning from open-air to indoor
laboratories, we can consider that you entered
a more controlled field by shifting your focus to
the relationship between nature and the human
body. How did you come to the subject you are
working on? What did you add to your practice
while working on this subject?

Actually, the subject | have been interested
in since the beginning of my art practice is the
interaction between humans and nature. In all the
processes where | work with materials collected
from nature or produced indoors with materials
like clay or metal, there is actually a significant
human intervention, an action that can be
considered a performance, even if it is invisible
to the eye. Therefore, even though my working
practice, outputs, and the way | go may seem to
have undergone a sharp change, in fact, it has only
changed its shell and continues with the same
infrastructure. | turned to the subject | am currently
working on as a result of encountering scientific
research on the possibility of producing organs for
humans from plant leaves while thinking about
the possibility of the human body and nature
becoming one again under the conditions of our
age. | was rediscovering a material (clay) that | had



olmasina ve kolay olmamasina ragmen bu

bilimsel alanda en bastan kesifler yapmalk, sifirdan
o6grenmek korkutucu gelmedi. Ama tabii ki bu
surec pratigime bilim insanlaryla is birligi yapma,
bitkilerin davraniglari konusunda okumalar,
gozlemler yapma sansini, sonrasinda 6grendiklerimi
atolyede kendi yontemlerimle birlestirme
zorunlulugunu, bu zorunluluklar da hala gelismeye
devam eden yeni bir yaratici bakis acisini kazandirdi
diye disuntyorum.

Gate 27'deki konuk siireciniz sirasinda
Sabanci Universitesi'nde Nur Mustafaoglu’nun
yonetimindeki biyoloji laboratuvarinda birka¢ gun
gegirdiniz. Sizin i¢in nasil bir deneyimdi? Neler
yaptiginizdan bize bahseder misiniz?

Biyo-sanat, cogu zaman bilim insani-sanatgi is
birligini ve atdlye-laboratuvar gecislerini gerektiren
bir alan. DUnyada yalnizca bu is birligini ve ortami
saglamak icin kurulmus laboratuvarlar mevcut.
Fakat Ulkemizde nispeten yeni gelisen bir alan
olmasi sebebiyle, bu imkani sanat¢i kendi olanaklari
el verdigince saglamaya calisiyor. Bu ylzden,
laboratuvar ortamina erisim ve bilim insanlariyla is
birligini kurmak ¢ok da kolay olmuyor. Gate 27 ve
Sabanci Universitesi
bu imkani Turkiye'de
bilingli bir sekilde
saglamak konusunda
adim atan 6ncu
kurumlardan biri
oldu. O yUzden zaten
benim i¢in neredeyse
bulunmaz bir firsatin
6nume serilmesi
gibiydi, cok kiymetliydi.
Arastirmalarim
sirasinda karsilastigim
ve projemle
bagdasan bazi
yontem ve deneyleri
gergeklestirmem
icin uygun ortam ve
malzemeyi sundu.
Tabii bu deneyleri
bilim insanlarinin kontrolinde yurutmek, isin
gorsel kisminin yani sira bilimsel altyapisini da
daha iyi kavramami sagladi. Onceden elde etmis
oldugum hucresizlestirilmis yapraklar Gzerine
hucre laboratuvarinda insan kok hicresi ekmeyi
denedik. Bu, atdlye ortaminda tek basima asla
gergeklestiremeyecegdim bir deney. Yapraklarin
damar sistemi ve pigmentleriyle ilgili bazi deneyler
yuruttuk. Her deney bilimsel alanda beklenilen
sonucu vermese de sanatsal pratigimde asil
odaklandigim nokta surec ve malzemenin gegirdigi
asamalar, donusumler oldugu igin bana yeni kapilar
ve kesif alanlari acti diyebilirim. Ayrica profesyonel
mikroskoplarla elde ettigimiz bazi gorsel ¢iktilar da
oldu. Buna ek olarak yaptigimiz fikir paylasimlari,
projenin alt metninde yer edindi.

Gate 27 ve Sabanci Universitesi bu
imkani Turkiye'de bilingli bir sekilde
saglamak konusunda adim atan oncu

kurumlardan biri oldu.

Gate 27 and Sabanci University have
been among the pioneering institutions
in Turkey to consciously provide this
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already learned how to use by turning my studio
into almost a laboratory environment. So, despite
its unfamiliarity and difficulty, delving into this
scientific field from scratch did not seem daunting.
But of course, | think that this process gave my
practice a chance to collaborate with scientists and
to read and observe the behavior of plants. Then
the obligation to combine what | learned by myself
in my workshop and these obligations gave me a
new creative perspective that continues to develop.

During your residency at Gate 27, you spent
a few days in the biology laboratory at Sabanci
University under the supervision of Nur
Mustafaoglu. How was this experience for you?
Could you tell us about what you did there?

Bio-art is a field that often requires collaboration
between scientists and artists, as well as transitions
between studios and laboratories. There are
laboratories around the world established solely
to provide such collaborations and environments.
However, since it is a relatively new field in our
country, the artists try to ensure the studies
with their individual resources. Thus, accessing
laboratory environments and establishing

collaborations with
scientists is not always

,, easy. Gate 27 and
Sabanci University
have been among
the pioneering
institutions in Turkey
to consciously provide
this opportunity.
Therefore, for me
it was a unique,
invaluable chance.
They provided me
with the appropriate
environment and
material to carry out
some of the methods
and experiments
that | encountered
during my research
and that were relevant to my project. Of course,
conducting these experiments under the control
of scientists allowed me to better understand the
scientific background as well as the visual aspect.
We attempted cell seeding on decellularized
leaves that | had previously obtained, which is
an experiment | could never have done alone
in my studio. We conducted some experiments
related to the vascular system and pigments of
the leaves. Although not every experiment yielded
the expected results in the scientific field, focusing
on the processes and transformations of materials
in my artistic practice opened up new doors and
areas of exploration for me. There were also some
visual outputs that we obtained with professional
microscopes. Furthermore, the exchanges of ideas
we had also became part of the project’s subtext.

opportunity.



Sanatgciyla bilimsel arastirmalar yapan ekip
arasinda nasil bir iletisim gelistigini merak
ediyorum. Sizin daha deneyci, daha dogrusu
net bir sonu¢ alma amaci giitmeden galismayi
tercih edebileceginizi duslinilyorum. Laboratuvar
ekibi de belki daha hedef odakli calismayi tercih
ediyor olabilir. Bu konuda ne séylemek istersiniz?
Aranizdaki terminolojik veya amagla ilgili
farkliliklari nasil yénettiniz?
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I wonder what kind of communication develops
between the artist and the scientific research
team. | think you may prefer to work more
experimentally or in a way without aiming for a
concrete result, while the laboratory team may
prefer to work in a more goal-oriented manner.
What would you like to say about this? How did
you manage the terminological or purposive
differences?

Ben bu projenin
en basinda, 6nce
kendiimkanlarimla
hucresizlestirme
yontemini 6grenmek
icin laboratuvar
ortaminda biyokimya
uzmani bir
arkadasimla is birligi
gergeklestirmistim.
O ylUzden ¢ok
birikimim olmasa
bile daha 6énceden
bir deneyimim vardi
diyebilirim. Cok
hassas malzemelerin
bulundugu bir ortam
oldugu igin bilingli
davranmanin ve
tek basina hareket
etmemenin dnemini
biliyordum. ilk
olarak bunun karsi
tarafi rahatlattigini
dustnuyorum.

b

Cok hassas malzemelerin bulundugu
bir ortam oldugu i¢in biling¢li
davranmanin ve tek basina hareket
etmemenin onemini biliyordum. Bu
kisa surece en basta bir okul, egitim
sureci gibi yaklastim.

Knowing that it is a highly sensitive
environment with delicate materials,

I understood the importance of acting
consciously and not alone. I approached
the short period I spent in the laboratory
environment as if it were a school or
educational process.

At the very
beginning of this
project, | had first
collaborated with a
friend of mine who
is a bio-chemistry
expert in a laboratory
environment to learn
the decellularization
method with my
existing resources. So,
although I did not have
much expertise, | had
some prior experience.
Knowing that it is
a highly sensitive
environment with
delicate materials,
| understood the
importance of acting
consciously and not
alone. | believe this
initially reassured
the other party. |
approached the short

Gérsel, Esin Aykanat Avcr'nin izniyle. / Image courtesy of Esin Aykanat Avcl.



Laboratuvar ortaminda elde ettigim bu kisa strece
en basta bir okul, egitim sureci gibi yaklastim.
Onceden hazirlamis oldugum sorulari aslinda
bahsettiginiz gibi bir sonuctan ziyade sureg¢ odakli
bir sekilde onlara yonelttim. Codu, onlar i¢in nasil
bir sonug elde edebilecegimiz konusunda bir fikir
sahibi olduklari strrecler olsa da bazi deneyler,
bana yardimci olan uzman arkadaslar tarafindan
da daha 6nce yUrutulmemisti. Bu nedenle onlarin
deneyimlerine dayanarak kontrollU bir sekilde

ilk defa bu deneyleri ylrttmus olmak aslinda
karsilikli bir merak ve kesif ortami yaratti. Bazi
ciktilarin laboratuvar ortaminda, “gerceklesmedi”,
“istenen sonuca ulasmadi” gibi algilanmasina
ragmen sanatsal malzeme olarak hayatina devam
edebilecek olmasi da onlar igin yeni bir yaklasim
oldu diye distnUyorum. Basta benim bir okul ve
tek tarafli bir bilgi aimi olarak degerlendirdigim
bu sureg, ilk ginden sonra karsilikh bir bilgi ve fikir
alisverisine doénustl ve aslinda ortak ciktilar elde
edildi diyebilirim.

Ozellikle Universitedeki calismanizdan sonra
projenizin kavramsal ¢cercevesindeki gelisim
goérunur hale geldi. Diger yandan da projeniz
icin sizi ziyaret eden ve geri bildirimlerde
bulunan bircok kiirator, sanat¢i misafiriniz
oldu. Buradaki deneyiminiz projenize ne gibi
bir katkida bulundu? Sizin icin bu siirecin
kazanimlar nelerdi? Belki varsa kayiplarindan da
bahsedebilirsiniz.

Benim de hala farkl yonlerini kesfetmeye devam
ettigim bu malzemeyle her zamankinden farkl
bir ortamda hasir nesir olmak ve sik araliklarla
gorus ve elestiri alabilmek, ¢calismalara disaridan
bakildiginda ilk hangi
yonlerinin dikkat
cektigi ve insanlara
ne hissettirdigi
konusunda bana ¢okga
fikir verdi. Ornegin
hucresizlestirilmis
yapraklarin éliumle
yasam arasinda
zamanda donmus,
adeta mumyalanmis
hali neredeyse herkesin
dikkatini cekti. Onceki
calismalarim da surecg
odakli oldugu igin
zaman hep islerimin
6nemli bir pargasi
olmustur. Su anda
Omrind tamamlamis
ve nihai ¢iktilar gibi
gorinen bu
islerin zamanla
olan iliskisi boylece yerli yerine oturmus oldu ve
onlarin konumlarini da kaydederek bir biyolojik
arsiv olusturmaya basladim. Bu surecin ¢alisma
sUrecime en belirgin ve derin katkisini bu sekilde
Ozetleyebilirim.
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period | spent in the laboratory environment as if
it were a school or educational process. Instead

of aiming for a specific result, | directed my
questions to them in a process-oriented manner,
as you mentioned. Although most of them were
processes for which they had an idea about what
kind of result we could achieve, some experiments
had not been carried out before by the expert
friends who helped me. So, conducting these
experiments for the first time in a controlled way
based on their experience created an atmosphere
of mutual curiosity and discovery. To me, it was also
a new approach for them that some of the outputs
could continue their life as artistic material in the
laboratory environment, even though they were
perceived as “not realized” or “not reaching the
desired result.” | can say that this process, which

| initially considered as a school and a one-sided
information intake, turned into a mutual exchange
of information and ideas after the first day, and
actually, common outputs were obtained.

The development within the conceptual
framework of your project became apparent,
especially after your work at the university. On
the other hand, many curators and artists who
visited you and provided feedback on your project
have been part of the journey. How did your
experience here contribute to your project? What
were your gains in this process? Perhaps you can
also talk about the losses if there are any.

Being able to engage with this material, which

| am still discovering different aspects of, in a

different environment than usual and being able to

receive feedback and criticism at frequent intervals
gave me a lot of ideas
about which aspects of
the works first attracted
attention and how
they made people feel
when viewed from the
outside. For example,
almost everyone was
struck by how the
decellularized leaves
looked frozen in time,
almost mummified,
between life and
death. Time has always
been essential to my
work, as my previous
works were also
process-oriented. The
relationship between
time and these works,

Gérsel, Yavuz CiveleK'in izniyle. / Image courtesy of Yavuz Civelek. ~ Which now seem

to have completed
their lifespan and appear to be the final outputs,
was thus established. | started to create a
biological archive by recording their locations. |
can summarize most significant and profound
contribution of this process to my working process
in this way.



Nur Mustafaoglu
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Sabanci Universitesi Mihendislik ve Doga Bilimleri Fakiiltesi Ogretim Uyesi
Sabanci University Engineering and Natural Sciences Faculty Member

Sizinle tanistigimizda
sanata olan ilginiz ve
merakiniz dikkatimi
cekmisti. R6portajimizin
ilk sorusuyla bu konuyu
biraz detaylandirarak
ve sizden dinleyerek
baslamak istiyorum.
Sizin daha 6nce Amerika
Birlesik Devletleri’ndeki
doktora egitiminiz
sirasinda okulun bilim
miizesiyle bir iliskiniz
vardi. Burada sizi
etkileyen neydi?

