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Gulc¢in Aksoy

“Toprak yola saptiginda navigasyonu kontrol
etti. Dogru yoldaydi. Cam agdaglariyla dolu tabiat
parkindan tozu dumana katarak ge¢gmekten
baska care yok. Lastiklere kuvvet. inziva yolunda
olduguna gore yolun bdyle mesakkatli olusuna
sasirmamaliydi. ‘Ozel Muilktir Girilmez' yazisini
soluna alip giris yapt..”

Aklimda uzun bir yapilacaklar listesi, al-
ver ile gegen bir araba yolculugundan sonra
bdyle notlar almisim bir kenara. Elbette 6nce
etraf kesfedilecek, gorduklerimle aklimdakiler
karsilastirilacak, sonra yeni bir liste olusacak. Tipik
kosturan faydaci insan klisesi. Butin bunlari da
hesaba katarak, aklimi darmadagin ederek basladi
strecim. Birka¢ gun sonra baktim ki isin icinden
¢ikamiyorum, etrafa, elimdeki kitaplara verdim
kendimi.

Aksamlari gunesi batirmali, mimkunse
telefona bakmamali. Sik sik ayvasina pek
rastlamadigin Ayvalik'ta bulundugunu, hemen
karsidakinin Cunda adasi oldugunu kendine
hatirlatmali. Bu koylarin adini bilmeli, tarihgesine
bakmali. Kim gelmis, kim gitmis, ne yapmis,
ne yikmis sorularinin kafa karisikligi... Bu
guzellik ortasinda derdimize yanip dururken
aksam sessizliginde suskunluk igerisinde
izledigim, dogdugumdan beri disimda oldugu
sdylenen dinyanin hi¢ de umrunda olmadigim
gercegiyle ya da onun en azindan bildigim dille
anlasamadigim anlamsizligiyla bas basa kalmak.
Yazmalk, ¢izmek, siniflandirmalarla arasi agilan
dinyalarda gidip gelmek.

Ayakkabisiz, kilik kiyafetsiz yapamadigin,
cift tabanli kauguklarla guglendirilmis ydrdme
botlarin olmadan pek zavalli hale geldigin doga
yuruyusleri... Dolaysiz iliski kurabilmenin imkansiz
oldugu doga. “Bir dil veya dilsizlik olabilseydi” diye
dusunduagun.

BuyuUk salonda akrep gérmek, dldUrdlmesine
neden olup, 6ldurdlmesini izleyememe meziyetine
sahip olmak... Akrebin silahi kendi vicudu.
Bizimse bir galon hasere ilacimiz var, Uzerine boca
edip rahatladigimiz. Birka¢ kez iri kara sinekler
tarafindan isirilip enfeksiyon kapmak, sonrasi
6grenmek, hatta bedenin 6grenmesine tanik
olmak.

KuUcguk siyah beyaz bir kedi (ki buradaki siyah
beyaz islerime pek yakisti) eslik¢ilige soyundu.
Beraber peynir yiyoruz.

“She checked the navigation as she took the dirt
road. She was on course. Can't help but kick up
dust when passing through a natural park filled
with pine trees. Press on. Shouldn't be surprised
at how toilsome the path is, for she is after all on
her way to a retreat. Keeping the sign ‘Private
Property — No Entry’ to her left, she entered.”

I had jotted down such notes after a road trip
accompanied by a long to-do list in my mind and
the give-and-takes. Surely, | will first discover the
area, compare what | see with what | had in mind
and then make a new list. Typical cliché of the
pragmatic person running about. Taking all these
into account as well, my process began by playing
havoc with my mind. A few days later, seeing as |
couldn’'t make heads or tails out of it, | committed
myself to my surroundings and the books at my
disposal.

Should watch the sun set in the evenings
and, if possible, not check the telephone. Should
frequently remind yourself that you are in Ayvalik
(quince-land), though you don't much see its ayva
(quince), and that it is Cunda island right across
from you. Should know the names of these bays,
look up their history. The confusion ensuing from
questions of who has come, who has gone, what
was done, what was destroyed... While feeling
sorry for ourselves amidst this beauty, being
immersed with the fact that the world—which
has been said to be outside of me ever since | was
born and which | am now watching reticently in
the silence of night—could not care less about me,
being alone with its senselessness that | cannot
communicate with, at least not in the language |
know. Writing, drawing, traveling among worlds
that grow further apart with classifications.

The nature walks that you cannot take unless
in full rig, the walks that render you quite pathetic
without your double stacked rubber sole walking
boots on... The nature which you cannot possibly
have an immediate connection with. The one
with which you “wish there was a language or
muteness”.

Seeing a scorpion in the big living room,
causing it to be killed but having the virtue of
not being able to watch while it is killed... The
scorpion’s weapon is its own body. Meanwhile,
we have a gallon of pesticide that we drench it in
and feel relieved. Being bitten by big houseflies

Cografya pozisyonlari diyerek ise baslamistim.

Saros'tan buraya getirdigim minik bir tasim
var. Oyle génul bagi degil, defterin icinde
konumlanmis, benimle geziyor. iki gézi var
zannediyorum. Hatay'dan baslayan, Urla’dan
Saros'a giden, tas-toprak-kus-bdceklerle birlikte
cesitli K'lar iceren (Kegi, Kus, Kozalak gibi),
zamanin ruhuna denk dusen bir yolculuk. Daha
cok tasa yazilmakla ilgili. Bir beden yasarken tasa
yazilabilir mi bilmiyorum, deniyorum. Onceleri
isaret etmek i¢in bu yerlerin bas harflerini
kullaniyordum. Bir gesit tarih-kaltir baglamindan
kopma endisesiyle. Sonra melez olanin, var
olanlarin kabullyle olusabilecegini fark edip bu
yerlerin adini zikretmeye basladim. Ayvalik'in
tasi da, her yerimi delik desen kayalari da
hareketlerimi belirleyen farkliliklarla dolu. A'larla
derdim bitmiyor fakat ‘Cografyanin A'sI’ baska bir
mesele. Bildigin dili unutma, bedenin elverdigince
isaretin ve esyanin hallerinden kurtulma zamani.

isaret ve esya.

isaretciler; eller, kollar, parmaklar
gorevlendirildi. Ayak parmaklari da is géruyor.
Gosteriyor, seviyor, meydan okuyor, yaninda
duruyor, uzaniyor, tehdit ediyor. isaret ve esya
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and getting infected a few times, then learning to
cope, even witnessing the body learn.

A small black and white cat (which looked
swell with my black and white works here) got it
in its mind to accompany me.

Together we are eating cheese.

| had started the work by saying geographical
positions.

| have a small stone that | brought here from
Saros. No emotional attachments, it is settled in
the notebook, traveling with me. | think it has two
eyes. A journey suited to the zeitgeist, starting in
Hatay, going from Urla to Saros, and embracing
stones-earth-birds-insects as well as various K's—
like Kegi (goat), Kus (bird), Kozalak (pinecone). It is
rather about being written in stone. | do not know
if a body can be written in stone while alive; | am
trying. To indicate them, | was at first using the
initials of these places, wary of being detached
from a historical-cultural context of sorts. Then
realizing that the hybrid can only be formed with
the acceptance of the existent, | began to cite
the names of these places. The stones of Ayvalik
as well as its rocks that riddle me through and
through are filled with differences that determine
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arasinda kurulabilecek manalarda sinir yok.
Bahgeni sulayamiyorsun. Ortada bahce yok.
Bir kiyi-birisi- birileri-bircok sise-bir¢ok terlik-
bir perde-bir can yelegi-bir rlzgar-bir deniz.
Bu topluluk simdi hurufat dilinde bir cizgide
siralaniyor, siralanmakta.

Cop toplamak niyetiyle kiylya iniyorum.
Geldigimde aklimda olan, cografyaya goére
pozisyon alma fikri, kiylya vuran tonlarca wvir zivirla
birlikte dénusuyor, mevzu degisiyor.

Simdi ve buranin yedek pozisyonu halini aliyor.
Aslinda zaten alinmis olan pozisyona ekleniyorum.
Var olani oldugu gibi kabul ederek simdilik yedek
pozisyon almis olayim.

Mutlu sonbaharin melankolik aksamlarinda
bile akhm kiyida. Multeci toplayan tekne geciyor.
Hem de bir baska sanatgi tarafindan karaya
oturtulmus, bir ¢esit heykel halini almis can
yeleginin fotografini henuz cekmisken. Hassas
bir konuya hassas yaklasmak lazim dedim. Zaten
bUtin dunya meseleye hassas yaklasip, bu konuyu
ele alan isleri muzelere ekleyip, konudan elini
ayagini gekmisti.

Sinirlarla gevrili doganin sinir bekgileri. Onun
panzehiri can yelekleri.

Kayalarin Uzerindeki topraga belki ruzgar, belki

my movements. My troubles with A's are not
through, but ‘the A of Geography’ is a whole other
issue. It is time to forget the language you know
and free yourself, as much as your body allows,
from the states of the signal and of the thing.

Signal and thing.

Hands, arms, fingers have been assigned
as indicators. Toes work too. They point at, love,
challenge, stand by, reach out, threaten. There is
no limit to the meanings that can be established
between the signal and the thing. You cannot
water your garden. There is no garden to speak
of. Some shore-someone-some people-several
bottles-several slippers-some curtain-some
lifejacket-some wind-some sea. This ensemble is
now aligned, is being aligned, in the language of
typeface.

| am going down to the shore, intent on
picking up trash. The idea | had in mind when |
came here, that of positioning myself according
to the geography, is transforming with a myriad of
odds and ends washing ashore; the subject matter
is changing.

It is becoming the backup position of the
here and now. Actually, | am incorporated into
the already assumed position. By accepting the
existent as is, let me assume the backup position
for now. Even in the melancholic evenings of
happy autumn, | am thinking of the shore. A
boat is passing by, one that picks up refugees.
Alas | had just taken a photograph of a lifejacket
affecting a statue of sorts mounted ashore
by another artist. | said one must approach a
sensitive subject sensitively. Anyhow, the entire
world had approached the issue very sensitively,
incorporated the works tackling this subject into
museums, and steered clear of the matter.

Border patrols of nature which itself is
encircled with borders. Its antidote, lifejackets.

Dozens of bottles nailed to the earth on the
rocks perhaps by the wind or the waves. The sea
carries tens, hundreds of them ashore every day,
returns them. This entire process seemed to me
like some sort of ‘RETURN'. On the other hand, it
did not feel quite right to explain the return with
the tide, the give-and-take. As | perch on the edge
of the frame in order to merge with that which
has no end and no beginning, with the cycle
that starts with give-and-take, | remind myself:
You are trash, or you are nature. Nature changes
every moment, and so does the body. | have
doubts as to whether the constant is prudent. For
prudent ones, this unfixing ambiguous variability
must be hell for our modern minds. The hell of a

Gulgin Aksoy
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dalga tarafindan mihlanmis suruyle sise. Deniz her
gun onlarca, yuzlercesini kiylya taslyip iade ediyor.
Tam bu surec bir tir ‘|ADE’ymis gibi geldi bana.
Ote yandan iadeyi git-gel ile, al-ver ile agiklamak
dogru gelmedi. Al-ver ile baslayan dénguye,

basi sonu olmayana karismak i¢in kadrajin bir
kenarina ilisirken kendime hatirlatiyorum: Copsun
veya dogasin. Doga her an degisiyor, beden de.
Degismeyenin akl selim oldugu konusunda
endiselerim var. Akli selim igin bu sabitlemeyen
belirsiz degiskenlik modern akillarimiz icin
cehennem olsa gerek. Doganin amagsiz oldugu
cehennemi.

Yanimda getirdigim ihtiyac¢ kategorisindeki
bir dolu malzeme veya esyadan kurtulmak igin
caba harcamam gerekti. Simdi burada topraga
basarken, otururken, suyla oynarken, boértu
bbécekle anlasmaya c¢alisirken yeni bir ihtiyag
listesi icat edecegim diye 6dum kopuyor. Ortaya
karisik melez ve hiyerarsik olmayan veya en
azindan bu hiyerarsiyi anlamsiz kilan imgeler veya
performanslarin pesinde kosmak kolay degil ama
denemeye deger.

Cakil tasi kadar doganin pargasi olmak. Cop
kadar da. isin sirrina ¢cépU eklemek.

Dogaya ask mektubu yazmak degil de, artik
olmus olanla hemhal olmak sanirim. O ytuzden
belki daha da ¢ok yapinti (artefact) ile olan iliskiyi
dogallastirmak.

Buradan olmasa da aklimdaki yapinti agaglar
halen giziyorum. HATIRAT dedim birine. Kendine
veya onlara, sunlara, bunlara hatirat kdsesi yaptim.
Tasinabilir.

Ekim 2021

iade, Fotograf/Photography: Emine Berkant

purposeless nature.

| had to make an effort to get rid of many
materials and things | had brought along as
necessities. Now | am terrified | will invent a new
list of necessities as | sit or step on earth, play with
water, try to communicate with bugs and insects
here. It is not easy, but worth trying, to pursue
a mixed bag of hybrid images or performances
that are not hierarchical, or at least render this
hierarchy meaningless.

Being as much part of nature as the pebble is.
And as the garbage is. Incorporating garbage into
the knack.

Not writing a love letter to nature, but feeling
at one with what has already come to pass, |
guess. Thus, perhaps, naturalizing the relationship
with ever more artefacts.

| am still drawing the artefactual trees in
my mind albeit they are not from here. | said
MEMORIES to someone. | made a nook of
memories for itself or them or these or those. It is
portable.

October 2021
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Ozan Atalan

Gate 27'deki ¢calismalarim, gergekligin nasil
goérundugunden ziyade ne olduguna yonelikti.
Nesne yonelimi ile nesneyi kulttrel anlamlarindan
bagimsiz olarak, bilimsel bilgisiyle anlamak
istedigim, insan dogasini da ne olmadigi
Uzerinden tanimaya ¢alistigim bir surecti.

Program surecinde bu arastirmamin paralellik
gosterdigi bazi etkinliklere katildim. Dijital Sonrasi
Cehalet temali amberNetworkFestival (A'21)
dahilinde yurutulen ve katilimcisi oldugum LAB
calismasinda, dijital kultarun yol actigi toplumsal
umursamazlik hali Gzerine dusunce ve Uretimlerin
bir pargasi oldum. Senkron Es Zamanli Video
Sergileri kapsaminda Barin Han'da kuratérlagunt
Ustlendigim Karsi Bir Sey isimli sergi ise
pandemi déneminde hayatin distopik filmlere
benzetilmesinden esinlenerek anti-mimesise
odaklaniyordu. insanin mesruiyet kazandirdigi
yikici eylemleri elestirerek akilciligin sinirlarini
sorguladigimiz bir sergi oldu.