Bilimi ¢ok seviyorum
ama sanat da her zaman
ilgimi gekmistir. Sanat
ve bilimin kesistigi
noktalar ise beni cok
heyecanlandiriyor.
Biyologlarin tarihine
baktiginizda, aslinda
hepsinin ¢ok iyi birer
ressam da olduklarini
fark ediyorsunuz.
Hem dogada hem
de mikroskop
altinda gorduklerini
aktarabilmeleri igin
cizmeleri gerekiyor.
ispanyol Nobel 6dull bilim insani Santiago
Ramoén y Cajal'in mikroskoptan gézlemleyerek
elle ¢izdigi ilk ndéron hcresi gizimleri muthis,
kendisine Nobel 6dUlU getirmis olan bu
cizimlerin bilimsel yonleri kadar sanat degerleri
de ¢ok yuUksek bence. GUnUmuzde ise bilimsel
temellere dayanarak, bilimsel yéontemler izlenerek
sanat yapma akiminin baslamasi ¢ok heyecan
verici. Bazi durumlarda bilimin sanat olarak
degerlendirilebilmesi ise muUthis bir sey. Bilim
insanlarinin her guin laboratuvarda kaniksayarak
yaptiklari deneylerin gorsellerini halk ile
paylasmaya baslamasi bence oyun degdistirici bir
durum. Ben bunu, bilimin kendisinin bir sanata
donusebilecegini, Amerika'daki egitimim sirasinda
fark ettim. Laboratuvarda Uretilen yeni ve ¢idir agici
teknolojilerin Unll sanat muzelerinde sergilendigini
gormek ve aslinda bilim ile sanat arasindaki iliskinin
gorundugunden ¢ok daha yakin oldugunu anlamak
bakis agimda ciddi bir fark yaratti.

Gate 27 konugu Esin Aykanat Avcr'ya bu sene
laboratuvarinizda ¢alisma imkani sundunuz. Kisa
slirede olduk¢a yogun bir calisma yapildigini

Gorsel, Nur Mustafaoglu'nun izniyle.
Image courtesy of Nur Mustafaoglu.

| realized your interest
and curiosity in art
when we first met. As
we begin our interview,
I'd like to explore
this topic further and
hear your thoughts.
During your Ph.D.
studies in the United
States of America, you
were involved with
the school’s science
museum. Can you share
what impressed you
here?

| love science, but
| have always been
interested in art. The
intersection of art and
science excites me a lot.
When you look at the
history of biologists, you
realize that they were
also very good painters.
They need to draw to
convey what they see
both in nature and under
the microscope. Spanish
Nobel Prize-winning
scientist Santiago Ramoén
y Cajal’s first hand-
drawn drawings of neuron cells, which he observed
through a microscope, are amazing, and | think
these drawings, which brought him the Nobel Prize,
have a very high artistic value as well as scientific
aspects. Today, it is very exciting that the trend of
making art based on scientific foundations and
following scientific methods has started. | think it is
great that in some cases science can be considered
as art, and | think it is a game changer that
scientists are starting to share with the public the
visuals of experiments that they take for granted
every day in the laboratory. It was during my
studies in the U.S. that | realized that science itself
can become art. Seeing new and groundbreaking
technologies produced in the laboratory being
exhibited in famous art museums and realizing that
the relationship between science and art is actually
much closer than it seems made a significant
difference in my perspective.

You offered Gate 27 resident Esin Aykanat Avci
the opportunity to work in your laboratory this
year. We observed that significant amount of
work was done in a short period of time. What



go6zlemledik. Calisma alaniniza bir sanatgiyi
davet etmek nasil bir deneyimdi? Daha 6nce bir
sanatclyla boylesine yakin calisma sansiniz olimus
muydu? Sireg icerisinde ne gibi kazanimlar ve
zorluklar yasadiniz?

Daha 6nce bilimsel arastirmalari gorsellestirmek
icin
uzmanlasmis
grafik
tasarimcilar
disinda bir
sanatgiyla bu
kadar yakin
calisma firsati
bulmamistim.
Hem benim
icin hem de
grubumuzdaki
diger
arastirmacilar
icin cok
etkileyici bir
deneyimdi.
Esin Hanim
dogadaki
dénusumu
oldukca
derinden ele
aliyor, bizler ise
laboratuvarda
deneylerimiz
icin yetistirdigimiz hucrelerimizle bu déntsim
déngusune her gun sahit oluyoruz. Bir sanatginin
bize her guin belki de ruhsuzca goézlemledigimiz
bir seyin gercek anlamini hatirlatmasi muthisti.
Ayrica Esin Hanim'in ¢alismalarinda dogadaki
farkli malzemelerin
uyumu da s6z konusu.
Laboratuvarda bitki ve
memeli hicreleriyle
uyumlu kuguk
denemeler yapmaya
calistik. Cok sinirh
sUrede elde ettigimiz
sonuglar cok basarili
olmasa da bilimsel
calismalarin sabir
gerektirdigini biliyoruz,
sanirim sanat da oyle...
Bu ikisi ancak dogayla
uyumu yakaladiginizda
butlnlesebiliyor.

Laboratuvarda calisan 6grencileriniz de tretim
slrecinin bir parcasi oldular. Onlarin bu deneyimle
iliskili geri bildirimleri oldu mu? Eger olduysa
sizin g6zlemlerinizi de almak isterim. Belki
aralarindan kariyerlerinin ilerleyen dénemlerinde
tekrar bir sanatgiyla calisma yapmayi disiinenler
olabilir.

Laboratuvarimizda Esin Hanim gibi bir sanatgiyi
adirlamanin en dnemli etkisi Qgrencilerimize
olmustur diye dustinuyorum. Ogrenciler her giin

Gérseller, Nur Mustafaoglu’nun izniyle. / All images courtesy of Nur Mustafaoglu.

Bir sanat¢inin bize her gun belki de
ruhsuzca gozlemledigimiz bir seyin
gercek anlamini hatirlatmasi muthisti.

It was great to have an artist remind
us of the true meaning of something we
observe every day, perhaps soullessly.
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was it like to invite an artist to your workspace?
Have you ever had the chance to work so

closely with an artist before? What kinds of
achievements and challenges did you experience
during the process?

I have never had the opportunity to collaborate
so closely with
an artist, other
than graphic
designers
specialized
in visualizing
scientific
research.
Working with
Esin Aykanat
Avcl was an
incredibly
impressive
experience,
not only for
myself but also
for the other
researchers
in our group.
Ms. Esin deals
with the
transformation
in naturein a
very profound
way, and we
witness this cycle of transformation every day with
our cells that we grow in the laboratory for our
experiments. It was great to have an artist remind
us of the true meaning of something we observe
every day, perhaps soullessly. There is also the
harmony of different
materials in nature in
,, Ms. Esin’s work. In the
laboratory, we tried to
do small experiments
compatible with plant
and mammalian cells.
Although the results
we obtained in a very
limited time were not
very successful, we
know that scientific
studies require
patience, and | guess
so does art... These two
can only be integrated
when you achieve
harmony with nature.

Your students who participated in the
laboratory work were integral to the production
process. | am curious, did they offer any feedback
on their experience? Additionally, | would
appreciate your observations on the matter. It is
possible that some of them might contemplate
collaborating with an artist again in their future
careers.



kendi deneyleri i¢in uyguladiklari teknikleri Esin
Hanim’la birlikte ¢ok farkli bir amag igin ¢ok farkli
sekillerde uyguladilar. Bu bir kabugundan ¢ikma,
farkl sekilde dustnebilme durumudur aslinda.

insanlar her zaman bu
firsati yakalayamiyorlar,
laboratuvardaki
ogrenciler bunun

cok farkindalar ve bu
deneyimi ¢cok sevdiler.
Hele ki Esin Hanim

ile yaptigi sanatsal
calismalarin anlamini
tartisabilme firsati
bulmalari, bunun
Uzerine dlsUunUp
kendi hayatlarindaki
yansimalarini
izlemeleri benim
ogrenciler Uzerinde
gozlemledigim

en buyuk degisim
oldu. Ogrencilerimiz
arasinda sanata
yatkin olanlar var. Su
ana kadar bunu hep
kendilerini iyilestirmek
istediklerinde
kullandiklarini
gozlemledim. Sanatin
bu iyilestirici yonu

cok gucglu hakikaten. Belki ileride bazilar yaptiklari
sanatsal calismalari baskalariyla da paylasip,
baskalarinin da hayatlarina dokunurlar.

b

Ogrenciler her giin kendi deneyleri

icin uyguladiklar teknikleri Esin
Hanim'la birlikte ¢ok farkh bir amag
icin ¢ok farkl sekillerde uyguladilar. Bu
bir kabugundan ¢ikma, farkh sekilde
diistinebilme durumudur ashinda.

Together with Ms. Esin, the students
applied the techniques they used for
their own experiments every day in

very different ways for a very different
purpose. This is actually an experience

of stepping out from their comfort
zones and adopting a fresh perspective.
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I think the most important impact of hosting
an artist like Ms. Esin in our laboratory was on our
students. Together with Ms. Esin, the students
applied the techniques they used for their own

experiments every
day in very different
ways for a very
different purpose.
This is actually an
experience of stepping
out from their comfort
zones and adopting

a fresh perspective.
Recognizing the rarity
of such opportunities,
our students embraced
the experience
wholeheartedly. The
most notable change

| observed in them
was that they had the
opportunity to discuss
the meaning of her
artistic work with Ms.
Esin, to reflect on it
and see its reflections
in their own lives.
Some of our students
are naturally inclined
towards art, often
turning to it as a form

of self-healing. This therapeutic aspect of art is
undeniably powerful. Perhaps in the future, some
of them will share their art with others, making a

positive impact on the lives of those around them.

Gérsel, Esin Aykanat Avcr'nin izniyle. / Image courtesy of Esin Aykanat Avcl.



Bilimsel ve teknolojik gelismeler sanat tretimini
yakindan etkiliyor. Pek ¢ok sanatg¢i yeni imkanlan
hizlica Gretim siireglerine entegre ediyor veya
kendilerine arastirma konusu olarak seciyorlar.
Biyo-sanatin da bu gelismelerden, 6zellikle
surdurulebilirlik odaginda, oldukga yakindan
etkilendigini diistinliyorum. Diger yandan
kurumlarin burokratik yapilari, sanatgilarin
kurumlarin olanaklarindan yararlanmalarina
pek imkan tanimiyor. Sizce bilimsel konularda
calismalarini
slrdlirmek
isteyen sanatgilar
ile kurumlan
birbirine daha ¢ok
yakinlastirmak icin
neler yapilabilir?

Cok haklisiniz.
Ben biyo-sanatin
surdurulebilirlik
kavraminin insan
hayatina entegre
edilme surecinde ¢cok
onemli bir rol alacagini
disinUyorum; bunun
da 6tesinde bilimi
de insanlara daha
yaklastiracagini
distnUyorum aslinda.
Bunun icin, 6zellikle
Ulkemizde elbette
gidilecek ¢ok yolumuz
var. Bilim dunyasi
ve endUstrinin yeni yeni emekleme dlzeyindeki
is birliklerini goézlemliyoruz. Tabii ki bu adimlarin
kugUk olmasinda ¢ok fazla faktor etkili. Bu yonde

Biyo-sanatin suirdurulebilirlik
kavraminin insan hayatina entegre
edilme stirecinde ¢ok onemli bir rol

alacagini dustinuyorum; bunun da
otesinde bilimi de insanlara daha
yaklastiracagini dusunuyorum aslhinda.

I believe bio-art will play a pivotal
role in integrating the concept of
sustainability into human life and
bridging the gap between science and
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Scientific and technological developments
closely affect art production. Many artists
quickly integrate new possibilities into their
production processes or choose them as research
topics. | think bio-art is also closely affected
by these developments, especially with a
focus on sustainability. On the other hand, the
bureaucratic structures of institutions do not
allow artists to benefit from their facilities. What
do you think can be done to bring artists and
institutions that want
to continue their work
,, on scientific subjects
closer to each other?

You are absolutely
correct. | believe bio-
art will play a pivotal
role in integrating
the concept of
sustainability into
human life and
bridging the gap
between science and
society. However, we
still have a long road
ahead, particularly
in our country,
where collaborations
between the scientific
community and
industry are still in
their infancy. Despite
numerous efforts,
progress remains slow due to various factors.

To expedite these efforts, | believe leveraging
the binding nature of the art world is essential.

society.

Gérsel, Esin Aykanat Avcr'nin izniyle. / Image courtesy of Esin Aykanat Avcl.



bir o kadar da fazla ¢aba var. Bu ¢abalarin daha
hizli sonuca ulasmasi icin bence burada sanat
dunyasinin baglayici 6zelliginin kullanilmasi
gerekecektir. Sanatgilarin hem endustri hem de
Universitelerle is birlikleri cok degerli olacaktir.
Birilerinin tim insanlara igerisinde bulundugumuz
dinyada maddiyattan, su andaki gucimuzden
daha énemli seyler oldugunu, giicimuzi ve
paramizi gelecegi yonlendirmek i¢in kullanmamiz
gerektigini ve bunu yaparken de sadece kendimizi
disinmememiz gerektigini sdylemesi gerekiyor.
Bilim insanlarinin bu konudaki dilleri cogu zaman
cok sert ve her zaman karsi tarafa istenildigi gibi
gecmiyor. Bu sebeple sanatgilarin anlatim gucine
cok ihtiyacimiz var. Bunu ancak ortak ¢alismalarla
ve projelerle saglayabiliriz. Bu da kolay bir is degil,
ama olmayacak bir is de degil.
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Collaborations between artists, industry, and
universities hold immense value in this regard. It is
imperative that we convey to society that there are
greater priorities than material wealth and personal
power - that we must utilize our resources to
shape a better future for all. While scientists often
struggle to communicate this message effectively,
artists possess a unique power of expression that
can bridge this gap. Achieving this will require
concerted efforts through collaborative projects. It
is undoubtedly a challenging task, but It is one that
is entirely feasible with dedication and cooperation.