Gate 27'de Urettigim Broken Romance isimli
yerlestirme; bes duyuya hitap eden ve duyusal
zevki maksimize etmek icin kullanilan, ¢ok sayida
ve endustriyel olarak uretilmis plastik nesnelerin
kimyasal analiz (FTIR) sonuglarini dogal bir tas,
bu tasin Pp moblen (polipropilen) plastik kopyasi
ve metal kafes i¢cindeki duvar kesiti ile bir araya
getiriyor.

Plastik kelimesinin gunluk hayattaki yanlis
kullanimi ile birlikte gunluk hayatlarimizdaki
plastik kullanimina dikkat ¢eken ¢alisma,
inorganik plastigin dogasini nesne yonelimli bir
sekilde secilen zevk nesneleri Uzerinden elde
edilen bilimsel bir bilgi ile sorguluyor. Segilen
ve kimyasal analizi yapilan nesneler; bir dildoyu
(dokunma duyusu), bir yapay tatlandirici kabini
(tat duyusu), bir ¢ift glnes g6zlugunu (gérme
duyusu), bir muzik plagini (isitme duyusu), bir
parfium kabini (koku duyusu) ve altinci his olarak,
dijitallestigimiz bu dénemde tum bunlarin bize
ulasmasini saglayan bir kargo paketini igeriyor.

Kimyasal analiz, hakikatin yanlis bilgi ile
ikame edildigi hakikat-sonrasi kulturde nesnenin
kendi gercekligini anlamaya duyulan istekten
kaynaklaniyor. Ancak anlasilmasi icin uzmanlik
bilgisi gerektiren infografikler, olagan alginin
gercege ulasmasini engellerken estetik bir
deneyime donusuyor; ayni dijital kaltarin kodsal
insasinin arayuzlere dénusmesinde oldugu gibi.

My works at Gate 27 tackled what reality is
rather than how it appears. Employing an
object-oriented approach, | tried to understand
the object based on scientific knowledge
independent of its cultural connotations; in this
process, | also strived to identify human nature
through what it is not.

Over the course of the program, | partook
in a number of activities that had parallels
with my foregoing research as well. As a
participant of the LAB organized during the
a'21 amberNetworkFestival on the theme Post
Digital Ignorance, | took part in reflections and
productions on the state of social apathy caused
by the digital culture. The exhibition titled Anti
Something at Barin Han, which | curated in
the scope of SENKRON Simultaneous Video
Exhibitions, focused on anti-mimesis inspired by
the likening of life during the pandemic to that of
dystopian films. It was an exhibition in which we
questioned the limits of rationalism by criticizing
the destructive acts legitimized by humans.

The installation | produced at Gate 27
titled Broken Romance interconnects the FTIR
analysis results of industrial and mass-produced
plastic objects appealing to the five senses and
maximizing sensory pleasure with a natural stone,

a (polypropylene) plastic replica of this stone and a

wall cross-section inside a metal cage.

Calling attention to the misuse of the word
plastic in our everyday life as well as our daily
use of plastic, the work questions the nature
of inorganic plastic, drawing on the scientific
knowledge obtained through an object-oriented
selection of objects of pleasure. This selection of
objects, which have been chemically analyzed,
includes a dildo (sense of touch); an artificial
sweetener container (sense of taste); a pair of
sunglasses (sense of sight); a phonograph record
(sense of hearing); a perfume flacon (sense of
smell); and as the sixth sense, a cargo package
that delivers all these to us in our digitalized day
and age.

The chemical analysis stems from the desire
to understand the intrinsic reality of the object
in a post-truth culture in which the truth has
been replaced by misinformation. However, the
infographics, which require expert knowledge
in order to be understood, turn into an aesthetic

27

Broken Romance
Yerlestirme, PVC Uzerine
dijital baski, metal,
harman tugla, tas,
plastik (Pp)

Broken Romance
Installation, digital print
on PVC, metal, brick,
stone, plastic (Pp)

Bu anlamda bu ¢alisma, yapibozumcu ve nesne
yonelimli bir tavirla, ger¢cegin yeniden insasindaki
yetkilerini kabul ettigimiz akillari sorgulayarak,
ekolojik kaygilari ve yasadigimiz dijital sonrasi
umursamazhgi birbirine bagliyor.

experience while preventing usual perceptions
from accessing the objective information, much
as the code constructions of digital culture

turn into interfaces. In this sense, employing a
deconstructive and object-oriented attitude, the
work connects ecological concerns to the post-
digital apathy we live in by questioning the minds
whom we have authorized in the reconstruction
of reality.
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icerisi disarisi...

Nefes almak bile el yordamiyla

Daha 6nce bildigin tanidigin degil

Ne kendinin i¢cindesin ne de sen olmayanin
disinda

Tek tastan olusan kalenin sembolik korumasinda
Duvar yaptin, yiktin, yeniden yaptin,

Kalan parcasindan yasatip iskeletinden ona ev
yaptim

Bedenin yeter mi karantinada olman igin?
Arkasinda ne hapiste hisset ne guvende

Senin icin var degil, senin i¢in yok olmayacak.
Sen igerideyken disarisi kendine dondu

Sen ¢iktin, bir deniz oldu

Ekranlar...

Surekli hisler hakkinda konusmak

asiri doz hissetmenin anestezisinden mi?
Duyarsizlasir misin hic dokunmayinca,
koklamayinca, tatmayinca?

Duyarsizlasmaz misin surekli gérup isitince;
senden bagimsiz gergegin ugucu kagici
temsillerini?

Sentetik...

Yanilsaman bitti, higbir an givende degilsin
ideallerle ve modellerle tasarladigin diinyanda
Fantezilerin nesnelesti; renkli ucuz sentetik
plastikler halinde

Plastik érnegdi Plastic sample

Milyonlarca

Kendime 6tekilestim yarattigin sahte zevklerin
orgazmi garanti eden ideolojilerinde

Oteki?

Hala kendini ayristirlyor farkinda olmadan

Kodlar...

Yuzyillarca akilci sandin kendini

Ama her s6zcigun olusumu irrasyoneldi.
Algin gerceklikten ya buyuk ya kicuk

Ya asagida ya yukarida olmaliydi

Sehirlerin gibi

0 ve Tlerin gibi

Seytani kendi suclarina kurban edip

sana ev olan yerin dibine yerlestirmen gibi
Bir arada var olamadin

Tasarladigin sey seni tasarladi

Herkes yuzunu kameraya donmus, taniyacagin
dillerde konusuyor

YUzumu isiga arkami sana déndum; kus sesi
cikardim

GUg¢ savasinin zararindan kagmak

Her seyi unutmak, yeniden 6grenmek igin
Hakikat g6zinudn 6nunde

O kadar yabanci birakilmissin ki

Dahil hissetmek i¢in yalana inanmissin
Neyin ne oldugunun bilgisini anlayamazsin
Paylasilan sorumluluk seni masum yapar mi?
Koluna beton doktugun yerde cevap

Plastik palmiyeler biyimeden hemen énce.
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Inside outside...

We are flying blind even as we take a breath

It is not how or what you once knew

You are neither in your own self nor outside that
which is not you

In the symbolic protection of the single stone
castle

You made a wall, you tore it down, you rebuilt it,
| kept it alive with its remnant and made it a home
with its skeleton

Does your body suffice for you to be in
quarantine?

Feel neither imprisoned nor safe behind it

It does not exist for you, it will not disappear for
you.

While you were inside, the world outside
recovered itself

You came out and a sea died

Screens...

Constantly talking about feelings

is it due to the anesthesia of overdosing on
emotion?

Do you become numb when you don’t touch,
don’t smell, don'’t taste?

Don't you become numb when you constantly see
and hear

the volatile, fleeting representations of reality that
are independent of you?

Synthetic...

Your illusion is over, you are not safe at any
moment

In your world that you designed with ideals and
models

Your fantasies turned into objects; in the form of
colorful cheap synthetic plastics

Millions of them

| became an other to myself in the orgasm-
guaranteeing ideologies

of the fake pleasures that you created

Other?

Still setting oneself apart without realizing it

Codes...

For centuries you believed yourself to be rational
Yet the very generation of each word was
irrational.

Your perception should have been either bigger or
smaller than reality

Either down below or up above

Like your cities

Like your Os and 1s

Cim baski Grass print

Like your sacrificing the devil for your own crimes
and putting it down, deep in the hole where you
dwell

You could not coexist

Your design designed you

Everyone has turned to face the camera, speaking
in tongues you will recognize

| faced the light with my back to you; | tweeted
To escape the damage of the power struggle

To forget everything, to learn anew

The truth is before your eyes

You have been so estranged that

You believed in the lie to feel included

You cannot grasp the knowledge of what is what
Does shared responsibility render you innocent?
The answer is where you poured concrete on its
arm

Right before the plastic palms grew.
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Nazan Azeri

Unutulmus zaman ve simdi

Gate 27 Ayvalik'a misafir olmadan once, bir
suredir istanbul'da bir dizi yeni resim Uzerinde
calisiyordum. Ayvalik'a giderken, i¢lerinden hentz
tamamlanmamis birkag parcayi, boyalarimi

ve kagitlarimi aldim yanima. Oradaki deneyim
sUrecinde, nasil bir bicim alacaklarini merak
ediyordum.

Bir yarimadanin en ucunda yer alan rezidansin
izole mekaninin duygu ve dusuncelerimi
toparlamakta, sehrin karmasasindan uzak
ortamda g¢alismaya yogunlasmakta yararli
olacagini dustunuyordum; dyle de oldu. Kendimle
ve dogayla bas basa kalmak, bazi gunlik
zorunluluklardan kurtulmus olmak daha verimli
olmami sagladi. Dolayisiyla son ¢alismalarin
alt yapisi, Ayvalik'taki bu ortamin katkisiyla
olustu diyebilirim. Yanimda géturdigium bazi

tamamlanmamis ¢alismalar, orada tamamlandilar.

Alt yapisi Ayvalik'ta kurulmus ¢alismalarin bir
kismini orada bitirdim. Program surecinde
baslayip gelistirdigim bazi calismalari da
atélyemde tamamladim. Sonugta oldukga uUretici
bir calisma sureci oldu benim icin.

Cokdisiplinli calisma pratigim, kisisel olan ile
toplumsal olanin ¢atisma-kesisme noktalarindan,
kisisel ve toplumsal hafizaya ait olan sureglerle
gunumuze ait olan durumlarin ¢arpisma
dinamiklerinden doguyor. Hafizaya ait olan ile
gUnUmuze ait olanin karsilasma sureglerindeki
duygu ve duyumlar imgelere dénusuyor. Kisisel
olan, daha kapsamli toplumsal stregleri de iceren
metaforlara donuserek, izleyiciyle cagrisimlar
Uzerinden iliski kuruyor.

Bir érnek vermek gerekirse, ¢ok kisisel bir esya
olan annemin gelinligini kullandigim, Annemin
Gelinligi - Ortemeyen baslikli video ve resimlerden
olusan galismalarimda, gelinligin firtinanin
ortasindaki ¢irpinma hali, hem gelinlige hem de
cocukluguma ait tum duygusal yukuyle birlikte,
icinde yasadigimiz ¢cagin sorunlarina, kadina
dair olana, goglere ve daha pek ¢ok durumu
iceren ¢agin firtinasina da déntusmus oluyor.
Cagrisimlar yoluyla farkh olgulara génderme
yapan islerin tasidiklari anlamlar sembolik bir dille
ifade buluyor. izleyicilerden de galismalara aktif
olarak, kendi birikim ve yasanti ¢cagrisimlari ile
yaklasmalari bekleniyor.

The time forgotten and now

Before my residency at Gate 27 Ayvalik, | had

for some time been working on a new series

of paintings in Istanbul. As | went to Ayvalik, |
brought along a couple of unfinished pieces, my
paints and papers. | was curious as to how they
would take shape in the process of my experience
there.

| thought the isolated premises of the
residency located on the very tip of a peninsula
would help me compose my thoughts and
feelings and concentrate on working surrounded
by an environment away from the chaos of the
city, which is indeed what happened. Being alone
with myself and nature and free of certain daily
obligations enabled me to be more productive.
Therefore, | can say that it was this environment
in Ayvalik that contributed to the formation of
my latest works. A number of unfinished works
that | had brought along were completed there.

It was again at Gate 27 that | started and finished
some of the works whose foundation was built

in Ayvalik. Meanwhile, a couple of works that

| started and developed in the course of the
program were completed in my atelier. Ultimately,
it was quite a productive working process for me.

My multidisciplinary work practice is born
from conflicting-intersecting points of the private
and the public, and the colliding dynamics
between present-day circumstances and the
personal and collective memory processes.
Emotions and sensations in the processes of
encounter between those which belong to
memory and those which belong to our present-
day turn into images. Turning into metaphors that
also involve more comprehensive social processes,
the personal interacts with the audience through
associations.

To give an example, in my works comprising
videos and paintings titled My Mother’s Wedding
Gown-Failing to Cover, wherein | use my mother’s
wedding gown, a very personal item, the gown'’s
state of fluttering amidst the storm, along with
all of its emotional burden belonging both to the
bridal gown and my childhood, ends up turning
into the problems of the era we live in, to that
which pertains to the woman, to migrations
and to the storm of this era involving many a

3]
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Evvelce ele alinmis icerikler, bazen geri
donuslerle baska islerde yeniden ele alinarak
yeni iceriklerle yeniden degerlendirilip yeni
bicimler kazaniyor. Bu anlamda ¢alismalarim,
kendi i¢lerinde belli butunldkleri olsa da kapall,
tamamlanmis birimler degil, devam eden suregler.
Ayvalik'ta Gretmis oldugum son calismalarimin da,
bu anlamda Buytimek, Metamorfoz, Orttisiiz isimli
calismalarimla dogrudan; kimileriyle ise dolayli
baglantilari oldugu goérulebilir.