Gorseller, Yavuz Civelek'in izniyle.
All images courtesy of Yavuz Civelek.



Zeynep Gulru Goker

Sabanci Universitesi Sanat ve Sosyal Bilimler Fakiiltesi Ogretim Uyesi ve Sabanci Universitesi
Toplumsal Cinsiyet ve Kadin Calismalari Mikemmeliyet Merkezi Direktori

Sabanci University Arts and Social Sciences Faculty Member and Director at

Sabanci University Gender and Women'’s Studies Center for Excellence

Bu sene Gate 27'yle
Sabanci Universitesi
Toplumsal Cinsiyet
ve Kadin GCalismalari
Mikemmeliyet
Merkezi'nin (SU Gender)
ilk is birligi kapsaminda
cesitli disiplinlerde
calisan sanatcilarimizi
Ahu Antmen
moderatorliiglinde
bir konusma serisine
dahil ettik. Bu is
birligini, Merkez'in
hedefleri ve calismalan
dogrultusunda nasil
konumlandiriyorsunuz?
Calismalarinizin farkl
bir kitleye ulastigini
dusiiniyor musunuz?

Uzun yillardir SU
Gender bunyesinde
toplumsal cinsiyet
alaninda yaptigimiz egitim,
arastirma ve farkindalik
calismalarinda sanatin
yerini Snemsiyoruz.
Hem akademik bir
calisma alani olarak
sanata toplumsal
cinsiyet perspektifiyle
bakmanin, hem de
sanatsal Uretimin
toplumsal cinsiyet
alaninda yapilan
arastirma ve egitim
faaliyetlerine
eklemlenmesinin
cok 6nemli oldugunu
dusinuyoruz.

Gate 27'yle
gergeklestirdigimiz is
birligi de bu anlamda
cok 6zel bir yere
sahip. Hem Sabanci
Universitesi 6gretim
Uyesi hem de Gate
27 Danisma Kurulu
Uyesi Ahu Antmen’in
katkisiyla gergeklesen
bu sdylesiler, SU
Gender ekibi ve

Gorsel, Zeynep Gulru Goker'in izniyle.
Image courtesy of Zeynep Gulru Goker.

The center has enabled us to introduce
its work to different stakeholders

and thus expand its impact, as well

as discuss gender-related issues and
questions from various perspectives.

b/

Bu soylesiler, SU Gender ekibi ve
paydaslariyla Gate 27 paydaslarini
bulusturdu. Merkez, calismalarim
hem farklh paydaslara tanitmamaizi

ve bu sayede etkisini genisletmemizi
sagladi, hem de toplumsal cinsiyetle
ilgili konulan ve sorular farkh bakis
acllarindan konugsmamiza vesile oldu.
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This year, in the first
collaboration between
Gate 27 and the Sabanci
University Gender and
Women'’s Studies Center
for Excellence (SU
Gender), we included
artists from diverse
disciplines into a series
of discussions moderated
by Ahu Antmen.

How do you see this
collaboration aligning
with the objectives and
initiatives of the Center?
Do you think it extended
your reach to different
audiences?

For many years, we have
been attaching importance
to the role of art in the
education, research, and
awareness-raising activities
that we have been
conducting in the field of
gender studies within SU
Gender. We believe
it is crucial to look at
art as an academic
field of study with a
gender perspective
and to integrate
artistic production
into research and
educational activities
in the field. Our
collaboration with Gate
27 has an exceptional
place in this sense.
These talks, organized
with the contribution
of Ahu Antmen, a
Sabanci University
faculty member and
Gate 27 Advisory
Board member,
brought together
the SU Gender team
and the center’s
stakeholders with Gate
27 stakeholders. The
center has enabled



paydaslariyla Gate 27 paydaslarini bulusturdu.
Merkez, calismalarini hem farkl paydaslara
tanitmamizi ve bu sayede etkisini genisletmemizi
sagladi, hem de toplumsal cinsiyetle ilgili konulari
ve sorulari farkl bakis acilarindan konusmamiza
vesile oldu.

Maja, Nour ve Dominique’in sdylesileri

araciligiyla galismalarinin “toplumsal cinsiyet

ve kadin” odaginda olduguna ve iktidar, farkl
feminizm turleri ile kadinlara atfedilen is alanlar
gibi konulari siklikla ele aldiklarina taniklik ettik.
Toplumsal cinsiyet ve kadin ¢alismalari alaninda
farkindalik kazanmak sizce neden 6nemli?
Yasamla kurdugumuz iliskiyi nasil degistirebilir?

Maja, Nour ve Dominique'in sdylesilerinde
toplumsal cinsiyet ve iktidar iliskilerinin ¢ok boyutlu
tezahdurlerinin izini gérduk. Her Ug¢ sanatginin hayat
hikayeleri, isleri ve dustnceleri feminizmin “kisisel
olan politiktir” anlayisina ¢ok carpici érneklerdi.
Toplumsal cinsiyet
farkindahgi arastirma,
egitim ve ortak
Uretim faaliyetleriyle
kazanilabilir ve
artabilir. Tabii ki tum
calismalarimizda bunu
hedefliyoruz ama bu
soylesilerin gosterdigi
ve bu alanda galisma
yapanlarin da ¢ok
yakindan bildigi gibi
bu ayni zamanda
cok kisisel bir
farkindalik. Maja,

Nour ve Dominique
Uretimlerinde toplumsal cinsiyetin yerini anlatirken
bu alanda Uretim yapan ve distnen sanatgilar
olarak kendi hayatlarinda cinsiyetli iktidar
bicimlerini nasil deneyimlediklerini ve nelerle
mucadele ettiklerini de anlattilar, kendi hayatlarimiz
ve deneyimlerimizle baglantilar kurmamizi

da sagladilar. Ayrica soylesilerin katilanlar

ve dinleyenler igin bir dayanisma platformu
olusturdugunu dastndum.

Soylesilerin katilanlar ve dinleyenler
icin bir dayanisma platformu
olusturdugunu dusundim.

I also thought the interviews created a
solidarity platform for the participants
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us to introduce its work to different stakeholders
and thus expand its impact, as well as discuss
gender-related issues and questions from various
perspectives.

Through the talks with Maja, Nour, and
Dominique, it became evident that their work
revolves around “gender and women,” often
delving into topics such as power dynamics,
various feminist perspectives, and the societal
domains typically associated with women. Why
do you think it is essential to promote awareness
about gender and women'’s studies? And how
may this awareness alter our interactions with
life?

During the talks of Maja, Nour, and Dominique,
we traced the multidimensional manifestations of
gender and power relations. The life stories, works,
and thoughts of all three artists were striking
examples of feminism’s understanding that “the

personal is political.”

Gender awareness

,, can be gained and

increased through
research, education,
and co-production
activities. Of course,
we aim for this in all
our work, but as these
interviews show and
as those who work in
this field know very
well, this is also a very
personal awareness.
While Maja, Nour, and
Dominique talked
about the place of gender in their work, they also
talked about how they experienced and struggled
with gendered forms of power in their own lives
as artists who produce and think in this field and
made us make connections with our own lives and
experiences. | also thought the interviews created
a solidarity platform for the participants and the
audience.

and the audience.

Gdrsel, Mustafa Celik'in izniyle. / Image courtesy of Mustafa Celik.



Daha 6nce sanata 6zel bir ilginiz var miydi?
Soylesiler sirasinda zihninizde yeni konular
belirdi mi? Belki arastirma metodolojinize
sanatsal 6geler ekleme istegi uyanmis olabilir
veya bir sanatgiyla is birligi yapabileceginizi
dustinmissiinuzddr...

Sanata sadece bir takipci olarak ilgim var, kendim
herhangi bir sanatsal Uretim faaliyeti yapmiyorum.
Soylesileri dinlerken daha kuramsal dizeyde
Uzerine disUindugum bir¢ok konunun sanatsal
Uretimi de sekillendirdigini, farkl bir literattr
icinde benzer konularin mesele edildigini gérmek
carpici ve ufuk agici bir deneyim oldu. Bu gibi is
birliklerini devam ettirmenin ¢cok 6nemli oldugunu
distnddm. Gate 27'ye ve emegdi gegen herkese ¢ok
tesekkur ederim.
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Have you had a particular interest in art before?
Did the interviews spark new ideas or topics
in your mind? Maybe you felt the urge to add
artistic elements to your research methodology or
thought you could collaborate with an artist...

I am only interested in art as an audience and
do not engage in any artistic production activity
myself. While listening to the talks, it was a striking
and stimulating experience to see that many of
the issues | have been thinking about at a more
theoretical level also shape artistic production,
and similar issues are being addressed in different
literature. | thought it was vital to continue such
collaborations. | want to thank Gate 27 and
everyone who contributed.

Gorseller, Mustafa Celik'in izniyle. / All images courtesy of Mustafa Celik.
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Ojan Zargarbashi

Bir An icin

If for a Moment

2022

Karakalem ¢izim / Charcoal drawing
42x32cm

Gate 27 Koleksiyonu / Gate 27 Collection

Gorsel, Nazli Erdemirel’in izniyle. / Image courtesy of Nazli Erdemirel.
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Mahzaib Baloch

Ro-Thog

2022

Karisik teknik / Mix media

184 x 51cm

Gate 27 Koleksiyonu / Gate 27 Collection

Gorsel, Nazl Erdemirel’in izniyle.
Image courtesy of Nazli Erdemirel.
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Gorseller, sanatginin izniyle. / All images courtesy of the artist.

Christina Dimitriadis

Gece Yankisi, Gegmise Giden Yollar I, 11, 11l

Night Echo, Paths to Past I, 11, 111

2023

Inkjet baski, HahnemUhle Photo Rag, Ultrasmooth Mat Fine Art baski
kadidi/ Inkjet prints, Hahnemhle Photo Rag, Ultrasmooth Matte
Fine Art printing paper

Fotograf / Photograph

90 x 60 cm

Gate 27 Koleksiyonu / Gate 27 Collection
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Gorseller, tasarimcinin izniyle. / All images courtesy of the designer.

Onur Yazicigil

Pergamon: Yunan Harfli Bir Yazi Tipi Tasarimi
Pergammon: A Greek Script Typeface Design
YEM Yayinlari / YEM Publishing

Nisan / April

2023
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Akram Zaatari

Istk Oldilerin Gurunu Kirar

Light Breaks the Pride of the Dead
2023

Neon isik / Neon light

Yerlestirme / Installation

245x 36 cm

Gate 27 Koleksiyonu / Gate 27 Collection
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Gorsel, Nazli Erdemirel’in izniyle. / Image courtesy of Nazli Erdemirel.



Goérseller, Nazli Erdemirel'in izniyle. / All images courtesy of Nazl Erdemirel.

Esin Aykanat Avci

Ben Buradayken, 41°07'28.6"N 29 °03'39.5"E (Anda Sabitlenmis Yasam Serisi)
While | was Here, 41°07°28.6”N 29 °03'39.5”E (Still Life)

2023

Yapraklar, dallar, metal / Leaves, branches, metal

Heykel / Sculpture

170 x 55 cm

Gate 27 Koleksiyonu / Gate 27 Collection
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Seher Uysal

Yanki Odasi

Echo Chamber

2021

Video

39' 21"

Gate 27 Koleksiyonu / Gate 27 Collection
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Gdrsel, sanatcinin izniyle. / Image courtesy of the artist.



Gorsel, Nazli Erdemirel’in izniyle. / Image courtesy of Nazli Erdemirel.

Virginia Mastrogiannaki

Artos

2023

Ekmek hamuruyla mermer musluktan alinan kalip / Marble faucet’s mold in bread dough
Heykel / Sculpture

31x275cm

Gate 27 Koleksiyonu / Gate 27 Collection
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Gorseller, sanatginin izniyle. / All images courtesy of the artist.

Dominique Hurth

SOME (Martilar)

SOME (Les Mouettes)

2023

Baski / Print

90 x 126 cm

Gate 27 Koleksiyonu / Gate 27 Collection



Gdrsel, sanatcinin izniyle. / Image courtesy of the artist.

Selguk Artut

Geometric Patterns with Creative Coding
Apress Yayinlari / Apress Publishing
Temmuz / July

2023
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Didem Pekiin

Araf’tan Bir Goruntu

Still From Araf

2021

Fotograf / Photography

15x30cm

Gate 27 Koleksiyonu / Gate 27 Collection
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Gorsel, Nazli Erdemirel’in izniyle. / Image courtesy of Nazli Erdemirel.



Biyografiler
Biographies

ZEYNEP AGIRBAS

Zeynep Agirbas (1999,

istanbul, Tarkiye), lisansini
Londra'da Central Saint Martins
Universitesi Tekstil Bélim'nde
2022 yilinda tamamladi.
Anadolu zanaatlarina olan
ilgisi, Universite yillarinda
yaptigi tasarimlarina ilham
kaynagdi oldu ve lisansinin

son senesinde “Worshipful
Company of Framework
Knitters"dan aldigi bursu,
Turkiye'den zanaatkarlarla

is birligi gelistirmek icin
kullandi. Hikayesini 70’lerin
Anadolu Rock'i ve Sarikegili
Yorukleri'nden alan bitirme
koleksiyonu “Psychedelic
Anatolia”, Vogue UK ve ELLE
UK dergilerinde “Gelecekte
Takip Edilmesi Gereken Geng
Tasarimcilar” bélimunde
yayinlandi.