Kirmizi ve mavi renklerin sanat tarihindeki
sembolik anlamlarinin yani sira, geleneksel Turk
¢ini sanatinda “figurlt saz yolu Uslubu”* olarak da
bilinen yaklasimla kurulan iliski, calisma strecime
donustirme-yeniden degerlendirme baglaminda
dahil oldu. Bu noktada ¢alismalarimda mitolojik
cagrisimlardan, sanat tarihindeki yapitlarla
kurulan iligskilerden ve géndermelerden; dogum,
yenilenme ve birbirinden dogma sureglerinden,
insan-hayvan-bitki ya da insan-doga iliskilerinden
ve sembolizminden s6z edilebilir. Farkli canli
tarlerinin i¢ ice gectigi, yayilip genisledigi, tarlu
dallanip budaklanmalarin s6z konusu oldugu bu
islerde bir araya gelmez gibi goérinen seylerin
birlestiriimesinden, grotesk bir anlatim ve bigim
dilinden de bahsetmek mimkun.

Koklerine yakin filizlerde yeniden dogan
bahcemdeki zeytin agaci, zakkum agaglarina
dUsup onlarla birlesen gélgem, bahgedeki arilar,
kuslar, kelebekler, orada olduklarini hayal ettigim
sincaplar, aslanlar, baykuslar... Hepiniz varsiniz
bu calismalarda. Unutulmus zaman ve simdi ile
birlikte...

Agustos 2021

predicament. The meanings borne by the works,
which allude to different phenomena through
associations, find expression in a symbolic
language. Viewers are also expected to approach
the works actively with their own accumulation of
experiences and associations from their own lives.

Previously tackled contents are sometimes
revisited in other works, are reevaluated with
new contents and take on new forms. In this
sense, even though my works have a certain
completeness in their own right, they are not
closed, finalized units, but rather ongoing
processes. In that regard, the latest works |
produced in Ayvalik also have direct connections
to my works titled Growing, Metamorphose, and
Unveiled and indirect connections to some of my
other works.

Along with the symbolic meanings ascribed
to the colors red and blue in art history, the
relationship established with the approach
known as the figurative saz yolu* style in Turkish
tile art was incorporated in my work process in
the context of transforming-reevaluating. At this
point one can speak of mythological associations
in my works; of relationships with and allusions
to artworks in art history; of processes of birth,
renewal and emanation from one another;
and of human-animal-plant or human-nature
relationships and symbolism. In these works,
wherein different species intertwine, spread
and expand with various ramifications, it is also
possible to talk about the unification of things
which seem irreconcilable, a grotesque language
of narrative and form.

The olive tree in my garden reborn from the
root sprouts; my shadow falling on and uniting
with the oleander trees; the bees, birds, and
butterflies in the garden and the squirrels, lions,
and owls | imagine to be there... You are all in
these works. Together with the time forgotten and
NOW...

August 2021

* Saz yolu Uslubu: 16. yUzyilda uygulanmaya baslanan, ince uzun, sivri yapraklar seklinde altinla veya siyah

murekkeple yapilan bezeme tarzi.

Saz yolu is a method of ornamentation in the form of long and thin, pointed leaves made with gold or
black ink, practiced in decoration for the first time in the 16th century.

Nazan Azeri
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Asli Uludag &

Kerem Ozan Bayraktar

Gate 27 konuk sanatgi programina katilmadan
once, pandemi surecinde haftada bir birlikte
okuma ve tartisma seanslari surdurtuyorduk.
Yaklasim tarzlarimizdaki temel benzerlik,

iliski bicimlerine odaklanmamiz. Nesneleri
cevrelerinden yalitip merkezi bir konuma koymak
yerine, ¢ok sayida 6genin bir arada olusturdugu
orgutlenmelere, her anlamiyla gevreselligin
kendisine odaklaniyoruz.

Studyo, ¢alisma pratigimizin ktuguk bir
bolumunu olusturuyor. Genellikle disarida ve
hareket halinde gozlem yaparak, notlar alarak,
kayitlar olusturarak galisiyoruz. Veri toplarken ve
bilgileri derlerken pratik ve teorik sUrecler ic ice
ilerliyor. Bir taraftan meseleye dair kapsamli bir
arastirma yapiyoruz, kitap ve makaleler okuyoruz,
videolar izliyoruz. Diger taraftan her tirden
maddesellikle ve farkli imge bigimleriyle hasir
nesir oluyoruz. Bir yeri izlerken kendimizi disaridan
bir g6z olarak degil, o mekansalligin bir parcasi
olarak konumlandiriyoruz ve mekandaki olaylarin
bizi nasil etkiledigini Uretimimize dahil ediyoruz.
izlemek yerine iz sirmeyi tercih ediyoruz. Bu
yuzden Ayvalik'a, icinde konumlandigimiz
mekanin projeye mudahale etmesine acgik bir
sekilde gittik. Gate 27'de de surecin buyuk bir
kismi orada meydana gelen olaylari takip etmekle
gegti.

Pratigimizde cografyanin 6zel bir yeri var.

Bu anlamda Gate 27 Ayvalik'in kiy1 bolgesindeki
konumu, su ve ruzgar ile iliskisinin yani sira, bogaz
trafigi ve deniz canlilarinin gesitliligi arastirma
yapabilmemiz igin iyi olanaklar sundu. Ayvalik’a
gitmeden 6nce, tartismalarimiz sirasinda surekli
etrafinda dolanip durdugumuz bazi konulari ele
almak igin bir proje tasarladik: Adalasma Uzerine
dusunmeyi planlyorduk. Fakat bu plan Ayvalik'a
varisimizi izleyen U¢ gun icerisinde degisti.

Ayvalik'a vardigimizda dikkatimizi en ¢ok
ceken seylerden biri, evin Uzerinde bulundugu
bogazi agik denize kadar takip eden samandiralar
oldu. Adalagma fikri bizi bir sekilde daha
dinamik, etki alaninda canli ve cansiz ¢ok sayida
aktorun, ¢ok farkli kuvvetlerin dahil oldugu,
suyun ortasindaki bu nesnelere yoneltti. Bu

Before participating in the Gate 27 artist residency
program, we were holding weekly reading and
discussion sessions during the pandemic. The
fundamental similarity in our styles of approach
is our focus on the forms of relationships. Instead
of isolating objects from their surroundings and
placing them in a central position, we focus on
organizations constituted together by a myriad of
elements and on the environment itself in every
sense of the word.

The studio comprises only a small part of our
working practice. In general, we work outside
and on the move by making observations, taking
notes, and making recordings. As we collect
data and compile the information, practical and
theoretical processes intertwine. On one hand, we
do comprehensive research on the subject, read
books and articles, and watch videos. On the other
hand, we engage with all types of materiality and
different forms of imagery. As we examine a site,
we position ourselves not as an external eye but
as part of that spatiality and incorporate in our
production the ways in which we are affected by
the incidents taking place in that space. We prefer
tracing rather than monitoring. Therefore, as we
went to Ayvalik, we were open to the possibility of
interventions to the project affected by the space
we would be positioned in. At Gate 27, a large part
of the process was about following the incidents
that happened there.

Geography holds a special place in our
practice. In this sense, Gate 27 Ayvalik’s location
in the coastal region, its relationship with water
and wind as well as the traffic in the straits,
and the diversity of marine species provided
us with ample opportunities to do research.
Before going to Ayvalik, we devised a project to
tackle certain subjects that our discussions kept
revolving around: we were planning on pondering
the notion of islandization. However, this plan
changed within three days following our arrival in
Ayvalik.

Upon our arrival to Ayvalik, one of the things
that most attracted our attention was the buoys
lined up on the strait where our residence was
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Asli samandira ile ilgili limanda bilgi topluyor
Asli collects information about the buoy at the port

samandiralardan en uzakta olanini izlemeye, gtin
dogumu ve batiminda kaydetmeye basladik.
Oraya gittigimiz ilk hafta ¢cok firtinali gecti.
Samandiray! kaydetmek i¢in uyandigimiz bir
sabah, samandirayl tamamen farkli bir yerde
bulduk. Hem tuzlu suyun zinciri senelerdir
asindirmasi hem de firtinanin etkisiyle zinciri
kopan samandira yuUzlerce metre taramisti.
Buna ragmen ¢ekimlere devam ettik, ta ki
birka¢ guin sonra samandira tamamen yok
olana kadar. Bunun uzerine, Cunda sakini Murat
Erol'un yardimiyla, bélgede bu samandiranin
etrafina dolanmis aktérler agini takip etmeye
basladik ve samandiranin izine dustuk. Bu
da arastirma alanimizi agik denizden Cunda
limanina ve tersanesine genisletti. Bunun yani
sira sirdurdigimuiz okuma ve tartisma seanslari
ile tarihsel arastirmalar da bu olaylar ve aktorler
zincirini kavramsallastirmamiza olanak tanidi.
Samandiralarda ilgimizi ceken sey, sudaki
hareketliligi ydoneten uluslararasi bir altyapinin
parcalari olmalari ve ayni zamanda cografya
ve denize iki farkh bakis seklinin birlesme
noktasi olmalari. Bu bakislarin birini perspektif,
yani yataydan bakis, digerini ise harita, yani
tepeden bakis olusturuyor. Samandiralar sadece
deniz trafigini ydnetmekle kalmiyor, denizin
hareketli ylzeyinde birer referans noktasi gorevi
de goruyorlar. Bu sadece seyir yapan tekne
ve gemiler i¢in degil, sahil guvenlik ve kiyi
emniyeti gibi sinir kontrol mekanizmalari igin
de 6nemli bir 6zellik, bilhassa Midilli Adasi'nin
karsisinda bulunan Ayvalik limani igin. Fakat

Kerem tersanede samandiranin detayl fotograflarini gekiyor
Kerem takes detailed photos of the buoy at the shipyard

located, all the way out to the open sea. The
notion of islandization directed us to these objects
in the middle of the water that were somehow
more dynamic and had numerous living and
nonliving actors and quite different forces in their
field of influence. We began to watch the farthest
of these buoys and record it at sunrise and
sundown. We had very stormy weather during
our first week. One morning when we woke up
to record the buoy, we found it in a completely
different location. Its chain had been broken due
to the storm and years of corrosion in salt water,
and the buoy had dragged hundreds of meters.
We nevertheless continued recording until a few
days later when the buoy completely disappeared.
Thereupon, with the assistance of Cunda resident
Murat Erol, we began to follow the network of
local actors intertwined around this buoy and
started tracking its trail. This, in turn, extended
our field of research from the open sea to Cunda
harbor and shipyard. Our reading and discussion
sessions along with the historical research we
were conducting in the meantime enabled us to
conceptualize this chain of events and actors.
What interests us in the buoys is that they
are both part of an international infrastructure
that governs maritime activity, and at the same
time the junction of two different ways of looking
at geography and water. One of these ways of
looking is the perspective, that is, the horizontal
view, and the other is the map, that is, the view
from above. The buoys not only oversee maritime
traffic but also act as points of reference on the
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Samandira Cunda'da ving ile sudan ¢ikarilirken
The buoy is taken out of the water with a crane in Cunda

Samandira Uzerinde mercan ve kaya midyeleri
Corals and barnacles on buoy
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Eskizlerden detaylar
Details from sketches

program sirasinda izini sirdugumuz olaylarin

da ortaya koydugu gibi, suyun akiskanligi icinde
tekil ve sabit gibi gortiinen bu teknik nesneler,
maddesellikleri ve gevreleriyle olan iliskileri
sebebiyle noktasal referanslarindan daima kayan
bir yapiya sahipler. Parcasi olduklari altyapi her
ne kadar bu kaymalari 6ngorup sistemine dahil
etmeye ¢alissa da dalga, tuz, kaya midyeleri

gibi aktoérler samandiralara ve dolayisiyla bu
cografyaya diretilen sabitlige surekli mudahale
etmekte. Gate 27'de olusturdugumuz projede
de bu aktorlerin izini surduk ve etkinliklerinin su
yuzune ¢ikardigi tarihsel ve maddesel olugsumlari
inceledik. Uzun vadede, bu suUrecte elimizde
biriken malzemeleri bir sergi kapsaminda
paylasmayi planliyoruz.

! ¥
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dynamic sea surface. This is an important attribute
not only for cruising boats and ships but also for
border control mechanisms such as coast guard
and security teams, especially for the Ayvalik

port situated across from the island of Mytilene.
However, as manifested also by the incidents

we traced during the program, these technical
objects, seemingly singular and fixed in the
fluidity of water, have a structure that always shifts
away from their point references due to their
materiality and relations with their surroundings.
Even though the infrastructure they are part of
tries to anticipate and incorporate these shifts

in the system, actors such as waves, salt, and
barnacles continually interfere with the buoys and
therefore with the constancy imposed upon this
geography. In the project we developed at Gate 27,
we traced the trails of these actors and examined
the historical and material entities surfaced by
their activities. In the long run, we plan to share
the materials we have accumulated throughout
this process in the scope of an exhibition.
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Ece Bayram

Gate 27'de Urettigim islerden biri olan bu
heykelde kullandigim gundelik ve tanidik

tasarim nesnelerin islevleri, onlari bir malzemeye
donusturmek ve etraflarinda yeni spekulatif
anlatilarin yaratilmasina alan tanimak adina
cesitli mudahalelerle sekteye ugratiliyor. Beyaz
fayans gibi gundelik hayatta g6z ardi edilebilen bir
nesneyi 6n plana ¢cikarmanin yani sira, ayakkabi
gibi alisildik bir nesnenin islevselligini ortadan
kaldirip, silikonla hem ayakkabiya hem de fayansa
muntazamliklarini bozacak sekilde midahale
ederek, igerisinde arzunun itme ¢cekmesinin de
rol oynadigi kurgusal bir alan yaratmak istedim.
Heykellerimde genel olarak teori kadar 6nemli
olan icgudusel durtuler ve segimler, izleyicinin
tepkisi acisindan da ¢cok 6nemli. Farkli nesnelerin
bu heykelde oldugu gibi birer malzeme olarak

bir araya gelmeleri ve aralarinda olusan diyalog,
izleyici nezdinde heykele dair farkli 6znel

The functions of familiar and everyday design
objects that | use in this sculpture, which is one of
the works | produced at Gate 27, are interrupted
through various interventions to transform them
into materials, making space for the creation

of new speculative narratives around them. In
addition to highlighting an object like white

tile which can be overlooked in everyday life, by
removing the functionality of a commmon object
like the shoe and using silicon to intervene with
both the shoe and the tile so as to disrupt their
equability, | wanted to create a fictional space
where the push and pull of desire also plays a role.
Instinctual impulses and choices, which generally
are as important as theory for my sculptures, are
also crucial in terms of the audience reaction.
Different objects coming together as materials,

as in this sculpture, and the dialogue forming
between them induce the emergence of various
subjective narratives among the audience as well.

Program sirasinda basladigim ve hala yapim asamasinda
olan heykelim stretch comfort. Belinin i¢ kisminda
“stretch comfort” ibaresi bulunan ikinci el bir pantolona
sekil verip, onu gesitli islemlerden gegirerek katilastirdim.
Bu heykelin ¢ikis noktasi pantolonu katilastirip
giyilemeyecek bir hale getirerek, onu heykel icin
kullanacagim bir malzemeye dénustirme fikri oldu.

My sculpture stretch comfort, which | started during
the program and is still in progress. | shaped a pair

of secondhand trousers with the inscription “stretch
comfort” inside its waistband and rigidified it by applying
various processes. This sculpture’s point of departure was
the idea of transforming the trousers into a material that
| would use for my sculpture by rigidifying and rendering
them unwearable.

Sag sayfa Right page

Destroy 2, kontrplak, seramik fayans, fayans yapistiricisi, derz,
stinger, MDF, deri bot, silikon, 150 x 20 x 20 cm.

Destroy 2, plywood, ceramic tile, tile adhesive, grout, sponge,
MDF, leather boot, silicone, 150 x 20 x 20 cm.
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Gate 27'deki ilk ginimde binayi turlarken

spor odasinda gézime kestirdigim mat ile,

Oto Sanayi'den stidyoma tasidigim kirik araba

6n caminin stidyomda yan yana gelince
olusturduklari spontane diyalog, kontrast ve
uyumdan yola ¢ikarak Urettigim minimal heykelim
Isimsiz. Bu heykeli glindelik hayatta ilgimizi
cekmeyen bir nesne olan araba camini kirik haliyle
varolus nedeninden farkli bir sekilde 6n plana
cikarma, ilgi odagi haline getirme ve etrafinda
yeni bir anlam zinciri olusturma fikirlerinden yola
cikarak olusturdum. Ayni zamanda egzersiz matini
da asil islevinden uzak bir sekilde, normalde yan
yana dusunulmeyen bir nesneyle bir araya getirip
malzemeler arasinda bir diyalog kurulmasina araci
olmak da bu heykelin ¢ikis noktalarindan biriydi.

My minimal sculpture Untitled draws on the
spontaneous dialogue, contrast and harmony
formed once two specific objects came side by
side in my studio; one was the mat that | had

cast my eyes on in the gym as | was touring the
building my first day at Gate 27, and the other
was the broken windshield that | had carried from
the Auto Repair Zone to my studio. | composed
this sculpture based on the ideas of featuring the
windshield, which does not spark our interest in
everyday life, in its broken state and estranged
from its raison d'étre, making it a center of
attention, and forming a new chain of meaning
around it. Yet another point of departure was to
mediate the establishment of a dialogue between
materials by bringing the exercise mat stripped
from its original function together with an object
which is normally not conceived of alongside a
mat.

Maslak Oto Sanayi'de malzeme pesinde oldugum bir giinden. Gindelik hayatta ¢ok da

fark etmedigimiz araba camlarini asil islevlerinden uzak bir sekilde Ust Uste dizip daha da
kirilmalarini bekleme fikrinin ortaya ¢ikma anlari. Gate 27'ye gelmeden 6nce kirik araba
camlarini malzeme olarak kullanacagim bir heykel Uretmek istedigimde karar kilmistim,
fakat malzeme se¢imim i¢glidusel ve planlanmamis bir yerden geldigi icin bu heykelin tam
olarak nasil bir forma sahip olacagi kafamda ¢ok belirsizdi. Béylece, daha dnceki birkag isimde
oldugu gibi, malzemenin diger nesnelerle girebilecegi potansiyel diyaloglara 6nem vererek
belirsizligi 6zgurlestirici bir stire¢ olarak benimseyip malzemenin kendi iliskilerini ve isteklerini
takip etmeye basladim.

From a day in the Maslak Auto Repair Zone, where | was in pursuit of materials. The moment
of conception of the idea to strip windshields, which we do not take much notice of in
everyday life, from their actual functions, to place them one atop the other and wait for them
to be further broken. Before coming to Gate 27, | had decided that | wanted to produce a
sculpture where | would use broken windshields as material, but since my choice of materials
was coming from an instinctive and unplanned place it was not at all clear in my mind
exactly what sort of form this sculpture would have. Thus, as in several of my previous works,
by prioritizing the potential dialogues that the material may engage in with other objects,

| embraced this uncertainty as a liberating process and began to follow the material's own
relationships and wishes.
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Isimsiz, 6zel yapim egzersiz mati (lateks, singer,
fermuar), 7 adet kirik araba én cami,5x2 m.
Untitled, custom-made exercise mat (latex, sponge,
zipper), 7 broken windshields, 5 x 2 m.

Gate 27'nin bana sagladigi alan sayesinde su

ana kadar urettigim en buyuk olcekli heykel

olan bu isi, spor salonunda buldugum mattan

ve bir 6nceki heykelimden yola ¢ikarak Urettim.

Bu heykel 5 x 2 metre 6lgulerindeki bir egzersiz
matinin Uzerine yerlestirilmis yedi kirik araba

6n camindan olusuyor. Mat, yumusak ve
destekleyici bir nesne olmasina ragmen, bu heykel
baglaminda, birbirlerinin agirhginin baskisiyla
kirllmaya devam eden araba camlarina ve kirilma
eylemine alan saglayan bir malzemeye doénusuyor.
Israrli bir sekilde tekrar eden kirik araba camlarinin
mat Uzerinde olusturdugu baski, bu baskidan
matin Uzerinde olusan kivrimlar, girintiler,
cikintilar, camlarin bir mudahale olmadan
kirilmaya devam etmeleri ve kirilirken ¢ikardiklari
sesler, isin malzemesine dénustirdugum bu
nesneler arasinda sanatgidan ve izleyiciden
bagimsiz bir devinim yaratiyor.

This work is the largest scale sculpture | have
produced to date, thanks to the space Gate

27 provided me; the idea behind it is the mat |
found in the gym and my previous sculpture. This
sculpture consists of seven broken windshields
placed on a 5 by 2 meter exercise mat. Even
though the mat is a soft and supportive object,

in the context of this sculpture it turns into a
material that creates a space which facilitates
the action of breaking as the windshields
continue to break under the pressure of one
another’'s weight. The pressure created by the
persistently, repeatedly broken windshields; the
folds, dents, and protrusions formed on the mat
by this pressure; the continued and spontaneous
breaking of the windshields without any
intervention; and the sounds they make while
breaking create a motion—independent of the
artist and the audience—among these objects
which | have turned into the material of the work.
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Berru

Berru, 2015'te Bernardo Bordalo, Rui N6 ve Sérgio
Coutinho'dan olusan bir sanatgi kolektifi olarak
kuruldu. Kolektifimiz agirlikh olarak yerlestirme,
dijital sanat ve hareketli gérintu alanlarinda

isler Uretiyor. ArayUzler, makineler ve elektronik
donanimlardan olusan malzemelerimizi sanatsal
deneylere dayali bir suregle islerken, sanat, bilim
ve teknoloji arasinda sanat yapitinin izleyiciyi
kusatmasina imkan verecek kesisim noktalarini
kesfetmeye calisiyoruz. Ses ve 15191, kendi
icimizdeki ve dogadaki, insanlarla makineler
arasindaki bir iletisim bicimi olarak kullaniyoruz.
Elektronik aktarimlar sayesinde nesneler arasinda
bir diyalog baslatmayi deniyoruz.

Gate 27'de gegirdigimiz stire boyunca Mariana
Pestana’nin daveti Uzerine katildigimiz 5. istanbul
Tasarim Bienali'ndeki isimiz Uzerinde ¢alistik.
Empatiye Dénus: Birden fazlasi i¢in tasarim
bashgiyla gerceklestirilen bienal, tasarimi karsilikli
baglantilar olusturan bir unsur olarak ele almayi
amagliyordu. Uretim sireci boyunca Gate 27'nin
Yenikoy'deki misafirhanesinde kaldik. Daha

once hi¢ bulunmadigimiz, bizim igin yepyeni
ve sasllasi denli buyuk bir sehirde muazzam bir
deneyim yasadik. Grup olarak, gizli kalmis yerleri,
elektronik aletlerle dolu hurdaliklari kesfetmeyi ve
oralarda kazilar yapmayi seviyoruz, kullanacagimiz
malzemelerimizi bu kaynaklardan buluyoruz.
Nesnelerin ve insanlardan kalan elektronik alet
edevatin hepsinin kendine 6zgu bir tarihi ve bu
karmasik dunyayla baglantilari var.

Gate 27'deki projemiz, ses yoluyla kurulan

Berru was founded in 2015 as an artist collective
formed by Bernardo Bordalo, Rui N6 and Sérgio
Coutinho. Our collective works mainly in the fields
of installation, digital art and moving image. Our
materials are interfaces, machines and electronics
with a process based on artistic experimentation,
exploring intersections between art, science and
technology that also enable the viewer to be
immersed in the work of art. We use sound and
light as a form of communication, within ourselves
and nature, between humans and machines. We
try to start a dialogue between objects through
electronic transmission.

We have been invited to participate in the
5th Istanbul Design Biennial by Mariana Pestana.
This year's title was Empathy Revisited: design
for more than one, and this edition took design
as an element that creates interconnections.
We stayed at Gate 27’'s Yenikdy location during
our production process. It was an immense
experience within a new and amazingly huge city
that we had never been to before. As a group, we

like discovering and digging into undercovered
places, electronic junk yards which then turn into
our source for materials. All objects or human
electronic leftovers have a unique history of their
own and are connected to this complex world.
Our project at Gate 27 focused on
interconnections and collective thoughts through
sound. During the residency program, we worked
on a piece which is a manifestation of our ongoing
research. We wanted to pursue ways for the
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ara baglantilara ve kolektif distncelere
odaklaniyordu. Konuk sanatgi programi boyunca,
istanbul’'daki deneyimimizin yani sira halen
surmekte olan arastirmamizin bir tezahuru olan
bir is Uzerinde calistik. isi olusturan, izleyicinin
eyleme ge¢mesini gerektiren bir aygit sayesinde
insanlarin dogayi deneyimlemesinin farkl
yollarini kesfetmek istedik. Dinleyicinin etkin
katilimiyla bu malzemenin sesini almayi denedik.
Sanat elestirmeni ve kuratér Nuno Crespo bunu
soyle ifade ediyor: “Nesnelerin -6rnegin metal

bir levhanin- barindirdigi sesleri ytkselten ve

ses 6gesini formlar sayesinde iletken bir ilkeye
donusturen bir dinleme.”

Son zamanlarda, kendi kendini duzenleyen
tek bir karmasik sistem olarak Yeryuzu ile,
organik yasamda zamanla ve bu zamanin kendi
cevresiyle etkilesimiyle, giincel yasamlarimizla
zithk olusturan bu yavas ama sabit tempoyla
ilgileniyoruz. Ayrica islerimizde, sanat yapitlari
da dahil, toplumumuzdaki her seyin duzenli
olarak siniflandiriilmasini sorguluyoruz. Simdiki
ve gelecekteki islerimizin, bu sanatsal tezahurin
farkh alanlarinin kesisiminde konumlanmasi
gerektigini hissediyoruz.

public to experience nature through a device that
requires the viewer to take action that becomes
the work of art. We tried to take the sound out of
that material with the active participation of the
audience. As art critic and curator Nuno Crespo
put it: “It is a listening that amplifies the sounds
contained within things themselves - for example
in a metal panel - and that transforms the sound
element into a conductor principle through
forms.”

Recently, we have been interested in regarding
Earth as a single self-regulated complex system
and in the notion of time in organic life and its
interaction with the surroundings, a slow and
steady pace that contrasts with our contemporary
lives. With our work we also question the
methodical categorization of everything in our
society, including the categorization of works
of art. We feel that our present and future work
should reside in the crossing of different areas of
this artistic manifestation.
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Kari Conte

2021'nin baharinda Gate 27'nin konuk sanatgi
programina katilmamin Uzerinden kisa bir zaman
gecti. Gate 27 istanbul'da kaldigim Ug ay yeni
fikirler, arastirmalar, insanlar ve sergilerle dolu
doluydu. Bu misafirligim ayni zamanda bircok ilke
vesile oldu: Gate 27'de kalan ilk konuk kuratérdim
ve aylar surecek bir konuk sanat¢i programina ilk
kez katiliyordum.

New York'taki International Studio ve
Curatorial Program’de (ISCP) Program ve Sergi
Direktoru olarak gorev yaptigim on yil boyunca
dinyanin dort bir yanindan 1000'den fazla
konuk sanatglyr agirladigim icin, konuk sanatgi
programlari hakkinda bir seyler biliyorum. En iyi
konuk sanatg¢i programlari yeni fikirleri, bazen
de Uretimi destekleyen yaratici ve entelektuel
laboratuvarlardir. Bu programlari belgelemek
kolay degildir, zira bir konuk sanatg¢i programinin
donusturucu yanlari genellikle gérunuar degildir.
Her programi benzersiz kilan sey, durumlarin ve
mekanlarin gundelikligi ve arada olma halidir.
Benim Gate 27'deki misafirligim belki daha
da elle tutulmaz, goézle gérulmez bir deneyim
oldu. istanbul o siralar diinyada yeni COVID-19
vakalarinin en ¢ok tespit edildigi sehir oldugu icin,
gunlerim sokaga ¢ikma yasaklari ve kapanma
tedbirleriyle surekli kesiliyordu.