Agirbas, depremden sonra
baslattigi Craft Antakya
projesiyle Hatay'da depremden
zarar goren zanaatkarlara
destek oluyor ve bdlgedeki
yerel Ureticiler icin yeni satis
kanallari ve satis geliri yaratmay!
amagcliyor. Yerel Ureticilerin
elinden ¢ikan Urunlerin ulusal
bazda tuketiciyle bulusmasini
saglayarak, urtnlerin kullanim
alanlarini ve bilinirligini artirmak
icin calisiyor. Ureticilerin
markalama ve pazarlama
acgisindan beslendigi ve
Ureticilerin is birliginden
faydalandigi bir ekosistem
kurgulayan Agirbas, ureticilerle
birlikte calismayi strdurayor.
Tasarimcl, Gate 27'de gegirdigi
sUrecte Craft Antakya'yl daha
genis bir kitleye ulastirmanin
yaninda bdlgedeki Ureticilerin
Uretimlerine en kisa surede
baslayabilmeleri icin

altyapl, finansal kaynak ve
elektronik ticaret strecglerine
entegrasyonunu hizlandirma
Uzerine calismalarini surdurda.
Zeynep Agirbas (1999, Istanbul,
Turkiye) completed her BA in
Textiles at Central Saint Martins

University in London in 2022.
Her interest in Anatolian craft
inspired her designs during
her university years. In the
final year of her degree, she
used the scholarship she
received from the “Worshipful
Company of Framework
Knitters” to collaborate with
craftspeople from Turkey. Her
final collection, “Psychedelic
Anatolia,” which is based on
the story from 70’s Anatolian
Rock and Sarikecili Nomads,
was published in Vogue UK
and ELLE UK magazines in the
“Young Designers to Follow in
the Future” section.

With the Craft Antakya project,
which she started after the
earthquake, Agirbas supports
the artisans who suffered

from the disaster in Hatay

and aims to create new sales
channels and sales revenue
for regional producers. By
enabling the products made
by local producers to meet
with consumers nationally, the
project works to increase the
usage areas and awareness of
the products. She continues

to work with producers to
establish an ecosystem they can
nourish in terms of branding
and marketing and to create

a model that benefits from
cooperation.

At Gate 27, the designer
pursued her work on

bringing Craft Antakya to a
wider audience, as well as
accelerating the integration

of infrastructure, financial
resources and electronic
commerce processes so that
craftspeople in the region could
promptly start their production.

ESiN AYKANAT AVCI

Esin Aykanat Avci (1986,
Ankara, Turkiye), 2009 yilinda
Hacettepe Universitesi
Amerikan Kulturu ve Edebiyati
Bolumu’'nden mezun oldu.
Mezuniyetinden sonra
Fransa'da katildigi G¢ ayhk
gonulld calisma kampinda bir
seramik atdlyesinde calisma
imkani buldu. Yine bu surecte,
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malzeme olarak kile yonelik
uzun sureli ilgisi ve bagini,
gulzel sanatlara duydugu

ilgiyle birlestirdi. 2010 yilinda
Turkiye'ye dénusunu takiben
Hacettepe Universitesi Glizel
Sanatlar Fakultesi Seramik
Bolumu Yuksek Lisans
Programi’na kabul edildi.

Tez arastirmasini Erasmus
Bursu'yla UWIC Cardiff School
of Art and Design, Galler'de
tamamlayarak 2013 yilinda
mezun oldu. 2014 yilinda yine
Hacettepe Universitesi Seramik
Boliumu Sanatta Yeterlik
Programi’na basladi. 2017-2018
akademik yili boyunca Fulbright
Doktora Tezi Arastirma Bursu
kapsaminda Newark, Delaware,
Amerika'da tez calismalarini
yurattd. 2019 yilinda Galeri
Siyah Beyaz, Ankara'da ilk
kisisel sergisini agan sanatgl,
insanin dogayla etkilesimi ve
fiziksel olarak tekrar bir olabilme
ihtimali konularindan yola
cikan sure¢ odakli yerlestirme,
heykel, video, arazi sanati ve
biyosanat alanlarinda Urettigi
calismalariyla ulusal ve
uluslararasi sergilere katilmaya
devam ediyor. Calismalari
ulusal sanat koleksiyonlarinda
yer aliyor. istanbul'da bulunan
kisisel atdlyesinde calismalarini
surduruyor.

Aykanat, Gate 27'deki sUrecinde
cevreden topladigi yaprak

ve 61U bitki parcalarindan
faydalanarak insanlar igin yeni
organ Uretimine odaklanan
bilimsel calismalara atifta
bulunan; insan-doga ve yasam-
olum iliskisine yeni bir form
kazandirmayi amaglayan projesi
Uzerine calisti.

Esin Aykanat Avci (1986,
Ankara, Turkiye), graduated
from Hacettepe University,
Department of American
Culture and Literature in 2009.
After her graduation, she had
the opportunity to work in a
ceramic studio during a three-
month volunteer work camp in
France. During this period, she
combined her interest in and
attachment to clay with her
interest in fine arts. Following



her return to Turkey in 2010, she
received an acceptance from
Hacettepe University Faculty

of Fine Arts, Department of
Ceramics, master'’s program.
She completed her dissertation
research with an Erasmus
Scholarship at the UWIC Cardiff
School of Art and Design, Wales,
and graduated in 2013. In 2014,
she started the Proficiency

in Art Program in the
Hacettepe University Ceramics
Department. During the 2017-
2018 Academic Year, she carried
out her dissertation studies

in Newark, Delaware, USA as
part of the Fulbright Doctoral
Dissertation Scholarship. The
artist, who opened her first solo
show at Gallery Siyah Beyaz,
Ankara in 2019, continues

to take part in national and
international exhibitions

with her works produced as
process-oriented installations,
sculpture, video, land art and
bio art, which are based on the
interaction between humans
and nature and the possibility
of being physically reunited.
Her works are also included

in national art collections.

She continues working in her
individual studio in Istanbul.
During her process at Gate 27,
Aykanat worked on a project
that refers to scientific studies
focusing on the production

of new organs for humans

by using leaves and dead

plant parts collected from the
environment with the aim

of giving a new form to the
relationship between humans
and nature, life and death.

VAHAP AVSAR

Vahap Avsar (1965, Malatya,
Turkiye), 1985- 1989 yillari
arasinda Dokuz Eylul
Universitesi Glzel Sanatlar
Fakultesi'ne, 1989-1995 yillari
arasinda Bilkent Universitesi
Guzel Sanatlar Bolumu’'ne
devam etti ve burada yuUksek
lisans ile doktora ¢alismalarini
tamamladi. Avsar, 1995
yilinda gittigi misafir sanatgi
programindan sonra New
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York'a yerlesti. Kisisel sergileri
arasinda Kayip Gélgeler, SALT
Beyoglu (istanbul, 2015), Kara
Albldm, Rampa (istanbul,
2013), iBerlin, TANAS (Berlin,
2012), Noneisafe, Charles Bank
Gallery (New York, 2011), Vahap
Avsar, Rampa (istanbul, 2010),
Kim Olursan Ol Gel, W139,
(Amsterdam, 1993), Mitler,
Galeri Zon (Ankara, 1991) yer
aliyor. Katildigi karma sergiler
arasinda istanbul: Passion, Joy,
Fury, MAXXI Museo Nazionale
Delle Arti del XXI Secolo (Roma,
2015), Too Early, Too Late:
Middle East and Modernity,
Pinacoteca Nazionale
(Bologna, 2015), Artists’ Film
International, istanbul Modern,
(istanbul, 2021), Whitechapel
Galerisi (Londra, 2015), Zwolf
im Zwélften, TANAS (Berlin,
20M), ikinci Sergi, ARTER
(istanbul, 2010), I’'m Too Sad

to Kill You!, Proje4L istanbul
GUncel Sanat Muzesi (istanbul,
2003), 5. Uluslararasi istanbul
Bienali (istanbul, 1997), Gar,
TCDD Sanat Galerisi ve Ankara
Merkez Tren istasyonu (Ankara,
1995), 5. Havana Bienali (1994),
Elli Numara - Ani Bellek II,
Akaretler 50 (istanbul, 1993) ve
An Another Art: For the Memory
of Joseph Beuys, Alman Kultur
Merkezi (izmir, 1986) yer aliyor.
Avsar, New York ve istanbul'da
yaslyor ve calisiyor.

Sanatgl, Gate 27'nin Ayvalik
yerleskesinde bulundugu
surecte, Ayvalik ¢cevresine saha
ziyaretleri gergeklestirdi ve
bolgedeki kuguk fabrikalarda
calisarak gelecek projelerine
odaklandi.

Vahap Avsar (1965, Malatya,
Turkiye), attended Dokuz Eylul
University Faculty of Fine Arts
from 1985 to 1989 and Bilkent
University Fine Arts Department
from 1989 to 1995, where he
earned a master’s degree and
completed the coursework for
a Ph.D. Avsar settled in New
York after an artist’s residency
program he joined in 1995.

His solo exhibitions include
Lost Shadows, SALT Beyoglu
(Istanbul, 2015); Black Album,
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Rampa (Istanbul, 2013); iBerlin
TANAS (Berlin, 2012); Noneisafe,
Charles Bank Gallery (New York,
20M); Vahap Avsar, Rampa
(Istanbul, 2010); Come Who Ever
You Are, W139, (Amsterdam,
1993); and Myths, Galeri Zon
(Ankara, 1991). His group
exhibitions, among others,
include Istanbul: Passion, Joy,
Fury, MAXXI Museo Nazionale
Delle Arti del XXI Secolo, (Rome,
2015); Too Early, Too Late:
Middle East and Modernity,
Pinacoteca Nazionale (Bologna,
2015), Artists’ Film International,
Istanbul Modern (Istanbul ,
2021), Whitechapel Gallery
(London, 2015); Zwolf im
Zwolften, TANAS (Berlin, 2011);
Second Exhibition, ARTER
(Istanbul, 2010); I'm Too Sad

to Kill You!, Proje4L istanbul
Contemporary Art Museum
(Istanbul, 2003); 5t International
Istanbul Biennial (Istanbul,
1997); Gar, TCDD Art Gallery and
Ankara Central Train Station
(Ankara, 1995); 5" Havana
Biennial Art Exhibition (1994);
Elli Numara - Ani Bellek Il,
Akaretler 50 (Istanbul, 1993); and
An Another Art: For the Memory
of Joseph Beuys, German
Cultural Centre (izmir, 1986).
Avsar currently lives and works
in New York and Istanbul.

The artist focused on his
upcoming projects at Gate 27's
Ayvalik premises, where he
conducted site visits around
Ayvalik as well as working at
small factories in the area.

AHU AKGUN &

LEVENT AYGUL

Ahu Akgun (1985, istanbul,
Turkiye), lisans egitimini
Mimar Sinan GuUzel Sanatlar
Universitesi Resim Bélimi'nde
(2009), yuksek lisans egitimini
Sabanci Universitesi Gorsel
Sanatlar ve iletisim Tasarimi
Bolumu’'nde (2018) tamamladi.
Halen Mimar Sinan Guzel
Sanatlar Universitesi Resim
BolumU’'nde Sanatta Yeterlik
Programi’na devam ediyor.
2019'da 37. Akbank GUnUmuz
Sanatcilari Oduli’'ni kazanan



sanatgl, Biz Aslinda (Mixer,
2020), Olimpos Sergileri-Peyzaj
(zulfaris Sinagogu, 2021), Atis
Serbest MECMU (Barin Han,
2021), Din.Bugtin.istanbul
(Sakip Sabanci Muzesi, 2021),
Blytcl ve Bahge (Erimtan
Muzesi, 2021), Koyun Koyuna
(Arter, 2022) gibi bircok grup
sergisine katildi. 2020'de

Mixer Proje Odasi’'nda

Sebeb-i Ziyaret isimli kisisel
sergisini acti. istanbul'da
yasamaya ve Uretmeye devam
ediyor. Akgun'un kisisel
karsilasmalarini odagina alan
yagliboya tuval resmi temelli
bir sanat pratiginde, gunluk
hayatta normallestirdigimiz
anlar, durumlar ve nesneler
g¢alismalarinin merkezinde

yer aliyor. Etrafinda yasanan
olaylarin neden ve sonuglarina
bakmanin yani sira, olusturdugu
imajlarin gérinenin étesinde
neler anlatabilecegini ve

olasi alt anlamlari Gzerine
dusinmeyi, ayrica izleyicinin
de hafizasinda halihazirda bir
yere sahip olan imgeleri yeni
anlamlariyla beraber sunmayi
yontem olarak belirliyor.
Levent Aygiil (1976, istanbul,
Turkiye), 2003 yilinda lisans
egitimini tamamladigi

Mimar Sinan Guzel Sanatlar
Universitesi Resim Bélumi’'nde
yuksek lisans programini (2007)
ve ardindan Sanatta Yeterlik
Programi’ni bitirdi (2016).
Mimar Sinan Guzel Sanatlar
Universitesi Resim Balumu
Vitray Atolyesi'nde doktor
ogretim Uyesi olarak gorevini
sardurayor. ilk kisisel sergisi
Kis Uykusu'nu 2009 yilinda
Galeri Splendid’'te agan Aygul,
2012'den beri duzenlenen

Atis Serbest sergilerinde hem
sanatc¢l hem de organizasyon
ekibinin bir pargasi olarak

yer aliyor. Vitray ve resim
calismalariyla katildigi grup
sergileri arasinda Zihnin Isiklari,
Soguk ve Gezegenimsi (Galeri
Nev istanbul, 2024), Ben Kimse.
Sen de mi Kimsesin? (Mesher,
2022-2023), Taslasmis Ruyalar
(Galeri Nev istanbul, 2022),
Seylerin Belirgin Héli (Kasa
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Galeri, 2022), Kayip Mum, (Ferda
Art Platform, 2022), Mecmu
(Barin Han, 2021), Eskiz Hali
(Galeri 5, 2018), Havuz (BantMag
Mekan, 2016), Mdlkslz-

Les (24. Tuyap Uluslararasi
istanbul Sanat Fuari, 2014),
Hava Boslugu (Galerist,

2007) yer aliyor. Calismalarini
istanbul'daki atdlyesinde
sUrduruyor. Aygul, resimlerinde
olabildigince basit bir hikaye
anlatimini tercih ediyor. Kendi
dogalari icinde oldukcga siradan
varliklara génderme yapan
gunluk imgeleri resmediyor.
Sanatcl bu gorselleri aktarirken
monokrom bir armoni ve
derinlik hissi yaratabilmek

icin yagh boya tuval resmi ve
vitrayl baslica metotlari olarak
kullaniyor. Yuzeyde kurguladigi,
bir belirip bir kaybolan
kadrajlarla bakisin belirli bir
noktaya sabitlenmesindense,
kompozisyonun butinutne
yayllmasini saglamayi
amagliyor.