Her sabah Bogaz'daki martilarin sesleri ve
yuk gemilerinin dudukleriyle uyaniyordum.
istanbul'a daha énce de gelmistim ama Gate
27'nin yerleskesi Bogaz'a o kadar yakindi ki bu su
yolunun sehirde bu denli belirleyici oldugunu yeni
fark etmistim. istanbul'da kaldigim sire boyunca,
pandemiden korunmak igin ya yurimeyi ya da
deniz ulasimini (nadiren de taksi kullanmayi)
tercih ettim. Yerleskenin gundelik ritmi boylece
bir adanin ritmine benzemeye basladi; her gun
neyi ne zaman yapacagimi feribot tarifesine
gore duzenliyordum. Bazen deniz, bazen kara
yoluyla kutiphanelere, sanatgi atolyelerine ve
sergilere gittim. Zamanimin ¢cogunda, Turkiye'deki
cagdas sanatta feminist fikirleri bigcimlendiren
kulturel, ekonomik ve toplumsal gugcler tzerine,
2020-2021 Fulbright bursuyla strdtirdigum
arastirmam igin galistim. Ayrica, Gate 27
ekibinin ve danismanlarinin elestirel goérusleri
sayesinde, Turkiye'de kuratoryel dusunce, cagdas
sanat, sanatgilar ve kurumlar hakkinda kendi
arastirmamin kapsaminin étesine gegen bilgiler

Only a short time has passed since my Gate 27
residency in spring 2021. The three months |
spent at Gate 27 in Istanbul were bursting with
new ideas, research, people, and exhibitions. My
residency was a series of firsts; | was the inaugural
curatorial resident at Gate 27, and it was the first
time | participated in a months-long residency.

After hosting more than 1,000 residents from
across the globe in my decade-long tenure as
Director of Programs and Exhibitions at the
International Studio and Curatorial Program
(ISCP) in New York, | know a thing or two
about residencies. At their best, residencies
are creative and intellectual laboratories that
support new ideas and sometimes production.
Documenting residencies is a challenge: often,
the transformative aspects of a residency are
close to invisible. It's the everydayness and the in-
betweenness of situations and places that makes
each residency singular. My Gate 27 residency
period was particularly intangible; it overlapped
with Istanbul having the highest number of
new COVID-19 cases globally, so my days were
punctuated by curfews and lockdowns.

Each morning | awoke to the sounds of
seagulls and cargo ship horns on the Bosporus.
Although | had visited Istanbul before, it was only
at Gate 27—with its proximity to the Bosporus—
that | realized how significantly this waterway
defines the city. During my time in Istanbul, to be
COVID-safe, | only traveled by foot and boat (and
the occasional taxi). In this way, the residency’s
daily rhythm was akin to island-time; my agenda
revolved around the ferry schedule. By sea and
land, | traveled to libraries, artist studios, and
exhibitions. Usually, | worked on my 2020-2021
Fulbright-supported research about the cultural,
economic, and social forces that have shaped
feminist ideas in contemporary art in Turkey. | also
expanded my knowledge of curatorial thought,
contemporary art, artists, and institutions in
Turkey beyond my Fulbright research, with critical
insight from the Gate 27 staff and advisors. |
had 14 in-person and virtual studio visits, 28
meetings with arts professionals, and 24 visits to
exhibitions—not a small undertaking at any time,
and especially during COVID-times.

Returning to Gate 27's tranquil space at
the end of long days out and about in Istanbul

edindim. Sahsen ya da sanal ortamda toplam 14
atolyeyi ziyaret ettim, sanat profesyonelleriyle
28 toplanti gerceklestirdim ve 24 sergi gezdim -
pandemiyi birakalim, normal sartlarda bile hi¢ de
azimsanamayacak bir program.

istanbul'u katederek disarida gegirdigim
uzun gunlerin sonunda Gate 27'nin sakin
mekanina geri donmek kafami bosaltip zihnimi
ve bedenimi tazelememe yariyordu. Yemyesil
bahceler, aydinlik ve ferah mimari, samimi ve
misafirperver gcalisanlar ve evi paylastigim harika
arkadasim misafirligimin ayrilmaz pargasi oldular.
Hafizamda, bu misafirlik deneyimine ait anlarin
ve fikirlerin arasini beklenmedik ve planlanmamis
olanlar -yani guindelik, arada olan- dolduruyor.
Ornegin, Gate 27'nin bahgesinde oturup kahve
icmek, kisitlama tedbirlerine uygun olarak
markete yaptigim yuruyusler, etraftaki yavru
kedilerle mesgul olmak, Beyoglu'nun dolambagli
sokaklarinda kaybolmak, hararetli sohbetler,
birlikte yemek yemek ve yeni arsivler kesfetmek,

bunlarin hepsi kentin ve evdeki yasamimin ta igine

girmemi sagladi.

Konuk sanatci programlari, en temelde,
insanin kendi pratigini destekleyici bir yapi icinde
daha 6teye tasimasina imkan verecek farkli turde
bir zaman ve mekan vaadini igerir, bu vaadi
sunan da hem misafirin kendisi hem de ev sahibi
kurumdur. Benim igin, Gate 27'deki misafirligimin
sundugu vaat (ya da potansiyel) halen suruyor,
Ustelik gelecek yillardaki pratigimi beslemeye
devam edeceginden de eminim.

Fotograf Photo by Ozan Atalan

recharged and reset my mind and body.
Everything from the lush gardens, bright open
architecture, warm and hospitable staff, and my
brilliant co-resident there formed my residency
experience. In my memory, the unexpected and
the unplanned—the everyday, the in-between—
connect moments and ideas from the residency.
For instance, drinking coffee in Gate 27's garden,
lockdown walks to the market, caring for local
kittens, getting lost in Beyoglu's winding streets,
animated conversations, sharing meals, and
discovering new archives all embedded me into
the life of the city and the residency.

Essentially, a residency is a promise to carve
out a different kind of time and space to propel
one's practice forward in a supportive structure,
and this promise is made by both the resident and
the host institution. The promise (or potential) of
my Gate 27 residency continues even now and will
surely nourish my practice for years to come.
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Nancy Atakan ve Volkan Aslan ile birlikte 5533 ziyareti
Visit to 5533 with Nancy Atakan and Volkan Aslan

Hera BUyuUktasclyan studyo ziyareti
Hera BUyuktasciyan studio visit

Sag sayfa: ipek Duben stludyo ziyareti
Opposite page: Ipek Duben studio visit



50

Trong Gia Nguyen

Son yillarda calismalarim tevazunun anitsallikla
bulustugu ev ici alana yoneldi. “Erkek magarasi
kavramindan tutun, “Amerikan rdyasi"nin
ikonoloji, islevsel tasarim ve mimari detaylar
yoluyla diger kulturlere nasil eklemlendigine
bakmaya kadar, tum bunlar belki de iki kulturlu
bir insana 6zgu dusunceler. Pandemi surecinde
gergeklestirebildigim birka¢ 6nemli projeden

biri, Berlin'de NON adli sanat mekanindaki

Foibles of a Reconstruction (Yeniden insanin
Zaaflan) isimli kisisel sergimdi. “Ev”in belirgin
detaylarinin arasinda, siyah beyaz cinilerle QR
kodu deseni olusturacak sekilde désenmis zemin
de vardi. insanin ayaklarinin altinda uzanan, asl
randevumdan ve dijital asi karnemden aldigim QR
kodu desenli bu zemin, bu yenileme ¢alismasiyla
bir su¢ ortakhgi ve tefekkidr mekanina dénusuyor
ve hem kamusal hem de 6zel alani bastan sona
kat eden hareket 6zgurligu meselelerine isaret
ediyordu.

Bu ilgilerimin pesinden gitmeye devam
ettigim istanbul'da Pera Mizesi'nin Kitahya
cinileri koleksiyonunu inceledim. Bu ¢ini ve
kullanisli esya gelenegdi, gindelik nesnelerin
evrensel olarak sembolize edebilecegdi seyin
gizli glcune dair ufkumu agti. Kitahya ¢inileri,
Uslubu sebebiyle daha ¢ok &ne gikmis olan iznik
cinilerine kiyasla sanatsal olarak daha az taniniyor.
iznik cinilerinde daha incelikli bir zanaatkarhk
sergilenirken, Kutahya ¢inilerinde elle boyama
tarzi serbestlige daha acik. iznik cinilerine
6zellikle istanbul’'un blylk camii ve saraylarinda
rastlaniyor, Katahya ¢inilerini ise her yerde gérmek
mumkuan.

istanbul’a iki saat mesafedeki iznik Vakfi'ni
ziyaret ettigimde iznik cinilerinin ayriksi ézelliginin
yalnizca desenleri degil, kullanilan malzemenin
icerigi oldugunu 6grendim. Normalde seramik
camuru %5-15 kuvars iceriyor, oysa iznik ginilerinde
kullanilan camurda bu kristal minerallerinin
orani yaklasik %85; iznik cinilerine Gzerine ikonik
desenlerin boyandigi o belirgin, parlak beyaz
zemini kazandiran da bu. Pek bahsedilmemekle
ve/veya hafife alinmakla birlikte, benim i¢in en
etkileyici olgu, kuvarsin siklikla uyum, manevi
gelisim, farkindalik ve bilgeligi pekistirme
ozelliginden 6turu kullaniliyor olmasi oldu.

Bu sifali 6zellikleri aklimda tutarak, Gate
27'deki atolyemde, lale ve karanfil gibi geleneksel

”*

In recent years, my work has pivoted towards
the domestic space, where modesty meets the
monumental. From notions of the “man cave”
to looking at how “the American dream” splices
into other cultures through iconology, functional
design, and architectural details, these are
perhaps typical ruminations of a creature of two
cultures. During the pandemic, one of the few
substantial projects | was able to realize was a solo
exhibition in Berlin, Foibles of a Reconstruction
at NON art space. Among other recognizable
details of the “home,” there was the inclusion of a
black and white ceramic tiled floor, arranged into
the distinct pattern of a QR code. Appropriated
from my IRL vaccination appointment and digital
stamp, the floor beneath one’s feet was renovated
into a site for complicity and contemplation,
hinting at freedom of movement issues that
traverse both the public and private space.

Continuing these interests in Istanbul, |
researched the local Pera Museum’s collection
of KUtahya ceramics. This tradition of tiles
and utilitarian wares opened my scope to the
latent potency of what everyday objects might
symbolize universally. Kitahya artistically is less
recognized in relation to its more well-known
stylistic counterpart Iznik. Kitahya is more loose
in its paint handling, while the latter exhibits
a more refined craftsmanship. Iznik tiles can
be especially found in the grand mosques and
palaces of Istanbul, though Kutahya also makes
such appearances here and there.

On a visit to the Iznik Foundation, two
hours away from Istanbul, | learned that what
distinguishes Iznik tiles is not necessarily the
designs, but rather the material content. Ceramic
clay normally contains a 5-15% quartz make-up,
whereas the Iznik variety contains nearly 85% of
these crystalline minerals, lending the tiles their
distinctive, radiant white ground on which its
iconic designs are painted. Though rarely spoken
of and/or understated, the most fascinating
connection for me was the fact that quartz is
a crystal often utilized for its ability to enhance
harmony, spiritual growth, awareness, and
wisdom.

Minding these healing properties, my studio
output at Gate 27 focused on creating tile patterns
that employ traditional floral motifs, like tulips

Studyodan géruntu, Gate 27, A Movable Feast icin taslak
Artist’s studio, Gate 27, Sketch for A Movable Feast

cicek motiflerini dikenli tel ve insan anatomisinin
uzuvlari gibi 6gelerle bir araya getirdigim arabesk
imgelerin yer aldigi ¢ini desenleri olusturdum.
Guzel olan ile barbar olan genellikle ayni yerde bir
arada bulunur. Pandemi ytuzinden yasadigimiz
kapanmalar sirasinda ev i¢i siddetin tahmin
edebileceginiz nedenlerden dolayi artacagi bastan
belliydi. istismarcinin gidebilecedi hicbir yer yoktu.
Bu yukli mekan, emperyal/ataerkil hesaplagmanin
da yasanmak zorunda oldugu yeri temsil ediyor.
Desenleri degistirilmis ve buyutulebilen her bir
¢ini, bu mekan geri alinacaksa bunun ne kadar

da heybetli bir 6lgekte basarilmasi gerektigini ve
ancak boyle basarilabilecegini gosteriyor.

Gate 27'de gdze garpan ve agik¢a hissedilebilen
seylerden biri de, tepeden tirnaga programin pek
cok asamasina yén veren disil enerji. insanlik tarihi,
belli bir agidan bakildiginda, supheli bir figur olan
Adem’e kadar geri giden bir yozlasma tarihidir.
Neredeyse daima “yontulmamis bir herifin”
faili oldugu siddetin bir simdisi ve gelecegidir.
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and carnations, while incorporating less flowery
elements like barbed wire and parts of the
human anatomy into the arabesque imagery.
The beautiful and the barbaric often co-exist in
one place. During the lockdowns, it was only too
foreseeable that domestic violence increased
for reasons you might expect. The abuser had
nowhere to go. This charged space represents
where imperial/patriarchal reckoning must

also happen. Individual tiles, whose patterns
are modulated and expandable, represent the
formidable scale with which it is necessary and
achievable to reclaim this space.

At Gate 27, what is also highly notable and
palpable is the feminine energy which guides
the program at many levels, from top to bottom.
The history of humanity is, from one perspective,
a history of corruption, all the way back to the
dubious Adam, one might say. It is a present and
a future of violence as well, perpetrated almost
always by a “crude dude.” Politicians dismiss this
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Studyodan géruntu, Gate 27
Artist's studio, Gate 27

Studyodan géruntu, Gate 27
Artist's studio, Gate 27

Sag sayfa Rigth page

07/05/2021 - 11:15 (Pfizer, 2. cekim)
2021, seramik giniler, 500 x 500 cm
Yerlestirme, NON Berlin
07/05/2021 - 11:15 (Pfizer, 2nd Shot)
2021, ceramic tiles, 500 x 500 cm
Installation, NON Berlin
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Siyasetgiler bunun Ustiinde durmaz, ne de olsa
“aktif nisanci talimleri” artik norm haline gelmistir.
Hristiyanlar ve Muslimanlar kendilerini ondan
gizler, zira korku ve kendinden nefret zehirlidir.

insanligin ve ataerkinin fazlasiyla gercgek krizi,
kendi bencil miyoplugunun magarasina sikisip
kalmis, dezenformasyon atesiyle isinan ve kendini
tehlikede hisseden ciplak bir delikanliyi gézler
onune seriyor sadece. Dustur igeriden yukselmeli:
Biraz erkek ol. Geri ¢ekil.

Dunya ¢cogunluk i¢in daha bir yer olmanin
yolunu bulmali. Bu yluzden Gate 27'yi yaklasan
firtinada hem bir siginak hem de onun bir alameti
olarak gériyorum. Bu firtina Taht Savaslari
dizisindekine pek benzemiyor, ama mevzu kar
tanelerinin ne kadar yavas yagdigi degil, ona
bosuna Doga Ana demiyorlar.

Kasim 2021

* Erkeklerin evin icinde genellikle video oyunu
oynamak, mag izlemek vb. i¢in vakit gegirdikleri
odaya verilen isim. (e.n.)

because “active shooter drills” are the new norm.
Christians and Muslims veil themselves from it
because fear and self-hatred are intoxicating.

The all too real crisis of manhood and
patriarchy reveals nothing more than a naked,
insecure bonhomme stuck in the grotto of
his own selfish myopia, cozied by the fires of
disinformation. The mantra must well up from
within: Man up. Step down.

The world must find a way to be a better place
for the many. Thus, | see Gate 27 as both a haven
and a sigil of the coming weather. It's not quite
Game of Thrones, but no matter how gently the
snowflakes drift, they don't call Nature Motha’ for
nothing.

November 2021
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Come Ledésert &
Virginia Mastrogiannaki
& Yiannis Pappas

Marina Abramovic EnstitusuU'nun tavsiyesi Uzerine
UcimUz Gate 27'nin istanbul ve Ayvalik'taki
yerleskelerinde 2021 yilinin Nisan ayindan
baslayarak, yani COVID-19 salgini sirasinda, U¢ ay
gecirdik.

Uc farkh Ulke arasinda bir yil stiren uzak
mesafeli bir isbirligi sonrasinda, ortak arastirma
suregleri ile calisma teknikleri gelistirdik ve fiziksel
olarak bir araya gelip bunlari arastirdik. Come
ve Yiannis, Gate 27'nin Ayvalik ve istanbul'daki
yerleskelerinde fiziksel olarak karsilastilar ve
fikirlerini gercek zaman ve mekanda kesfetme
sansini buldular. Ucliyl tamamlayan Virginia
da bu birliktelige Yunanistan'in Atina ve Selanik
kentlerinden, dijital ortamda katildi.

Konuk sanatgi programi suresince Virginia'nin
Yunanistan'da olmasi gerektiginden, hazirlik
toplantilarimizda kesfetmeyi disindidgumuz
calisma modellerinin yerine yenilerini gelistirmeye
calistik. Aramizdaki uzak mesafenin getirdigi
sartlardan dolay, isbirligimizin metodolojisini
gunluk sesli ve goruntulu iletisimi gelistirerek
yeniden tanimladik. Bu da sanatsal pratiklerimizi
yazilar, eskizler, mekana 6zgu yerlestirmeler,
fotograflar ve videolar araciligiyla iletmenin ve
belgelemenin farkli yollarini bulup denememize
yardimci oldu.

Performansi gerceklestiren beden ile kamera
arasindaki yatay iliskinin nasil yaratilabilecegini
arastiran “performansin es-icracisi olarak kamera”
meselesi, program suresince temel arastirma
konumuz oldu. Baslangi¢gta amacimiz, uzun
sureli performans sanati deneyimini hareketli
goéruntlye geviren sinematik bir dil icat ederek
canli performans sanatini belgelemede mevcut
uygulamalarin bir adim 6tesine gegmekti.
Kameranin es-icraci oldugu bu canli-gcekim
hareketini birbirimizle paylasabilmek i¢in

Thanks to the recommendation of the Marina
Abramovic Institute, the three of us spent three
months at Gate 27 in Ayvalik and Istanbul during
the COVID-19 pandemic, from April to June 2021.

After a year of collaborating long-distance
between three different countries, we developed
common research processes and working tools
and explored them in physical co-existence. Come
and Yiannis met physically at Gate 27 in Ayvalik
and Istanbul, Turkey, where they followed the
exploration of their ideas in real time and space.
To complete the trio, Virginia joined this assembly
digitally from Athens and Thessaloniki, Greece.

As Virginia had to be based in Greece during
the residency, we tried to develop new models
of working instead of the ones we had thought
of exploring during our preparation meetings.
Between Greece and Turkey, we redefined the
methodology of our collaboration due to the
long-distance setting through the development
of daily vocal and video communication. It helped
us to exercise and experiment with different ways
of communicating and documenting our artistic
practices through writings, sketches, site-specific
installations, photography and videos.

“The camera as co-performer” has been
the main research topic during the residency,
exploring how to create a horizontal relationship
between the performative body and the camera.
Initially, our aim was to overcome current
practices of documenting live performance art by
inventing a cinematic language that translates
the experience of long durational performance art
into a moving image. We expanded our cinematic
and performance practices to share with each
other the gesture of live action with the camera as
a co-performer.

With the six-hour art project Guide-Lines
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Beyaz tahtada ipliklerle yapilan eskizler "Kilavuz Cizgiler", 2021, degisken boyutlar

sinematik ve performatif uygulamalarimizi
genislettik.

19 Haziran 2021'de, Gate 27 istanbul’'un
bahc¢esinde gergeklesen alti saatlik sanat
projesi Guide-Lines (Kilavuz-Cizgiler) ile,
icat ettigimiz iletisim kodlarindan bir érnegi
izleyicilerle paylastik. Kurallarin, talimatlarin,
yasak ve kisitlamalarin gundelik eylemlerimizin
kilavuzlari oldugu mevcut pandemi dénemi
sartlari baglaminda performansimizi, sanatsal
isbirligimizin uzun mesafeli olusunu ve canli
performans sanatinin gegici boyutunu temel
alarak sergiledik.

Guide-Lines'da ilk isbirligimizden farkh bir yol
izledik. Bu, performansi birlikte icra etmenin ve
zorunlu fiziksel mesafeyi, yalnizca igimuz icin
degil, ayni zamanda izleyiciler icin de karsilikh
bir performans deneyimi yaratmaya olanak

that took place in the garden of Gate 27 in
Istanbul on June 19th, 2021, we tried to share
with the audience a sample of our invented
communicational codes. Based on the long-
distance aspect of our artistic collaboration and
the ephemeral dimension of live performance
art, we performed in the context of the current
pandemic era in which rules, instructions,
prohibitions, and bans are the guidelines of our
everyday actions.

In Guide-Lines, we took a sideway path from
our initial collaboration. It was a way to perform
together and make the aspect of compulsive
physical distance an enabling constraint to create
a mutual performing experience, not only for
the three of us but also for the live audience.

For us, the condition of a physically distant co-
performance with digital technology has opened
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taniyan bir kisitlama haline getirmenin bir
yoluydu. Fiziksel olarak uzaktan yurutulen bir es-
performansi dijital teknoloji ile gerceklestirme
kosulu, bizim igin yerinde (in situ) eylem/
yerlestirme ile dijital mevcudiyet arasindaki soru
ve deneyimlemelere yeni bir alan agti. Guide-
Lines suresince, performansi gerceklestiren
bedenlerin fizikselligini ve kondisyonunu, Turkiye
ve Yunanistan arasinda “canli pikseller” araciligiyla
gercek zamanli olarak takip etmek ve anlamak
zorunda kaldik.

GUnumuzde davranisglarin, isleyislerin ve
performanslarin otomatiklesmesini, cok sayida
(gevrimigi ya da ¢evrimdisi) canli (ya da canh
olmayan) etkinlik araciligiyla, 6zellikle sanal
varligimiz Gzerinden her zamankinden daha fazla
deneyimliyoruz. Burada kaldigimiz sure igerisinde
iletisim kodlari, olasi yanlishklar ve bilgisayar
hatalari ile otomatik goérevleri deneyimlemenin
Ust Uste binen aktarimini, yonlendirilmis
hareketler ve mekana 6zgu gegici yerlestirmeler
araciligiyla arastirdik. Guide-Lines projesini
gercgeklestirmek, canli performans alaninin
gergek parametrelerinin, fiziksel yorgunlugun
ve dinlenme zamaninin kamera araciligiyla
hayal edilebilecegini ve somutlastirilabilecegini
anlamamiza yardimci oldu. Guide-Lines
birbirimize daha da yakinlasmamizi sagladi. Bu ani
bizimle paylasan herkese minnettariz.

a new space for questions and experimentations
between in situ action/installation and digital
presence. During Guide-Lines, we had to follow
and understand in real time the physicality and
the body condition of the performing bodies
between Turkey and Greece, via “live pixels”.

Today, more than ever, we are experiencing
the automation of behaviours, operations and
performances, especially with our virtual presence
through multiple (on-off) li(f/v)e events. During
our residency, we explored the overlapping
transmission of experiencing automation tasks
with communicational codes, possible errors and
computer faults through guided movements and
ephemeral site-specific installation practices.
Creating Guide-Lines helped us understand that
the actual parameters of live performance space,
physical fatigue, and also the time for recovering
could be imagined and concretised through the
camera. Guide-Lines brought us closer together,
and we are grateful to everyone who shared this
moment with us.

Performatif-Obje "Kilavuz-Cizgiler"
Performative-Object "Guide-Lines"
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Mairi Pardalaki

Gate 27 Ayvalik'taki misafirligim, 2020 baharinda
istanbul'da baslayan ve iki yildir devam eden
Turkiye'yi uzun uzadiya kesfetme strecimin bir
pargasi oldu. Paris'te yasayan bir dansci, koreograf
ve 16 yildir Fransa'da bulunan Yunan koékenli

biri olarak, kendi Ulkemi aynanin dogusundan
gozlemleme arzusu benim igin bir stre 6nce
berraklasti.

O zamandan beri Turkiye'yi U¢ kez ziyaret ettim
ve her ziyarette isimin yapbozuna yeni parcalar
eklendi. Bir arsiv arastirmasina baslayip iki dilli
edebi metinleri arayip buldum. iki kaltirin de
izlerini tasiyan yerleri ziyaret etim, iki cografyada
da var olan muzik ve danslarda umulmadik ortak
izlekleri kesfetmeye calistim.

Ayvalik, Turkiye'ye yaptigim tgincu
ziyaretimdi. 2021 sonbaharinda ug¢ hafta boyunca
Ayvalik civarindaki pek ¢cok yeri dolastim, sehirde
ve onun zengin Rum tarihinde gezinti yaptim,
Cunda adasina ve komsu kdylerden KlugUkkoy'e

Staying in Gate 27 Ayvalik was part of a long
exploration about Turkey that started for me in
Istanbul in spring 2020 and has been evolving for
two years now. | am a dancer and choreographer
currently living in Paris. Being of Greek origin and
living in France for the last 16 years, the urge to
observe my country from the eastern side of the
mirror suddenly became clear to me some time
ago.

| have visited Turkey three times since then,
each visit adding new pieces to my work puzzle.
| started an archive research, looking for literary
texts that contained both languages. | visited
places that keep traces from both cultures and
tried to find unexpected common threads in
music and dances present in both territories.

Ayvalik was my third trip to Turkey. For three
weeks in autumn 2021, | wandered around
extensively, visiting the city and its rich Rum
(Greeks of Turkey) history, going to Cunda
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gittim. Binalardaki, isaretlerdeki ve kitaplardaki
Rum varligini belgelemek ve bélgenin bugun
naslil degistigini gérmek icin fotograf makinemi
kullandim. 1923'teki buyUk nufus mubadelesinde
Girit'ten gelip Ayvalik'a yerlesen Turk-Giritli
toplulugunu kesfettim ve onlarla yakinlik kurdum.
Gate 27 konuk sanatg¢i programi gibi saha-
gezilerinde iki Ulke arasindaki ¢izgiler zihnimde
iyiden iyiye bulaniklasiyor. Daha 6nce meydana
ctkmamis olan yeni bakis acgilarindan bu cizgileri
zamanla ayirt edebiliyorum, ta ki bir kez daha ayirt
edemez hale gelene dek. Turkiye'deki calismami
bir grup performansi bicimine burunup, farkl
topluluklar tarafindan dans olarak icra edilebilecek
uzun erimli bir proje olarak gériyorum. Bu
calisma, projenin ve onun kesiflerinin yolunu
sergileyen bir web sitesi bicimini alabilir ve ileride
yeni projelerin kivilcimi olabilir.

59

Island and the nearby village Kugukkdy. | used
my camera to document the Rum presence in
buildings, signs and books, in comparison to how
the region has evolved today. | discovered and
got close to the Turkish-Cretan community that
left the island of Crete during the big population
exchange in 1923 and has settled in Ayvalik since
then.

In field-trips, like the Gate 27 residency, the
lines between the two countries get blurry in my
head. | then gradually distinguish them from new
viewpoints that hadn't occurred before until they
become indistinct again. | see my work in Turkey
as a long-term project that can take the shape
of a group performance and can be danced by
different communities. It can also take the form
of a website unfolding the path of the project and
its discoveries; and it can be the tinder for new
projects to come.
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Maria Herranz
& Indigo Perry
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When I weave the vowels,
I call thee:

Marina Abramovic EnstitUsu tarafindan tanistirilan
performans sanatgisi Maria Stamenkovic Herranz
ile yazar Indigo Perry, 2020’'nin baslarinda
istanbul'daki Sakip Sabanci Mizesi'nde ilk

kez bulustu. Gate 27 konuk sanatgi programi
kapsaminda beraber gegirdikleri bir ay boyunca
her giin yogun bir sekilde galisarak ortak bir
performans projesi igin birlikte fikir ve pratik
gelistirdiler. Sanatgilarin aktarim Ust temasi
Uzerinde galistigi bu proje, yaratici yazarlik ile
performans sanatini bir araya getiriyor.

COVID-19 nedeniyle getirilen seyahat
kisitlamalari yGzinden Indigo, Gate 27'nin
programina fiziksel olarak katilamadi. Maria
ise Gate 27'nin Ayvalik'taki yerleskesine gitti ve
iki sanatgi ¢cevrimici mecrada birlikte ¢alistilar.
Bu calisma tarzi, iki insan bedeninin fiziki
olarak dolaysiz bir yakinlik kuramamasi gibi
birtakim zorluklari da beraberinde getirdi ama
ayni zamanda ¢alisma igin birtakim yenilikleri

io! io! i6!

Performer Maria Stamenkovic Herranz and writer
Indigo Perry were introduced to one another
through the Marina Abramovic Institute and met
at the Sakip Sabanci Museum in Istanbul in early
2020. They spent their one month residency at
Gate 27 taking the opportunity to work intensively
together on a daily basis and explore ideas and
protocols for a collaborative performance project.
The project brings together creative writing and
performance art. The artists are working with an
overarching theme of transmission.