Sanatsal ifade yontemi olarak
yagli boya resim pratigini
benimseyen Ahu Akgiin ile
Levent Ayglil, boyayi, yUzeyi

ve kompozisyonu birbirinden
farkli egilimlerle ele aliyorlar.
Sanatcilar Gate 27 Ayvalik'ta
gegirdikleri haziran ve temmuz
aylari boyunca Ayvalik'in tarih,
kultUr, zanaat ve peyzajini
kesfederken, “Ayni Seye
Bakmak" bashgi altinda
Urettikleri eserlerde farkl
bakislarini benzer kadrajlarla
gorunur kilmayi hedeflediler.
Ahu Akglin (1985, Istanbul,
Turkiye), completed her
bachelor's degree at Mimar
Sinan Fine Arts University
Painting Department (2009)
and her master’s degree at
Sabanci University Visual Arts
and Communication Design
program (2018). She is currently
pursuing her Proficiency in

Art Program at Mimar Sinan
Fine Arts University Painting
Department. In addition to
winning the 37" Akbank
Contemporary Artists Award in
2019, Akgun has participated in
many group exhibitions such
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as Us Actually (Mixer, 2020),
Olympos Exhibitions-Landscape
(zalfaris Synagogue, 2021), Atis
Serbest MECMU (Barin Han,
2021), Past.Present.Istanbul
(Sakip Sabanci Museum,

2021); Wizard and the Garden
(Erimtan Museum, 2021); and
Rounded by Sleep (Arter, 2022).
In 2020, she opened her solo
exhibition, Sebeb-i Ziyaret at
the Mixer Project Room. She
lives and works in Istanbul.
Akgun'’s art practice is based
on oil-on-canvas painting and
focuses on personal encounters.
The moments, situations, and
objects that we normalize in
daily life are at the center of
her work, as she looks at the
causes and consequences

of the events around her. In
addition, she determines what
the images she creates can

tell beyond the visible while
inviting the audience to think
about possible sub-meanings.
She also presents images that
already have a place in the
audience's memory with new
meanings.

Levent Ayglil (1976, Istanbul,
Turkiye), completed his
bachelor's degree at Mimar
Sinan Fine Arts University
Painting Department in 2003,
and completed his master’s
(2007) and the Proficiency

in Art program (2016) at

the same university. He

works as a doctoral faculty
member at Mimar Sinan

Fine Arts University, Painting
Department, Stained Glass
Atelier. Aygul, who opened

his first solo exhibition Winter
Sleep at Gallery Splendid in
2009, participated in the Atis
Serbest exhibitions held since
2012, and also took a position
in the organization team. Some
of the group exhibitions he
participated in with his stained
glass and painting works
include: The Light of the Mind,
Cold and Planetary (Galeri Nev
istanbul, 2024), | am Nobody.
Are You Nobody Too? (Mesher,
2022-2023), Petrified Dreams
(Galeri Nev istanbul, 2022), The



Visible State of Things (Kasa
Gallery, 2022); Lost Candle
(Ferda Art Platform, 2022);
Mecmu (Barin Han, 2021);
Sketch State (Gallery 5, 2018);
Pool (BantMag Venue, 2016);
Dispossessed-Carrion (24th
Tuyap International Istanbul
Art Fair, 2014); and Air Pocket
(Galerist, 2007). He lives and
works in Istanbul. Levent Aygul
prefers storytelling as simple
as possible in his paintings.
The everyday images he paints
are quite ordinary in their own
nature. The artist uses oil on
canvas and stained glass as his
main materials while conveying
these images to create a sense
of monochrome harmony and
depth. He aims to ensure that
the viewer's gaze spreads over
the whole composition, rather
than being fixed on a certain
point, with frames that he
constructs on the surface that
appear and disappear.
Adopting oil painting as a
method of artistic expression,
Ahu Akglin and Levent Ayglil
approach paint, surface and
composition with different
tendencies. While exploring
the history, culture, crafts and
landscape of Ayvalik during the
months of June and July in Gate
27 Ayvalik, the artists aimed

to make their different gazes
visible with similar frames in
the works they produced under
the title “Looking at the Same
Thing."

MAHZAIB BALOCH

Mahzaib Baloch (1992, Ketta),
lisans egitimini National College
of Arts Lahore’da minyatur
alaninda (2017), yuksek lisans
egitimini ise ayni okulda

gorsel sanatlar alaninda (2019)
tamamlad.. Islamabad’'daki
isvicre Buyukelciligi'nde
duzenlenen Cross Borders ve
ZUrih'teki Rietberg Muzesi'nde
duzenlenen Time in Space gibi
bircok grup sergisinde yer aldi.
Prince’s School of Traditional
Arts'daki Charles Wallace konuk
sanat¢l programina 2020-2021
doéneminde katilma hakki
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kazandi.

Baloch'un ¢alismalari, kendine
6zgU bir hayata sahip olan
abiyotik bilesenler kavramini
inceliyor ve bu konuya olan
ilgisini kayalara duydugu
yakinlik Gzerinden betimliyor.
Bir kaya, yasami boyunca birgok
olayla karsilasir, katmanlarinin
icinde siralanan bu olaylara
ragmen varligini surdurur ve
bu anlamda sag kalmis bir
kazazededir. Direnir ve atlatir.
Kayalar, zorlu vahsi dogada
cesaretle var olan agir ve sert
kUtleler olarak gorulur. Don ve
gunes kayalari ¢atlatir; yipratir,
yirtar ve kirilgan i¢ kisimlarini
aciga cikarirken asindirir.

Cok zor bir geometriye sahip
bu dUzensiz carpik kutleler,
doganin glcunun, kendi
varligina karsi siddetli duyarlihgi
ile onurlandirildigi bir¢cok sey
yasar.

Yaratici Zanaat is Birligi
kapsaminda Intellia'nin
destegiyle Gate 27'de konuk
olan sanatgl, istanbul'daki
zanaatkarlarin haritalandirilmasi
projesi kapsaminda c¢alismanin
yaninda, kakma ustasi Thomas
Ulutas'la birlikte ortak bir eser
Uretti.

Mahzaib Baloch (1992, Quetta)
earned her master’'s degree in
Visual Arts from the National
College of Arts Lahore in 2019,
following her bachelor’s studies
at the same institute with a
major in Miniature Painting

in 2017. She has exhibited her
works in various group shows,
including Cross Borders at the
Swiss Embassy in Islamabad
and Time in Space at the
Rietberg Museum in Zurich. She
was awarded a residency at the
Prince’s School of Traditional
Arts as a Charles Wallace
visiting artist recipient for the
year 2020-21.

Her works examine the idea of
abiotic constituents possessing
a life of their own. This concept
is collectively depicted

through her affinity towards
rocks. A rock is a survivor and
endures a lifelong narrative

of occurrences, enumerated
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within its layers. It withstands
and perseveres. Rocks are seen
as heavy and hard masses
thriving bravely in the arduous
wilderness. Exposed to frost and
the sun, rocks crack; they wear
out, lacerate, and erode, with
their brittle insides exposed.
These irregularly contorted
masses with very difficult
geometries have experienced
much, where the power of
nature is honored with nature’s
fierce sensitivity against its
existence.

The artist joined Gate 27 with
the support of Intellia within the
Creative Craft Collaborators. She
worked on the mapping project
of Istanbul’s craftspeople and
produced a joint work with an
inlay master, Thomas Ulutas.

MERVE BEDIR

Mimar Merve Bedir

(1980, Kayseri, Turkiye)
Ankara'daki Orta Dogu Teknik
Universitesi'nden lisans
derecesini tamamladiktan sonra
Delft Teknoloji Universitesi'nde
doktora programini bitirdi.
Bedir'in ¢alismalari,
misafirperverlik ve hareketlilik
altyapilarina odaklanmanin
yaninda bu konular i¢cinde
beliren ikinci bir arastirma hatti
olarak, peyzajin kolektif zekasini
takip ediyor. Basel'deki Critical
Media Lab’de doktora sonrasi
arastirmasini sirdirmenin yani
sira, Hong Kong Universitesi
Mimarhk Bolumu, Peyzaj
Mimarhgi'nda misafir yardimci
dogent olarak ¢alismaya
devam ediyor. Pearl River Delta
bdlgesinde Aformal Academy,
Hong Kong'da Black Book
Assembly, Gaziantep'te Mutfak
Atolyesi ve istanbul'da Mekanda
Adalet Dernegi'in kurucu
ortaklari arasinda yer aliyor.
Bedir'in sanatgi kimliginin
yaninda, kUratorlugunu
Ustlendigi sergiler arasinda
Vocabulary of Hospitality,
istanbul ve Rotterdam (2014

ve 2022); siradisi nehir, Plovdiv
(2015); Otomatik Manzaralar
(2017-19) bulunuyor. Sanatginin
calismalari birkag kez istanbul



Tasarim Bienali'nde, ayrica
Shenzhen Sehircilik ve Mimarlik
Bienali'nde, 2017'de Sao Paulo
Mimarlik Bienali ve 2021

yilinda ise Venedik Mimarlk
Bienali'nde yer aldi; 2020 yilinda
Matadero Madrid ve son olarak
2022 yilinda Smithsonian
Muzesi’'nde sergilendi.

Bedir, Gate 27 Ayvalik'ta

“fata morgana” ve hayalet
altyapi kavramlarindan yola
¢ikarak modernitenin fiziksel
ve gegici altyapilari Gzerine
arastirmalarina devam etti.
Sanatcl, 6zellikle Candarh
Limani'nin insaat ve ¢calisma
suregleriyle ilgileniyor.
Architect Merve Bedir (1980,
Kayseri, Turkiye) holds a

Ph.D. from Delft University of
Technology, and a BArch from
Middle East Technical University
in Ankara. Bedir's work focuses
on infrastructures of hospitality
and mobility. A second line of
research follows the collective
intelligences of the landscape.
She is a postdoctoral researcher
in Critical Media Lab, Basel,
and an adjunct assistant
professor in the Hong Kong
University Department of
Architecture, Division of
Landscape Architecture. She

is a co-initiator of Aformal
Academy in the Pearl River
Delta region, Black Book
Assembly in Hong Kong,
Matbakh (Kitchen) Workshop
in Gaziantep, and the Center
for Spatial Justice in Istanbul.
Besides her artistic practice,
Bedir curated exhibitions such
as Vocabulary of Hospitality,
Istanbul and Rotterdam (2014
and 2022); uncommon river,
Plovdiv (2015); and Automated
Landscapes (2017-19). Her
works were included in the
Istanbul Design Biennial
(several editions), Urbanism
and Architecture Biennale
Shenzhen (several editions), Sao
Paulo Architecture Biennale
(2017), the Venice Architecture
Biennale (2021); Matadero
Madrid (2020), and most
recently at the Smithsonian
Museum (2022).
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In Gate 27 Ayvalik, Bedir
continued doing research

on physical and ephemeral
infrastructures of modernity,
taking as a point of departure
from the concepts of

“fata morgana” and ghost
infrastructures. She is
particularly interested in
engaging with the construction
and working processes of
Candarh Port.

MAJA BEKAN

Maja Bekan (1975, Trebinje,
Sirbistan), performans ve

godrsel sanatlar alaninda

calisan bir sanatgi olarak sanat
Uretiminin ara buluculugunu
ve delegasyonunu arastirip
sorgularken, kisisel ge¢misleri,
gergekleri, ekonomileri ve sosyal
iliskileri kesfetmek amaciyla is
birlik¢i ve sosyal bir yaklasimla
ilgileniyor. Bekan, izleyiciye
performanslar, mekana 6zgu
ortamlar ve video/ses/metin
temelli enstalasyonlar sundugu
ve farkli duzeylerde is birligi
iceren, uzun sureli arastirmalara
dayali projeler Uzerine
calismalarini surduruyor.
Kolektif yakinhgi, yeni bilgi
bicimlerinin ortaya cikabilecegi
bir alan, ayrica 6zel ve kamusal
hayatin basit ikiligini esneten
yeni, iliskisel ve konusmaya
dayali katilimci pratikler
olusturmak icin bir yol olarak
goruyor. Bekan'in galismalarinin
o6znelerini genellikle sanatgl,
aktivist, 6grenci, emekli veya zor
kosullarda kendilerine bir alan
arayan kadinlar olusturuyor.
Bekan, ISCP New York,

Delfina Foundation London,
AIR Laboratory (Ujazdowski)
Varsova, IFP Beijing, Cin, ve

AIR Berlin Alexanderplatz'da
konuk sanatg¢l programlarina
katildi. Sanat¢inin ¢alismalari,
Tent, Rotterdam; ISCP New
York; Ujazdowski Castle

Center for Contemporary Art,
Varsova; Kunsthaus, Graz; Van
Abbemuseum, Eindhoven; Melly
(eski Witte de With), Rotterdam
ve Casco Art Institute gibi
kurumlarda sergilendi.
Calismalarinda, gunimuzde
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isleyen birliktelik modellerini
ve toplumsal ve politik bir
doénusturucl gug olarak
mahremiyetin rolind hem
sanat alaninda hem de bir
butun olarak toplumda arastiran
sanatcl, Gate 27'de gecirdigi
surecte bir grup insanla kolektif
yakinlik kavrami Uzerine calisti.
Maja Bekan (1975, Trebinje,
Serbia) is a performance and
visual artist whose works
explore and question the
mediation and delegation of
artwork production. She is
interested in a collaborative
and social approach to
exploring personal histories,
truths, economies, and social
relations. She works on long-
term research- based projects
that involve different levels

of collaboration, presented

to the public in the form of
performances, site-specific
environments, and video/audio/
text-based installations. Bekan
considers collective intimacy
as a space where new forms
of knowledge can appear, a
way to constitute new modes
of relational, conversational,
and participatory practices
while stretching the simplistic
binary of private and public life.
The protagonists of Bekan's
work are often women: artists,
activists, students, retirees,
and people seeking a place
for themselves in difficult
circumstances.