Due to COVID-19 travel restrictions, Indigo was
unable to travel to Gate 27. Maria went to Gate 27's
residency in Ayvalik, and the two artists worked
together online. This way of working presented
some challenges to the work, such as simply not
being physically present as two human bodies in
close proximity. It also offered new provocations
for the work. The theme of transmission became
somewhat ironic as they negotiated a time

tesvik etti. Aradaki sekiz saatlik zaman farkinin
dogurdugu zithklari asmalari gerektikge,

aktarim temasi da ironik bir hal almaya basladi:
Genellikle Maria icin sabah, Indigo i¢cinse aksam
vaktinde cevrimici baglandiklari sirada, ikisi de
muhtemelen gunun bu farkli saatlerine 6zgu
farkh bir enerji ve ruh halinde oluyorlar; Ayvalik'ta
yazin en sicak gunleri, Melbourne'de kara kis
yasandigi i¢in zit mevsimleri yasiyorlar; hatta
farkli yarimkurelerde olduklari igin tamamiyla
farkh bir cevre ve manzarayi soluyorlardi. TUm
bunlara ragmen, iki sanat¢i da bu farkli konumlari
arasinda tuhaf értismeler kesfetmisti. Calisma
gelisme kaydettikge, bogulma konusuna ve yas
tutan kadin bedenlerine odaklanmaya basladilar.
Bogulmakla ilgili temel hikayeler, kaynagini
Indigo’nun Avustralya'nin kirsal bolgelerinde
bizzat yasadigi deneyimlerden aliyordu; Indigo
ve Maria kendi gundelik yaratici pratiklerinde
malzemelerini birbirleriyle paylastik¢a, Maria

difference of eight hours; opposite times of day,
usually connecting online in Maria’'s morning

and Indigo’s evening, and the different energy
levels and moods that may accompany those
opposite times of the day; opposite seasons - high
summer in Ayvalik, deep winter in Melbourne;
and in opposite hemispheres with vastly different
surroundings and landscapes. The artists did,
however, find some strange confluences in

their different locations. As the work developed,
they became focused on the subject matter of
drowning and the lamenting bodies of women.
The foundational stories of drowning came from
Indigo’s life experiences in rural Australia, and as
the artists began to pass the material between
each other in their daily creative practices, Maria
noted that her being surrounded by water at
Ayvalik became a way of being immersed in the
drowning and lamentation stories. Also, Maria sent
Indigo images and videos of sheep amidst the
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Ayvalik'ta etrafinin sularla ¢evrilmis olmasinin onu
bu bogulma ve yas hikayelerinin icine daldirdigini
fark etti. Maria, Ayvalik'in kirlarindaki koyunlarin
resimlerini ve videolarini génderdiginde, Indigo
da bu goruntulerin pekala ¢cocuklugunun gectigi
Avustralya'da ¢ekilmis olabilecegdi hissine kapildi.

Maria ve Indigo programa dnce birbirlerini
ve bulunduklari ortami taniyarak basladilar.
Sabah uyandiklarinda birbirlerini selamlamak
icin aralarinda malzeme degis tokus eder oldular.
Indigo, Maria’'nin eline uyandiginda gegecek olan
metinler yazip birakti; Maria ise Indigo ertesi sabah
uyandiginda gorsun diye, onun icin gorsel-isitsel
kayitlar ve goéruntuler iceren malzemeler Uretti.
Birbirleriyle degis tokus ettikleri bu malzemeler,
yapitlarinin aci ve yasla, aci ve yasin kadinlarin
bedeninde nasil var oldugu ve kendisini nasil
acgiga vurduguyla ilgili 5zunu ¢cabucak meydana
cikardi.

Ayni anda gevrimigi olarak ¢alisan Maria
ve Indigo, ardindan deneysel dogaglamalara
gegti. Indigo, dogaglama yaratici metinler
yazip, ¢alisirken bunlari ytuksek sesle séyluyor,
Maria duydugu bu metni ayni anda soyleyip
icra ediyordu. Metin iki sanatci arasinda gidip
gelirken hizla déonUsmeye basladi ve ikisi de kendi
pratiklerindeki yeni zorluklarin farkina vardilar,
oyle ki ikisi de kendi sanat formu hakkinda
bildiklerinin sinirlarina gitmek zorunda kald1.
Once bir kadin, sonra farkli bir bedeni, sesi, aksani,
benligi ve yasam deneyimi olan baska bir kadin
tarafindan seslendirilen metin, farkli ntanslar
kazaniyordu. Bu dogaglama seanslari devam
ettikce metin de hem gergek hem kurgusal bir
yani olan tekinsiz bir varliga burindu, sanatgilarin
hem ikisine de ait olan hem ikisine de ait olmayan

Ayvalik landscape, and Indigo commented that
the imagery could easily have been taken from
her childhood landscapes in Australia.

The artists began their residency by getting
to know one another and their surroundings.
They started exchanging material to greet one
another when they woke up in the morning.
Indigo created text which Maria would receive
upon waking, and Maria would create material
including audio-visual recordings and images for
Indigo to receive when she woke up the following
morning. The material exchanged quickly revealed
the pure essence of the work, relating to grief and
lamentation and how it exists and manifests in the
bodies of women.

They moved on to experimental
improvisations, working synchronously online.
Indigo would improvise creative writing text and
speak it aloud as she worked, and Maria would
speak and perform the text simultaneously as she
heard it. The text quickly began to transform as it
moved between the two artists, and each of them
discovered new challenges in their practice, being
pushed to the edges of what they knew about
their own art forms. The text took on different
nuances simply by being spoken first by one
woman and then another, each with a different
body, voice, accent, self and life experiences. As
the improvisation sessions progressed, the text
took on an uncanny existence as both truth and
fiction, a story that belonged to both artists and
neither of them, a story that almost seemed to
have no beginning and no ending, only a dynamic
flow.

The literary text was picked up and performed,
quite differently to how a theatre script is
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bir hikayeye dénustu, ne basi ne sonu olan,
dinamik bir akis haline geldi.

Bu edebi metin, bir tiyatro oyununun
metninden oldukga farkli bir sekilde ele alinip icra
edildi. Bu yeni metin, trajik kosullarda gerceklesen
derin bir kayipla, ve bundan kaynaklanan aci ve
yasla yasamanin nasil bir sey olduguna isaret
eder oldu belki de. Sevilen birinin kaybi1 hep
gecmistedir ve ¢coktan yazilmistir, oysa yas tutan
kisi gelecekte de, belki sonsuza degin aci ve yasla
yasar. Yas, daima eski ve daima yenidir. Yasamin
simdiki aninda surekli yaratilan ve yeniden
yaratilan bir deneyimdir. Maria ve Indigo, Gate
27'de gerceklestirdikleri deneylerde, kisisel kayip
deneyiminin ve hikayelerinin nasil da evrensel
bir arketip olusturdugunu cisimlestirebilecek
performans pratikleri kesfetmeye basladilar. Bu
konuk sanat¢i programi boyunca, gelecekteki bir
performans icin hazir ve nazir bekleyen bir dizi
calisma pratigi gelistirdiler.

performed. This new text perhaps began to
gesture toward how it is to live with profound
loss in tragic circumstances and the grieving

and lamentation that flows from there. Loss of

a beloved is always of the past, already written,
and yet the lamenter lives with the loss and grief,
perhaps forever, into the future. It's always old and
always new. It's an experience constantly being
created and recreated in the present moment of
life. In the experiments undertaken at Gate 27,
Maria and Indigo began to discover performance
protocols that may embody how personal
experience and stories of loss are universal and
archetypal. During the residency, they developed
a set of protocols in readiness for a future
performance.
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Chris Sollars

Bir mUzisyen ve sanatgi olarak Gate 27'de kaldigim
stre boyunca, arkadaslarin ya da izleyicilerin
harekete gecirebilecegdi ve ¢alabilecegi; heykeli,
sesi ve videoyu butunlestiren bir cergeve
olusturmak adina Semboller <> Ziller arasindaki
oyuncu iliskiye odaklandim. Strecim buyuk
oranda istanbul'u kesfetmek icin yaptigim
yurutyuslerden olustu ve ben yuridukge daha ¢ok
kedi, halka, sigara imgesi videolarin konusu oldu
ve daha ¢ok buluntu nesne heykel ve vurmali
calgilara ¢ikan yolu gizdi.

Grubum Skullture ve kendi projem $ollar$
icin sarki besteleyip enstruman yapmakla gecen
birkac yildan sonra, bu ¢calismalarimi heykel ve
video pratigiyle birlestirme sansini Gate 27'de
yakaladim. istanbul’'un kedilerinin hareketlerini
kaydettigim videolarim, kedi seslerinin altyapisini
olusturdugu, Kittie Paws adl klibin pargasina
donustu. Bir yandan Turk zillerine karsi bir takinti
gelistirirken diger yandan da Turk bayragindaki
ay motifini gindelik bir nesne olarak yeniden
tahayyul etmeye calistim, ve sonunda kendimi
gittigim her yerde daireleri kaydederken buldum.
Coplerden simite ya da luks esyalara kadar

As an artist and musician, during my residency
at Gate 27, | worked with the interplay between
Symbols <> Cymbals as a framework for
integrating sculpture, sound, and video to be
activated and played by friends and viewers. My
process consisted of walks exploring Istanbul,
and the more | walked, the more repeating motifs
of cats, circles, cigarettes became the subject
for videos, and the more collecting objects
(rebar, tools, sac [tin] pans, and gligim [copper
churn]) became the trajectory for sculpture and
percussive instruments.

After a few years of songwriting and
instrument construction for my band Skullture
and solo work as $ollar$, | had a chance to
combine this work with my sculpture and video
practice at Gate 27. My videos of Istanbul cats’
motions became the lyrics for the music video
Kittie Paws as their voices became the backing
tracks. Obsessed with Turkish cymbals while
also trying to reimagine the moon of the Turkish
flag as an everyday object, | recorded circles
everywhere | went. Circle Moon, a montage of
Istanbul circles from trash to simit [ring-shaped
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istanbul'da karsilastigim halkalarin dairelerin
goruntulerini bir araya getiren Circle Moon
videosuna, sanatgl Ege Kanar'in bendir, benimse
yerli yapim, geleneksel ziller caldigim perkusyon
performansinin muzigi eslik etti.

Ayrica suregleri, geleneksel olmayan grafik
mugzik partisyonlari olarak yorumlanabilecek
cizimlere tercime etme Uzerinde de ¢alistim.
istanbul’'un dért bir yanindaki insaat ve yikimlar,
insaat malzemelerinin santiyelerdeki moloz
yiginlarindan gikarilmis insaat demirleriyle
calindigi Istametabul bestesinin partisyonuna
donustu. Elektrikli gtigim’'de kontak mikrofonlar
baglanarak sesi yukseltilen ¢alinirken, gugdmun

doldurma, tasima ve bosaltma islevine odaklanildi.

Gozlemenin hazirlanip sac tava Uzerinde
pisirilmesi strecinin asamalari yemek kitaplarinda
gordigumuz turden gizimlere dénusturuldu. Gate
27 direktord Bengl GUn'Gn yardimiyla 28 Kasim
2021'de Gate 27'de bir grup arkadasla gozleme
pisirdik, yedik, sac tavalari zil, ¢iralari da baget
niyetine kullanarak Gézleme'yi birlikte ¢aldik. Bu
calismalarin hepsini Nesne Temelli Kayitlar, grafik
muzik partisyonlari ve galinacak nesnelerin yer

bagel] to luxury items, was edited to a soundtrack
of percussion performed by artist Ege Kanar
playing a bendir [frame drum] and myself playing
locally made custom cymbal blanks.

| also worked on translating processes to
drawings that could be interpreted musically
in nontraditional ways as graphic music scores.
The process of construction and deconstruction
of buildings throughout Istanbul became a
score for the composition Istametabul, in which
construction tools are played percussively with
rebar from rubble from construction sites. In
Electric gugum, amplified vessels wired with
contact mics are played focusing on the gugum’s
function of filling, holding and releasing. The
process of making and cooking gézleme [Turkish
pancake] on convex sac pans was translated to a
series of drawn steps like a cookbook. With the
help of Gate 27 director Bengu Gun, on November
28, 2021 at Gate 27 with a group of friends we
cooked, ate, and performed Gézleme together
using the sac pans as cymbals, and kindling as
drum sticks. | view each of these works as Object
Based Records, as graphic music scores, as album
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aldigi album kapaklari gibi gérayorum.
Performans islerinin iki izlegini sigaralar
belirledi. Buluntu sigara paketlerin Uzerindeki
hasta akciger gorselleri buyutuldd, kumasa
basildi ve gimus folyo kumasla kapli Yves St
Laurent tarzinda birer Smoking Jacket olarak
dikildi. Emre Basak'in fotografladigi bir dergi
iceridi igin, ben, Turkiyeli sanatgi arkadaslarim
Ayberk Canakgl, Busra Tung, Eda Sutung ve
grubum Egzoz bu Smoking Jackets'leri giyip poz
verdik. ABD ve Turkiye'de yasayan vokalist Archie
McKay, davulcu Erdem Eroglu ve gitarda benden
olusan grubumuzun ismi, sigara ve araba dumani
ile istanbul'daki endustriyel hava kirliliginden
geliyor. Egzoz'dan esinle, istanbul'daki teknoloji,
kirlilik ve giinlik yasantilar hakkinda ingilizce
ve Turkge sarkilar yazarak, cokkulturlu bir grup
olarak entegre bir yaklasima ulasmak istedik. Bu
projenin sonucunda, Ug¢ hafta siren provalardan
sonra istanbul'daki mekanlarda ¢ konser
gergeklestirdik, Agik Radyo'daki Connections
programi icin Gate 27'de bir keyifli bir set
kaydettik ve bir albiumde bir araya getirecegimiz
sarkilarimizin studyo kayitlarini yaptik.

covers with the objects to be played.

Cigarettes informed two trajectories of
performance works. Found cigarette packs with
images of diseased lungs were enlarged and
tailored to become Yves St. Laurent like Smoking
Jackets lined with silver foil fabric. The Smoking
Jackets were worn and performed in a photo
shoot by myself and local Turkish artist friends
Ayberk Canakgl, Busra Tung, Eda Sutung, and my
band Egzoz for a magazine spread photographed
by Emre Basak. Egzoz, formed with American and
Turkish resident vocalist Archie McKay, Turkish
drummer Erdem Eroglu, and myself on guitar,
takes our name from the exhaust of cigarettes,
cars, and industrial pollution in Istanbul. Using
Egzoz as inspiration, we developed songs
about problems with technology, pollution,
and experiences within Istanbul sung in both
English and Turkish to attain an integrated
approach as a cross cultural band. This project
resulted in holding triweekly practices, playing
three live performances at local venues and a
mellow set at Gate 27 recorded for the program
Connections on Agik Radyo, and recording our
songs at a music studio, which are being mixed
for an album.