She was an artist in residence
at ISCP New York, Delfina
Foundation London, AIR
Laboratory (Ujazdowski)
Warsaw, IFP Beijing China, and
AIR Berlin Alexanderplatz. Her
works have been exhibited

at Tent, Rotterdam; ISCP

New York; Ujazdowski Castle
Centre for Contemporary Art,
Warsaw; Kunsthaus, Graz; Van
Abbemuseum, Eindhoven;
Melly (former Witte de With)
Rotterdam; and Casco Art
Institute, among others.

Bekan investigates the modes
of togetherness that are
operative today and the role of
intimacy as a force for social



and political transformation
both in the artistic field and
in society as a whole. In this
context, worked with a group
of people on the notion of
collective intimacy during her
residency at Gate 27.

CHRISTINA DIMITRIADIS
Christina Dimitriadis (1967,
Selanik, Yunanistan), egitimini
Parsons School of Design

ve New School for Social
Research'te film ve video
alaninda tamamladi. Deneyim
ve hafiza kavramlari Gzerine
¢alisan sanatgl, fotografi, kimlik
kavrami Uzerinden insan
iliskilerine dayali otobiyografik
bir durusu ifade etmek igin
kullaniyor. Berlin'de yasiyor ve
calisiyor.

Dimitriadis, Gate 27'de

kaldigi sture boyunca yeni bir
fotograf projesi Uzerine c¢alistl.
Proje, Bizans ve Osmanl
imparatorluklari gegmisiyle
birbirine baglanan ve 500 yili
askin suredir ortak bir mirasi
paylasan istanbul ve Selanik
ile temsil ettikleri iki kultar
arasindaki gizli baglantilarin
izini sUrQyor. Cografi ve jeolojik
acgidan kara ve deniz yoluyla
birlesmis olan bu sehirlerin,
dunya tarihinin simdiki
zamaninda yeniden hizla
buUyUyen bir yabancilasma

ve bunun yarattigi boslukla
karsi karslya oldugunu éne
sUren sanatcinin amaci, bu iki
sehirdeki gesitli unsurlarin izini
surerek hem anlasilir hem de
tanidik bir ortak gorsel s6zluk
olusturmak. Dimitriadis'in
istanbul’daki calismalari; yerel
kUratorler, yazarlar, tarihgiler,
mimarlar ve sanatgilarla oldugu
kadar kurumlar, kGtUphaneler
ve arsivlerle kapsamli is birlikleri
etrafinda sekillendi.

Christina Dimitriadis (1967,
Thessaloniki, Greece) studied
film and video at the Parsons
School of Design and the New
School for Social Research.
She uses photography as

a medium to express an
autobiographical stance based
on human relationships in
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terms of identity. The notions of
experience and memory are the
primary tools of her work. The
artist lives and works in Berlin.
Dimitriadis concentrated on

a new photography project
during her stay at Gate 27.

In her project, she traces the
hidden links between two cities
and two cultures connected
through the Byzantine and
Ottoman empires and shared

a common heritage for over
500 years. Geographically and
geologically united by land and
sea, these cities in the present
time of world history again

face a rapidly growing gap of
alienation. The artist's aim is

to search for various elements
in these two cities to create a
common visual dictionary that
is both understandable and
familiar. Dimitriadis's studies

in Istanbul revolved around
extensive collaborations with
local curators, writers, historians,
architects, and artists, as well as
with institutions, libraries, and
archives.

GOKCE ERHAN

Goékge Erhan (1984, Trabzon,
Turkiye), lisans egitimini
Mimar Sinan Universitesi
Guzel Sanatlar Fakultesi

Resim Boliumu’'nde birincilikle
tamamladi. Sakip Sabanci
Sanat Oduli’ne layik gérilen
sanatcl; istanbul, Londra,
MUnih gibi bircok sehirde
cesitli sergilerde yer ald1.

2012 yilinda istanbul'dan
ayrilarak memleketi Sirmene
Camburnu’na yerlesti.
Ailesinden kalan 150 yillik koy
evini restore ederek binayi ¢ép
Uretmeyen ekolojik bir eve
doénusturdu. Erhan, Camburnu
Doga Kultur ve Sanat Dernegi‘ni
kurarak kendi hayatinda
gergeklestirdigi ekolojik,
kultdrel ve sanatsal yaklasimi
yayginlastirma ve genisletme
calismalarina devam ederken;
katildigi performans, konferans
ve sergiler ile kentlerle olan
bagdini sirdirmeye devam
ediyor.

Erhan, Gate 27'de kaldigi sure
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boyunca evinin bir yangin
sonrasi aldigi hasarla ilgili kisisel
deneyimini gorsel ve metin
odakli isler Ureterek farkl bir
yaplya dénusturdud.

Gokge Erhan (1984, Trabzon,
Turkiye), completed her
undergraduate education

in Mimar Sinan University
Fine Arts Faculty Painting
Department at the top of

her class. The artist won the
Sakip Sabanci Art Award

and participated in various
exhibitions in Istanbul, London,
and Munich among others.
She left Istanbul in 2012 to
settle in her hometown,
Sdrmene, Camburnu, restored
the 150-year-old village house
she inherited from her family
and transformed the historic
building into an ecological
house that does not produce
waste. While continuing

her works, she founded the
Camburnu Nature Culture
and Art Association to spread
and expand the ecological,
cultural, and artistic life she
had realized in her own life.
At the same time, she stayed
connected with city life through
events such as exhibitions,
performances, and conferences.
Through the production

of visual and text-oriented
works, Erhan transformed her
individual experience of her
home, ravaged by fire during
her stay at Gate 27, into a
different structure.

DOMINIQUE HURTH

Heykeller ve edisyonlarla ¢alisan
gorsel sanat¢ci Dominique
Hurth (1985, Colmar, Fransa),
islerinde genellikle yerelliklerde
veya imgelerde mevcut olan

bir anlatidan yola ¢ikiyor.
Enstalasyonlari 6zellikle form
Uzerinde yogunlassa da ayni
formun gelistiriimesinde

uzun ve ayrintil bir calisma
sUreci barindiriyor. islerini

arsiv arastirmasi, gazetecilik
sorusturmasi, yazi ve

malzeme denemeleri yoluyla
gelistirirken enstalasyonlarini
sergi mekanina uygun sekilde



kurguluyor. Calismalari,
aralarinda Palais de Tokyo,
Paris; Hamburger Banhof,
Berlin; Fundacio Tapies,
Barcelona; Memorial of
Ravensbrick, Flurstenberg/
Havel; Wilrttembergischer
Kunstverein, Stuttgart gibi pek
¢cok muze ve galeride sergilendi.
Ayrica sanatginin isleri
uluslararasi koleksiyonlarda da
yer alyor.

Hurth, Pollock-Krasner
Foundation Grant (2016-2017)
ve ISCP, New York’ta Berlin
Valisi OdUlU (2014) gibi cesitli
oduller alarak gesitli rezidans
programlarina davet edildi.
Printed Matter (NYC) tarafindan
siparis edilen ve yayinlanan

son kitabi Stutters, Temmuz
202T'de piyasaya surulda.

Kitap, Washington D.C.'deki
Smithsonian Enstitisid’'nln
fotograf koleksiyonunda

birkag yillik arsiv arastirmasina
odaklaniyor. Hurth, 2022-
2023'te Berlin Sanatsal
Arastirma Fonu’'nu almaya hak
kazanarak, bu surecte tekstil
tarihine ve eski Ravensbruick
toplama kampinda gorev alan
kadin gardiyanlarin giydigi
Uniformalarin kulturel tarihine
odaklandigi ¢calismasini
sUrduruyor.

Hurth, Gate 27'de kaldigi

sUre boyunca Kadin Eserleri
Katluphanesi ve Bilgi Merkezi
Vakfi'nda (WLICF) arastirma
yaparak arsivlere giren
kadinlarla ilgili belgeler tUzerine
calisti. Kadin sanatgilarin henuz
sanat tarihi kanonunda yer
bulamamis isleri Gzerinden
diyaloga dayali feminist bir
strateji benimseyen sanatgi,
resmi sanat tarihg¢iligi agisindan
bu eksiklere, arsivlerin i¢cinde
kapsanmayan anlatilar
aracihigiyla odaklandi.
Dominique Hurth’un projesi
Berlin Senatosu tarafindan
fonlanan Artistic Research’in
Berlin Programi tarafindan
desteklendi.

Dominique Hurth (1985, Colmar,
France), is a visual artist working
with installations, sculptures,
and editions. The starting point
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for her works is often a narrative
present in localities or images.
Even though her installations
are often concentrated on

the form, long and detailed
research is strongly embedded
in the development of this
same form. It is by way of
archival research, journalistic
investigation, writing, and
material experiments that the
works develop, and it is by way
of editing that the installation
operates in the exhibition space.
Her work has been exhibited

in a number of international
museums, galleries, and
institutions including Palais

de Tokyo, Paris; Hamburger
Bahnhof, Berlin; Fundacio
Tapies, Barcelona; Memorial

of Ravensbruck, Furstenberg/
Havel; Wlrttembergischer
Kunstverein, Stuttgart and is
part of several collections. She is
the recipient of several awards
and residencies such as the
Pollock-Krasner Foundation
Grant (2016-17) and the Prize of
the Berliner Senate/Governing
Mayor of Berlin at ISCP, New
York (2014). Her latest book
entitled Stutters, published
and commissioned by Printed
Matter (NYC) was launched in
July 2021. It focuses on several
years of archival research in
the photography collection of
the Smithsonian Institution,
Washington, D.C. Hurth is the
recipient of the Berlin Artistic
Research Grant of 2022-23,
during which she is focusing
on the textile history and
cultural appropriation of the
female guard uniform of the
former concentration camp of
Ravensbruck.

The artist conducted research
at The Women's Library and
Information Centre Foundation
(WLICF) and reviewed especially
documents on women artists
included in the archives during
her residency at Gate 27. She

is interested in gaps in terms
of official art historiography,
aiming to adopt a feminist
strategy of talking upon and
through the works of women
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artists whose works have not
yet found a place in the canon
of art history, and works within
and through the gaps and
margins of the archives.
Dominique Hurth'’s project
was supported by the Berlin
Program for Artistic Research
(funded by the Berlin Senate).

CHRISTIANE PESCHEK &
ERNST LIMA

Christiane Peschek'in (1984,
Salzburg, Avusturya) calismalari,
genisletilmis bir sanal alanda
duygusal yabancilasma,

kendini kutsallastirma ve
akiskan kimlik konularini
merkeze aliyor. Sanatgl, yarattigi
goéruntl ve ¢oklu algiya dayal
yerlestirmelerde sanal tikenme,
mahremiyet ve kendini
ideallestirme Uzerine bir diyalog
kurmayi1 amaglhyor.

Ernst Lima (1994, Horn,
Avusturya), rezonans ve
algilama temalarina odaklanan
¢ok katmanli kolajlar tretiyor
ve cesitli baski teknikleri,
fotograf, performans ve ses
yerlestirmeleri de dahil olmak
Uzere farkli teknikleri kullaniyor.
Christiane Peschek ve Ernst
Lima, Gate 27'de gecirdikleri
Nisan ve Mayis aylari boyunca
VBKO Viyana ve Memphis
Linz'de gergeklesen, her ikisinin
de odak noktasinda insan-
sonrasi beden algisi ve bir geri
cekilme olarak tekillik kavrami
olan sergileri icin iki yeni yapitin
gelistirilmesine odaklandilar.
Christiane Peschek’s (1984,
Salzburg, Austria) works center
around emotional alienation,
self-sacralization, and fluid
identity research in an extended
virtual space. In images and
multi-sensory installations, she
creates dialogues sculpted by
virtual exhaustion, intimacy,
and self-idealization.

Ernst Lima (1994, Horn,

Austria) works with a diverse
range of media, including
various printing techniques,
photography, performance, and
sound installations, in multi-
layered collages, focusing on
the themes of resonance and



sensing.

During their residency at
Gate 27, Christiane Peschek
and Ernst Lima focused on
developing two new bodies
of work, which focus on post-
human body perception and
the idea of singularity as a
retreat, for their exhibitions at
VBKO Vienna and Memphis
Linz.

VIRGINIA MASTROGIANNAKI
Virginia Mastrogiannaki
(1978, Atina, Yunanistan), 2002
yilinda Rouen Guzel Sanatlar
Okulu’ndan Uluslararasi

UstUin Plastik ifade Diplomasi
(D.N.S.E.P.) ile mezun olduktan
sonra 2010 yilinda Guzel
Sanatlar Fakultesi ve 2013
yilinda Atina Guzel Sanatlar
Okulu’'ndan yuksek lisans
derecelerini tamamladi. Buglne
kadar yaptigi calismalarda,
caba ve tekrar kavramlarina

ek olarak, zaman, sinirlar, hata
ve gereksizlik gibi kavramlari
hem kendi ve malzemeler
arasindaki iligskiler hem de
sosyal iliskiler acisindan ele
aliyor. Performanslarinda,
nesnelerde ve hatta insanlarda
maddi varligin glicunu ve
devamhligini vurgulayarak,
surekli olarak dayaniklihgi

ve toleransi test ediyor. Son
dénemde, ses alanini sistemli
bir sekilde arastirirken, 6zellikle
fonasyona odaklanan metinleri
okuyarak inceliyor ve bu
metinler dogrultusunda projeler
gelistiriyor.

Sergileri arasinda; Dimitris
Ameladiotis igbirligiyle

songs without lyrics / Prespa
tune A, Waste/d Pavilion,
Episode 3, State of Concept,
Atina, Yunanistan (2022);

Paula Garcia ve Serge Le
Borgne-Marina Abramovic
Institute kUratorlGgunde SJ
(Performans), Akis / Flux,
Abramovic EnstitUsuU, Sakip
Sabanci Mizesi (SSM) (2020);
60. Selanik Uluslararasi Film
Festivali prodUksiyonu olarak
Overview Effect, MOMus
Experimental, Yunanistan
(2019), MOMus produksiyonu
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olarak Outset Cagdas Sanat
Fonu destegiyle reading in/
reading out, Eski Parlamento
Binasi / Ulusal Tarih Muzesi,
Atina, (2019), Ambigous bodies-
Timeless Interpretations,
MOMus Experimental, Selanik
(2018), mensuration of

stars, “Shared Sacred Sites”,
Makedonya Cagdas Sanat
Muzesi, Selanik (2017), like me,
CHART Art Fair, annaelle Gallery,
Copenhagen (2017), Greg Haji
Joannides kuratoérligunde,
Staircase, “paradoxically
paradoxes”, Sterna Sanat Projesi
Sanatcl Rezidansi, Nisyros
(2017), NEON+MAI (Marina
Abramovic EnstitUsi)'den Paula
Garcia ve Serge Le Borgne
kUratorligunde jargon, “As
One”, Benaki Muzesi, Atina
(2016) yer aliyor.
Mastrogiannaki, Gate

27'deki surecinde Karamanli
Turkgesi'yle yazilan metinlerden
yola ¢ikarak hazirladigi vokal
performans projesi Uzerinde
calisti.

Virginia Mastrogiannaki (1978,
Athens, Greece) received

the D.N.S.E.P. (International
Superior Degree of Plastic
Expression) from the School

of Fine Arts of Rouen, France

in 2002. She completed
master's degrees in fine arts

at the School of Visual and
Applied Arts, Faculty of Fine
Arts, A.UT.H in 2010 and at the
School of Fine Arts of Athens

in 2013. Until today, her works
have dealt with the idea of
effort and repetition, as well as
concepts such as duration, the
limit, the moment, the error,
the unnecessary, and relations
between herself and materials,
as well as social relationships.
One may encounter an essay
on the strength and durability
of materiality, whether in
inanimate things or even other
people, and continuous tests of
endurance and tolerance. Lately,
she has been systematically
exploring the vocal area,
studying the field of phonation
mainly through reading
selected texts and proposing
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projects that communicate

it, among other things, as a
central axis.

Some of her exhibitions are:
songs without lyrics / Prespa
tune A, in collaboration with
Dimitris Ameladiotis, Waste/d
Pavilion, Episode 3, State

of Concept, Athens, Greece
(2022); SJ (Performance), Akis

/ Flux, curated by Paula Garcia
and Serge Le Borgne-Marina
Abramovic Institute (MAI), Sakip
Sabanci Museum (SSM) (2020);
Overview Effect. A production
by the 60" Thessaloniki
International Film Festival,
MOMus Experimental, Greece
(2019); reading in / reading

out, Old Parliament House /
National Historical Museum,
Athens, a production of MOMus,
with the support of Outset
Contemporary Art Fund (2019);
Ambiguous bodies-Timeless
interpretations, MOMus
Experimental, Thessaloniki
(2018); mensuration of

stars, “Shared Sacred Sites”,
Macedonian Museum of
Contemporary Art, Thessaloniki
(2017); like me, CHART Art Fair,
annaelle Gallery, Copenhagen
(2017); Staircase, “paradoxically
paradoxes” curated by Greg
Haji Joannides, Sterna Art
Project residency, Nisyros (2017);
and jargon, “As One”, curated
by Paula Garcia and Serge
LeBorgne, NEON+MAI (Marina
Abramovic Institute), Benaki
Museum, Athens (2016).

During her residency at Gate 27,
Mastrogiannaki continued to
work on her vocal performance
project derived from the
Karamanl Turkish texts.

DIDEM PEKUN

Didem Pekiin (1978, istanbul,
Turkiye) calismalarinda
arastirma ve uygulamayi

bir araya getiriyor. SOAS
Universitesi'nde muzik
lisansi tamamladiktan sonra,
Goldsmiths Universitesi'nde
belgesel Uzerine ylksek
lisansini ve gorsel kaltur
alaninda uygulamaya dayali
doktora egitimini tamamladi.



Pekln'Un belgeselleri ve video
enstalasyonlari uluslararasi
alanda farkl édullere layik
gérulda. Kog Universitesi'nde
ogretim Uyesi, Goldsmiths
Universitesi'nde Gérsel Kalturler
Arastirma Gorevlisi, Budapeste
Orta Avrupa Universitesi'nde
ileri Arastirmalar Enstittsi ve
Gorsel Calismalar Platformu’nda
Ortak Arastirma Gorevlisi olarak
gorev aldi. Pekun, halihazirda
Universitat der Kinste Berlin'de
ogretim Uyesi olarak c¢alisiyor.
Deneme filmlerinde siddetin

ve yer degistirmenin yasami
nasil tanimlayip yok ettigini ele
alan Peklun, Mekanda Adalet
Dernegdi (MAD)'nin kurucu
Uyeleri arasinda yer aliyor.
Pekln, Gate 27'deki konuk
sUreci boyunca gelecek
projesinin senaryo yazim
surecini tamamlad..

In her work, Didem Pekin
(1978, Istanbul, Turkiye)

combines research and practice.

She holds a BA in Music from
SOAS, an MA in Documentary
from Goldsmiths, and a
practice-based Ph.D. in Visual
Cultures from Goldsmiths,
University of London.

Pekln's documentaries and
video installations have been
shown internationally and
received different awards. After
being a faculty member at Kog¢
University, a Research Fellow at
Visual Cultures, Goldsmiths, and
a Joint Fellow at the Institute
for Advanced Studies and
Visual Studies Platform at CEU,
Budapest, she is currently a
fellow at the Graduate School at
Universitat der Kunste Berlin. In
her essay films, she addresses
how violence and displacement
define and destroy life. She is a
founding member of the Center
for Spatial Justice (MAD).

Pekln completed the script
writing process of her future
project during her residency at
Gate 27.

NOUR SHANTOUT

Sanatg¢i ve arastirmaci Nour
Shantout (1991, Sam, Suriye),
2009 yilinda Sam Guzel Sanatlar
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Akademisi'nde sanat egitimine
basladi ve sonraki ¢alismalarini
yurt disinda surdurdud. 2014
yilinda Helen El Khal édultne
layik géruldugu Lubnan Guzel
Sanatlar Akademisi'nde gorsel
sanatlar lisans derecesini aldi
ve ¢alismalarina Paris'teki
Ecole Nationale Supérieure des
Beaux- Arts'ta devam etti. 2020
yilinda Akademie der bildenden
Kinste Wien'de metinsel
heykel alaninda Profesér Heimo
Zobernig danismanliginda
guzel sanatlar diplomasini

aldi. Halen ayni akademide
felsefe alanindaki doktora
egitimini surdurlyor ve Graz
Teknoloji Universitesi Mimarlik
Fakultesi, iZK Cagdas Sanatlar
EnstitUsd’'nde misafir 6gretim
Uyesi olarak ¢alisiyor.

20271'de arastirmaya dayali
projesi “Yeni Bir Elbise Arayisi,”
Culture Resource’tan (Beyrut,
Lubnan) Yapim Oduli’'na,

ayni zamanda Arap Sanat

ve Kultur Fonu (Beyrut,
LUbnan) tarafindan Gorsel
Sanatlar Hibesi'ni aldi. Ayrica
calismalarini Yale'in Beinecke
KutUphanesi'nde ve ABD Filistin
MuUzesi'nde “Sanat ve Protesto”
konferans serisinde sundu.
Post-kolonyal feminist bir bakis
acistyla boyun egdirilmis miras,
karsi-bellek, karsi-tarih, emek
ve yabancilasma gibi temalar
etrafinda ¢alisiyor. Shantout,
Gate 27'deki surecinde de bu
alanda calismalarini surdurdu.
2015'ten bu yana Viyana'da
yaslyor ve Uretiyor.

An artist and researcher, Nour
Shantout (1991, Damascus,
Syria) began her art education
at the Academy of Fine Arts

in Damascus in 2009 before
continuing her studies abroad.
She obtained her Bachelor of
Visual Arts degree in 2014 from
The Lebanese Academy of

Fine Arts and was awarded the
Helen El Khal Prize. She then
pursued further studies at the
Ecole Nationale Supérieure des
Beaux-Arts in Paris. In 2020, she
earned her fine arts diploma

in Textual Sculpture from the
Akademie der bildenden Kinste
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Wien under the supervision

of Professor Heimo Zobernig.
Currently, she is pursuing her
doctoral studies in philosophy
at the same academy. She is
also a visiting lecturer at 1ZK,
The Institute for Contemporary
Art, within the Architecture
Faculty of the Graz University of
Technology.

In 2021, her research-based
project “Searching for the New
Dress” received the Production
Award from Culture Resource
(Beirut, Lebanon) and The
Visual Arts grant from the
Arab Fund for Arts and Culture
(Beirut, Lebanon). Additionally,
she presented her work in the
lecture series “Art and Protest”
at Yale's Beinecke Library and
the Palestinian Museum in the
U.S. Shantout’s work revolves
around themes of subjugated
heritage, counter-memory,
counter-history, labor, and
alienation from a post-colonial
feminist perspective. She
continued her exploration

of these themes during her
residency at Gate 27. Shantout
has been residing and working
in Vienna since 2015.

ALi EMIR TAPAN
Multidisipliner sanatgl,
prodUktor, yazar ve yonetmen
Ali Emir Tapan (1983, istanbul,
Turkiye), 2007'de Connecticut
Universitesi'nde Dustnce Tarihi
Bolimu’'nde lisansini, ardindan
2010'da Londra Central Saint
Martins Universitesi’nde yliksek
lisansini tamamladi. Belli bir
materyale bagh kalmadan
fikirlerini ve tutkularini film,
video, heykel ve performans gibi
mecralarda ifade eden sanatgl,
calismalarinda kendi kendini
yok eden Utopyalari, bir totemik
temsil bi¢cimi olarak kentsel
faunayi ve 6zel, kamusal,
spiritlel mekanlarin bir araya
gelisini inceliyor. Tapan,
yasamini ve ¢alismalarini Berlin
ve istanbul'da strduruyor.
Tapan, Gate 27 konuk programi
sUresince, son donemde
yazdigi hikaye ve siirler Gzerine
calisarak kelime bazli isler Uretti.



Ali Emir Tapan (1983, Istanbul,
Turkiye) is a multidisciplinary
artist, writer, producer and
director. After receiving his

BA in Intellectual History at
Connecticut College in 2007,
the artist went on to complete
his MFA at Central Saint Martins
College in 2010. Tapan expresses
his ideas and passions

through various media, such

as film, video, sculpture, and
performance, without being
bound to a specific material.
With his work, he investigates
self-defeating utopias, urban
fauna as a mode of totemic
representation, and the
conjunction of private, public,
and spiritual spaces through an
installation and live-art-based
practice.

During his time at Gate 27,
Tapan worked on the stories
and poems he has recently
written, producing word-based
works.

SEHER UYSAL

istanbul'da yasayan gérsel
sanatgl ve arastirmaci Seher
Uysal'in (1983, istanbul, Turkiye)
sanatsal pratigini gundelik
hayata iliskin sorgulamalar
sekillendiriyor. Calismalari
esas olarak mekansal,
tarihsel ve kulturel kosullar
Uzerine arastirmaya dayali
dustncelerden olusuyor.
Olgular, toplumsal hafiza,
gercek ile kurguya dair

cok katmanli bakis acilari

ve anlayiglari arastirmanin
yaninda, bireylerin kulturel
mirasin agirhdi ve buna

dair beklentilerle nasil basa
ciktigiyla ilgileniyor. Uysal,
son zamanlarda ciftlik evleri,
rekreasyonel anitlar ve isve¢'in
kirsal bir boélgesinde yer alan,
1900’'lerin basindan kalma
bir ahsap heykel atélyesi gibi
6zel mekanlari arastiriyor. Bu
arastirmalar genellikle yanls
anlasilmis ya da tartismal
rivayetler Uzerinden hikaye
anlaticiligina ve anlatilara
odaklaniyor. Sanatg¢inin pratigi
nostaljiden kaginarak somut
ve somut olmayan kulturel
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miraslarin degisen anlami ve
temsiline odaklaniyor.

2012 ve 2013 yillarinda
s6zlesmeli olarak galistigi
Kocaeli Universitesi'’nden
2014'te Sanatta Yeterlik
derecesiyle mezun olan
sanatcl, Nesin Sanat Kdyu yaz
okullarinda egitmen ekibinin bir
parcasi olarak disiplinler arasi bir
yaklasima sahip Gorsel Kultur,
Anlatim Stratejileri, Sanat/
Zanaat: Kendi kendine 6grenme
deneyleri atolyelerini yaratta.
Ayni zamanda Turkiye'de ve
yurtdisindaki sanat egitimi
pratiklerine dair perspektifleri
bir araya getirerek konusmalar
ve seminerler dizenleyen
Exchanges in Art Education
projesinin organizatorleri
arasinda yer aliyor. Uysal'in
pratigi mekana 6zgu sergi
projelerinin gelistiriimesi ve
dlzenlenmesini, akademik
metinlerin yazimini da igeriyor.
Uysal, Gate 27'deki konuk
sUreci sirasinda 1847 yilinda
Osmanli imparatorlugu

Sultani Abdulmecid Han'in,
imparatorlugun o dénemde
yasadigi kitlik ddneminde
irlanda’ya yaptigi yardim
etrafindaki hikayeler, gergekler,
soylentiler ve kanitlar

Uzerine arsiv odaklr arastirma
gercgeklestirerek yeni bir is
Uretiminde bulundu.

Seher Uysal (1983, Istanbul,
Turkiye) is a visual artist and
researcher based in Istanbul.
Inquiries into everyday life
often shape her artistic
practice, and her works include
research-based reflections

on spatial, historical, or

cultural conditions. She is
interested in the exploration

of manifold perspectives

and understandings of
phenomenon, social memory,
fact and fiction, and specifically
how people deal with the
weight of cultural heritage and
expectation regarding it. Uysal
has recently been exploring
specific sites such as family
homesteads, recreational
monuments, and an old wood
sculpting studio from the
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early 1900s in rural Sweden.
These explorations focus on
storytelling and narration in
relation to common hearsay,
often misunderstood or
disputed. Her practice avoids
nostalgia and rather focuses
on the shifting meaning and
representation of cultural
heritage sites, both tangible
and intangible.

In 2014, she received her Ph.D.
in Fine Arts from Kocaeli
University where she also
worked as a lecturer in 2012 and
2013. She is presently part of the
teaching team at the Nesin Art
Village summer school, where
she gives interdisciplinary
classes on Visual Culture,
Storytelling, Craftsmanship,
and Self Learning Strategies.
She is also one of the initiators
of the project Exchanges

in Art Education which
organizes talks and seminars
and collects Turkish and
international perspectives on
artistic educational practices.
Uysal's practice also includes
developing and curating site-
specific exhibition projects,
writing academic texts, and
participating in discourses

on Turkish Art education and
alternative teaching practices.
During her residency at Gate
27, Uysal produced new work
by conducting archive-oriented
research on the stories,

facts, rumors and evidence
surrounding the aid given by
the Sultan of the Ottoman
Empire, Abdulmecid Khan, to
Ireland during the famine that
the empire experienced at that
time in 1847.

ONUR YAZICIGIL

Tipograf ve tasarim egitmeni
Onur Yazicigil (1983, Konya,
Turkiye), 2006 yilinda Purdue
Universitesi'nde Latin harfli
sans-serif yazi tiplerinin tarihsel
evrimini incelemek i¢cin ABD'ye
tasinmasina yol agacak bir
tutkunun ilk isaretleri olarak, ilk
yillarini Dhahran ve Ankara'da
harfler gcizerek gegirdi. Yiksek
lisansini tamamladiktan sonra,



Sabanci Universitesi'nde ders
vermek Uzere ise basladi.
Burada Google tarafindan
satin alinan ilk yazi tipi Duru
Sans'i tasarladi ve yeni bir
tipografik mUdahale sistemi
olan Metin istilacis’'ni (Text
Invader) gelistirdi. 2011 yilinda
ISType'in kuruculari arasinda
yer alan Yazicigil, 2013-2019
yillari arasinda ATypl'de yonetim
kurulu Uyesi olarak gorev

yapti ve tipografi alaninda
bircok konuda dersler verdi.
2016 yilinda Mimar Sinan
Universitesi'’nde Osmanli nesih
yazi tiplerinin tarihini arastiran
bir teze basladi ve 2020

yilinda doktorasini tamamladi.
Sabanci Universitesi'nde
Doktor Ogretim Uyesi olarak
calismanin yani sira, duzenli
olarak aldigi siparislerle

yazl tipleri ve ¢ok senaryolu
tipografik mizanpajlar tasarlyor.
Hem profesyonel yasaminda
hem de bos zamanlarinda,
goruntu olusturmanin sonsuz
olanaklarini kesfetmekten keyif
alarak tipografiyle illUstrasyon
arasinda daha fazla sinerji
gelistirmeye devam ediyor.
istanbul'da yaslyor ve calisiyor.
Yazicigil, Gate 27'deki konuk
sanatcl sUrecinde Bergama
Antik Kenti'nde bulunan

antik yazitlari inceleyerek o
donemlerde zanaatkéarlarin
mermere isledigi harfleri
dijitallestirdigi projesini
tamamladi. Projenin bir ¢iktisi
olarak, Bergama'nin ge¢misi ile
antik Yunan kentleri arasindaki
konumunu inceledigi ve her
bir Yunan kentinde kullanilan
harf formlarinin degiskenligini
odagina aldigi projesini
kitaplastirdi.

Typographer and design
educator Onur Yazicigil (1983,
Konya, Turkiye) discovered his
passion for lettering at an early
age, drawing letters in Dhahran
and Ankara. This passion led
him to pursue studies in the
historical evolution of Latin
sans-serif typefaces at Purdue
University in the United States,
where he earned his MFA in
typography. Following the
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completion of his degree, he
joined Sabanci University as

a faculty member, where he
designed his first text face, Duru
Sans, which was later acquired
by Google. Additionally, he
developed Text Invader,

a pioneering typographic
intervention system. In 2011,
Yazicigil co-founded ISType and
served as a board member at
ATypl from 2013 to 2019. He has
delivered lectures on various
topics in typography and has
contributed significantly to the
field. In 2016, he embarked on
a thesis exploring the history
of Ottoman naskh typefaces

at Mimar Sinan University,
where he earned his Ph.D. in
2020. Alongside his role as an
Assistant Professor at Sabanci
University, Yazicigil is frequently
commissioned to design
typefaces and multi-script
typographic layouts.

Both professionally and
personally, Onur Yazicigil
enjoys exploring the diverse
possibilities of mark-

making and continues to
forge connections between
typography and illustration.
During his residency at Gate
27, he completed a project
examining the ancient
inscriptions found in the city
of Pergamon. He digitized

the letters carved into marble
by artisans of that time and
published a book exploring
Pergamon'’s position in relation
to other ancient Greek cities,
focusing on the variations

in letter forms used across
different cities.

AKRAM ZAATARI

Film yapimcisi, fotografci, arsiv
sanatcisi ve kUratér Akram
Zaatari (1966, Sayda, Lubnan),
lisans egitimini 1989'da
American University of Beirut'ta
Mimarlik BolumUu’'nde aldiktan
sonra yuksek lisansini 1995'te
New York'taki New School'da
Medya Calismalari alaninda
tamamladi. Calismalarinda
sinirlarin degisken dogasina
ve Ozellikle géruntulerin Orta
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Dogu’daki siyasi boélinmeler
baglaminda Uretimi ve
dolasimina odaklanan;

ayni zamanda Arab Image
Foundation’in da kurucu ortagi
olan sanatgl, tarih, koruma ve
arsiv uygulamalarina iliskin
arastirmalari genisleten
katkilariyla Beyrut'ta cagdas
sanat ortaminin gelismesinde
cok énemli bir rol oynuyor.
Eserleri, Centre Pompidou
(Paris), Hans der Kunst
(MUnih), Lisson Gallery
(Londra), MUSAC (Leon,
ispanya), Van Abbemuseum
(Eindhoven), Center for I'lmage
Contemporaine (Cenevre),
Palais des Beaux Arts (Bruksel)
gibi bir¢cok uluslararasi sanat
kurumunda ve Venedik Bienali
(2013), Documenta 13 (2012),
istanbul Bienali (2011), Sharjah
Bienali (2011), Sao Paulo Bienali
(2006) ve Gwangju Bienali
(2006) gibi sanat bienallerinde
yer aldi. Zaatari, Sayda'daki
Shehrazarde Studio’nun
arsivine odaklanarak bir veri
tabani olusturuyor ve fotografgi
Hashem el Madani’'nin

(1928-) calismalarini sosyal
iliskiler ve fotograf pratigi
Uzerinden kayitlarla sunuyor.
Zaatari'nin glincel arsiv projesi
“Baba ve Ogul”, Osman Hamdi
Bey'in Sayda kentinde yaptigi
kazilar sonucunda kesfedilen,
su an biri istanbul Arkeoloji
Muzesi'nde (Tabnit, 1887
kazisindan) digeri Paris, Louvre
Muzesi'nde (Esmounazar,

1855 kazisindan) bulunan iki
Fenike krali lahdinin hikayesine
odaklaniyor. Kentin belleginin
arastirilmasinda fotografin
roline dikkat ¢eken sanatgl,
Gate 27 konuk sanatg¢i programi
sUrecinde istanbul’da Osman
Hamdi Bey'le baglantili Osmanli
arsivleri Gzerine calistl.

Akram Zaatari (1966, Sidon,
Lebanon), received a bachelor’s
degree in architecture from
the American University of
Beirut in 1989 and a master’s
degree in Media Studies from
the New School in New York

in 1995. Zaatari's work mainly
reflects on the shifting nature



of borders and the production
and circulation of images in the
context of the current political
divisions in the Middle East. By
co-founding the Arab Image
Foundation, he also played a
crucial role in developing the
contemporary art scene in
Beirut with his contributions
to the broader discourse on
history, preservation, and
archival practice.

His works have been displayed
in a number of art institutions
such as the Centre Pompidou
(Paris), Hans der Kunst
(Munich), Lisson Gallery
(London), MUSAC (Leon,
Spain), Van Abbemuseum
(Eindhoven), Centre for

I'lmage Contemporaine
(Genéve), Palais des Beaux Arts
(Brussels) and art biennials
such as the Venice Biennale
(2013), Documenta 13 (2012),
Istanbul Biennial (2011), Sharjah
Biennale (2011), Biennale of
Sao Paulo (2006) and Gwangju
Biennale (2006). Zaatari has
been focusing on the archive
of Studio Shehrazade in Saida,
Lebanon, studying, indexing,
and presenting the work of
photographer Hashem el
Madani (1928 -) as a register

of social relationships and
photographic practices. He lives
and works in Beirut, Lebanon.
Zaatari's current archival
project “Father and Son”

builds on Osman Hamdi Bey's
archaeological excavations

in Saidon that led to the
discovery of the sarcophagi of
two Phoenician kings: Tabnit
(excavated in 1887, now at the
Istanbul Archaeology Museum)
and Eshmounazar (excavated
in 1855, now at the Louvre,
Paris). By looking at the role of
photography in the research of
the city’'s memory today, the
artist focused on the archives
related to Osman Hamdi Bey
from the Ottoman archives in
Istanbul during his residency at
Gate 27.

OJAN ZARGARBASHI
Ojan Zargarbashi (1976, Tahran,
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iran), egitimini Tahran Azad
Universitesi'nde Elektronik
MUhendisligi Bolumu'nde
tamamladi. Yillar igerisinde
resim, fotograf, muzik ve
hareketli imge alanlarinda isler
Uretti. Sanatginin odagi her
zaman resim ve ¢izim olsa da
fikirlerini gerceklestirmek i¢in
farkli malzeme ve teknikler de
kullaniyor. MUhendislik egitimi
goérmus ve hem bilime hem
de bilimin doga ve insanla
olan iliskisine tutkuyla bagh
bir sanat¢i olarak son dénem
yapitlarinin gogunu bu iligki
etrafinda sekillendiriyor.
Sanatgl, 6rdugu anlatilardan
bazilarini metin formatinda
olusturarak bunlari eserlerinin
yerlestirmelerinde kullaniyor.
Bu anlatilar genellikle

insan turundn gelecedi

ve basarilariyla insanlarin
karsilastigi korku ve zorluklari
konu ediniyor.

Zargarbashi, Gate 27'deki
sUrecinde, genellikle buradaki
dustnme ve ¢izim sUrecinde
kesfettigi unsurlari kullanarak,
zaman ve mekanda seyahat
etmenin hikdyesini anlatan
portrelerden manzaralara
uzanan kuguk gizimler ve
resimler Uretti. Ayrica son iki
yil boyunca ¢ektigi ve tim
konseptle ilgili kisa géruntuler
Uzerinde de galistl. Bu proje,
sanatcinin The Revelations

ve If for a Moment adli son iki
sergisinin devami niteligini
taslyor. ilk sergi, gelecekte belirli
bir zaman dilimindeki insani
portreler seklinde resmetmek
Uzerineydi. ikinci sergide,

bir 6nceki projede kesfettigi
unsurlari kullanmayi ve ilk
serginin sUrecinin arkasindaki
hikayeyi anlatmayi amacgladi
Ojan Zargarbashi (1976,
Tehran, Iran), studied electronic
engineering at Tehran Azad
University. Over the years, he
has been involved in various
fields including painting,
photography, music, and
moving images. While his
primary focus has remained on
painting and drawing, he also
explores different mediums and
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techniques to bring his ideas
to life. With a background in
engineering, he has a passion
for science and its relationship
with nature and human beings.
Many of his recent works have
been shaped around these
relationships as he tries to
narrate what he has in his
mind through painting and
drawing. He also creates some
of these narratives in the text
format and uses them in some
installations of his works. These
narratives are usually about the
future of humankind, human
achievements, and the fears
and challenges that people
face.

During his residency at Gate
27, the artist produced small
drawings and paintings
ranging from portraits to
landscapes that narrate the
story of traveling in time and
space, using the elements he
usually discovered through
this process of thinking and
drawing. He also worked on
short footage he had taken
during the last two years related
to the concept. This project is
the continuation of his last two
exhibitions: The Revelations
and If for a Moment. The first
exhibition was about picturing
human beings in a specific
time span in the future in the
form of portraits. In the second
exhibition, he sought to use
elements that he happened to
discover in the previous project
and tell the story behind the
process of the first exhibition.
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