Chris Sollars
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Nergiz Yesil

Sifir Atik: Sanatgi Beslenmesi

Sanat pratigim buyuk cogunlukla sordugum
sorular ve bunlara aradigim cevaplarla
sekillendigi icin, programda gegirdigim sureci
de bu izlekte aktarmak istedim. Bu metnin
kendime mutemadiyen hazirladigim dustince
haritalarindaki anahtar kelimelerden, icerik
gruplandirmalarindan ve acilimlarindan
olustugunu soyleyebilirim.

Projenin ilk ayagini kendi alanimda ve
kosullarimda yapacagima karar verdim ve teknik
sorunlari nasil ¢6zimlemenin daha faydali olacagi

Uzerine dusunurken birkag soru Uzerinde durdum.

Bunlardan projenin uygulama bolumu ile ilgili
olanlar kisaca sunlardi:

- Yakin gevrede bostan bulabilir miyim?

- Kendi atdlyemde bostan yapmak icin neler
yapabilirim? Diger Uretim bigimlerini sekteye
ugratmadan bunu nasil konumlandirabilirim?
- Sadece saksi bostan ile yetinebilir miyim?

- Kisin da sera gibi mi yapmaliyim?

- Calistigim ve yasadigim alanlar bunun igin
ne kadar uygun ve ben bu alanlari ne kadar
donusturebilirim?

« Tohum bilgisi, bitki yetistiriciligi konularinda
ogrenecek ¢ok sey var, nereden baslamaliyim?
- Sifir atik icin neler yapilabilir?

- Sehirde bostan alani olusturmakla ilgili
¢ozumler nelerdir?

- Sehirde kompost yapiminin etkili kullanim
alanlari nelerdir?

Projenin teorik kismi ile ilgili olanlar:

- Beslenmenin duygu durumuna etkilerini

Zero Waste: Artist Nutrition

My art practice is largely shaped through the
questions | ask and the answers | seek to these
questions; therefore, | want to convey my process
during the residency by following this trajectory
as well. | can say that this text consists of the
keywords, content groupings and expansions on
the mind maps that | consistently draw for myself.

| decided that | would carry out the first phase
of the project in my own space and conditions,
focusing on several questions while pondering
how best to resolve the technical problems. The
questions pertaining to the implementation of the
project were briefly as follows:

- Can | find vegetable gardens in the vicinity?
- What can | do to create a vegetable garden
in my own atelier? How can | position this
without disrupting other forms of production?
- Can | suffice with a vegetable planter?

- And in winter, should | keep it like a
greenhouse?

- How suitable are my living and working
spaces for this purpose, and to what extent
can | transform these spaces?

- There is much to be learned about seeds and
plant cultivation; where should | start?

- What can be done for zero waste?

- What are the solutions for setting up urban
vegetable gardens?

- What are the fields that make efficient use
of compost in the cities?

Questions pertaining to the theoretical aspect of
the project were:

arastirma konusunda nasil ilerlemeliyim?

- Psikolog ile ilerletilecek kismi yardim veya
projeye katki gibi ele almayarak bir ¢6zim
bulmak mimkun mu?

- Beslenmenin dolayli da olsa sanatginin
Uretimine-sanat eserine yansimalarini arastiran
bir uzman psikolog bulabilir miyim?

- Bir sanatgi olarak benim ve Uretim pratigimin,
uzman kisi i¢in halihazirda bir aragtirma
konusu olarak ele alindigi bir iletisim
yakalayabilir miyim? (Benim baska birinin
arastirma konusu, nesnesi gibi konumlandigim
bir durum arayisi)

+ Zaman-mekan baglaminin proje ¢iktilar
Uzerindeki etkileri ve 6nemi nedir? (Cevresel
etkenlerin kontrol edilebilecegi izole bir proje
yurdtme niyetinde olmadigim i¢in g6z 6nunde
bulundurmam gereken siyaset, yonetim, iklim,
mevsim, dogal afetler, toplum yapisi, sosyal
cevre, ekonomi vb. olgular)

Zihnimde dolasan diger konular:

- Projeyi sonlanacak bir is gibi degil; bir yasam
bi¢imi, kurgusu ya da provasi olarak gérmek.
- Uzerine dusUnulenleri ve yapip edilenleri
gunluk yasam pratigine dénustirmek.

- Bostana gitmek, Uretmek.

- Doymak igin Uretmek.

- Sanat nesnesi Uretiminde kullanmak Gzere
malzeme elde etmek igin tarimsal Gretim
yapmak.

- Sanatgl, s6z sdyleme bi¢imlerinde, sanatsal
pratiginde kaynak kullanimini ve tuketimi
nasil sekillendiriyor sorusunu disinmek.
Sanat Uretimi kadar tuketimin ve tuketim
bi¢gimlerinin de sorumlulugunu almak.

Uretim bigimleri hakkinda: Kiiresel problemler,
bireysel adimlar, tiiketimi en aza indirme

Kit kaynak herkes i¢in kit kaynak! Sanatci, sanat
eserinin yucelestirilmesi ile kendini bu durumdan
muaf tutamaz, tutulamaz... Kaynaklari sanat
Uretimi igin fUtursuzca kullanma konusunda
hassasiyet ve farkindaliktan yoksun olursak,
toplumsal anlayislarin degismesi ve kalkinma
konusunda sanatin dénusturicu gucunden
faydalanamayiz. Uretim bicimleri ve Gretimde
s6z-eylem tutarlihigi her zamankinden daha fazla
6nem arz ediyor (6zellikle de ekoloji konusunda
¢alisan sanatgilar igin). Uretim icin tiketmektense,
Uretim icin Uretmek dénudsimun basladigi ya da
baslayacagi nokta olabilir. Fikirlerin kalicihginin,
nesne-malzeme kaliciliginin é6nudne gectigi bir
biling dlzeyinin, hepimiz adina daha yasanilasi
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- How should | proceed with researching the
effects of nutrition on one’s emotional state?

- Is it possible to find a solution by treating the
part to be conducted with the psychologist not
as assistance or a contribution to the project?

- Can | find a psychologist who researches,
even if indirectly, the effects of nutrition on the
artist's production/artwork?

. Can | attain a communication wherein |, as
an artist, and my practice of production are
already addressed as a research subject by the
specialist? (Pursuit of a situation in which | am
positioned as the research subject, the object
of somebody else)

- What are the impacts and significance of

the spatiotemporal context on the project
outputs? (As | do not intend to carry out an
isolated project in which environmental factors
can be regulated, there are phenomena |
should consider such as politics, management,
climate, season, natural disasters, social
structure, social environment, and economy)

Other subjects running through my mind were:

- Viewing the project as a lifestyle, a
construction or rehearsal of life rather than a
task with a deadline.

- Transforming what has been done and the
ideas that have been entertained into a daily
life practice.

- Going to the vegetable garden, producing.

- Subsistence farming.

- Engaging in agricultural production to obtain
materials to be used in the production of art
objects.

- Pondering the question of how the artist
shapes resource utilization and consumption
in her discourses and artistic practice. Taking
responsibility for consumption and forms of
consumption as much as for art production.

About forms of production: Global problems,
individual steps, minimizing consumption

Scarce resources are scarce for everyone! The
artist cannot exempt herself or be exempted from
this fact with the glorification of the artwork... If
we lack a sensibility and awareness on the flagrant
use of resources for art production, then we
cannot avail ourselves of the transformative power
of art in changing social conceptions and on the
subject of development. Consistency of words and
deeds in production and forms of production is
more important than ever (especially for artists
working on ecology). Producing for production
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alanlar agacagi ve herkesi daha paylasimci,
duyarli ve insafli birer insana dénuUstUrebilecegdi
fikrindeyim.

Bunlarin yani sira tuketim karsisindaki
durusun dengesi Uzerine de ayrica dusinmek
gerektigi fikrindeyim. Bu hassasiyetler, eylemsizlik
getirecek noktalara varabilir ve bundan sakinmak
gerekir. Bir sanatgi olarak kendime (pratigime),
etik anlayisim ¢ercevesinde tuketimi mumkuin
mertebe en aza indirerek yer agmaya calisiyorum.

Program suresince su olanaklara eristim:

- Yasam alanindaki bostan, atdlye ve mutfagi
kullanma.

- Sebze kagidi yapimi konusunda sef ile bilgi
alisverisinde bulunma, birlikte deneysel
Uretimler yapma, numuneler elde etme,
alternatifler disinme.

- Bostanda bahg¢ivan destegi alma.

- ihtiyag duyulan psikolojik ¢ikarimlar ve
iliskiler agini ortaya koymak i¢in Sabanci
Universitesi Psikoloji B&IUm ile projeyi
paylasma ve ilgili kisi arayisimi sirdturme.

Ziyaretgiler ve sanat profesyonelleri ile su konular
hakkinda fikir alisverisinde bulunduk:

- ikinci beyin olarak bagirsak arastirmalari.

- Doyma bazli beslenme ile zihinsel beslenme
arasindaki iligki.

- Beslenme ile duygu durumu iliskisi.

« Duygu durumunun bagirsak florasina ve
sindirim sistemine etkileri.

- Bagirsak saglhiginin duygu durumuna etkileri.
- Sanatta fikri kalicilik.

- Sanat eserinin organik atik olarak

rather than consuming for production is, or
might be, the starting point of transformation. |
think that a level of consciousness wherein the
permanence of ideas takes precedence over the
permanence of objects-materials will create more
livable spaces for all of us and may transform
everyone into more sharing, sensitive and
conscientious human beings.

Additionally, | believe that we must think
about finding a balance in anti-consumption
attitudes. These sensibilities might reach extremes
that lead to inaction, which must be avoided. As
an artist, | am trying to open up space for myself
(for my practice) in line with my ethical approach
by minimizing consumption as much as possible.

Over the course of the program, | accessed the
following opportunities:

- Using the vegetable garden, atelier and
kitchen in the living space.

- Information exchange with the chef

about making vegetal paper, engaging in
experimental production together, making
samples, contemplating alternatives.

- Receiving gardener support in the vegetable
garden.

- Sharing the project with the Department of
Psychology at Sabanci University in order to
set out the required psychological inferences
and network of relationships, and continuing
my search for a relevant expert.

We conferred with visitors and arts professionals
on the following subjects:

- Gut as the second brain and gut research.

- Relationship between intellectual
nourishment and nourishment for physical
sustenance.

- Relationship between nourishment and one's
emotional state.

- Effects of the emotional state on intestinal
flora and the digestive system.

- Effects of intestinal health on the emotional
state.

- Intellectual permanence in art.

- The potential of converting artwork into
organic waste.

- Looking at objects from a different
perspective through routine nourishment.

Throughout the program, even if absolute-
scientific outputs could not be derived from
the project, the depth of the conversations that
took place around it and the urgency of these

Nergiz Yesil

donusturulebilmesi.
+ Rutin beslenme ile nesnelere farkh bir bakisla
bakmak.

Program suresince, proje dolayisiyla
gerceklesen diyaloglarin derinligi ve konularin
aciliyeti; projeden kesin-bilimsel ¢cikarimlar elde
edilemese bile konunun baska lokasyonlarda
farkli zaman-mekan baglamlarinda tekrarlanmasi
acgisindan motive edici oldu.

Umidim, bu projenin gelecekte farkli yerlerde
tekrarlanmasi ve uzun soluklu arastirmalara, ¢oklu
cikarimlara ve karsilastirmalara imkan verecek
sekilde devamliliginin saglanmasi.
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issues have been motivating in terms of revisiting
the subject in other locations and different
spatiotemporal contexts.

| hope that this project will be repeated in the
future in different places and can be sustained
in @ manner that allows for long-term research,
multiple inferences and comparisons.
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Biyografiler
Biographies

GULGIN AKSOY

Mimar Sinan Giizel Sanatlar
Universitesi'nde sanat alaninda
yiiksek lisans egitimi aldi.

1993 yilindan bu yana Mimar Sinan
Giizel Sanatlar Universitesi Giizel
Sanatlar Fakiiltesi Resim Boliimii
Ogretim kadrosunda bulunan Hali
Atolyesi'ni yonetmektedir. Sanatsal
pratigini egitimci kimliginden
ayirmadan hem 6grenen hem

de iireten bir tavir sergilemistir.
Birgok kisisel prodiiksiyonun yani
sira ‘Atilkunst’ gibi gesitli kolektif
projelerde yer aldi. Istanbul ve
Miinih'te kisisel sergiler acti, yurt
i¢i ve yurt disinda bircok sergide yer
aldi. Halen sanatci ve egitimci olarak
calismalarina devam etmektedir.
Having completed her postgraduate
degree in art at Mimar Sinan Fine
Arts University, Aksoy has been at the
head of the Tapestry Studio attached
to the painting department of the
same university since 1993. Without
separating her artistic practice from
her identity as an educator, she has
taken a stance to both learn and
produce. Besides producing her
own works, she has been a part of
many collective projects such as the
Atilkunst collective. She held solo
exhibitions both in Istanbul and
Munich, and participated in many
group exhibitions in Turkey and
abroad. She continues her work as an
artist and as an educator.

OZAN ATALAN

Ozan Atalan (1985, Gelibolu)
2003-2007 yillar1 arasinda Anadolu
Universitesi Hukuk Fakiiltesi'nde
okudu, ancak mezuniyetinin

ve stajyer avukatligin ardindan
yeteneklerinin ve tutkusunun

bagka bir odag1 oldugunu fark

etti. Sanat pratigine 2008'de Dokuz
Eyliil Universitesi Giizel Sanatlar
Fakiiltesi'nde baslayan Atalan, 2013’te
gorsel sanatlar alaninda lisansini
tamamladi. Fulbright Bursu'yla girdigi
Syracuse Universitesi Giizel Sanatlar
Yiiksek Lisans Programi’ndan 2016'da
mezun oldu. Calismalarinda bulunan

cokkatmanli gegislerin arkasinda bu
cokyonlil gecmisi yatar. Calismalar:
hem ulusal hem de uluslararasi
mecralarda sergilenmistir.

Ozan Atalan (1985, Gelibolu) studied
law between 2003-2007 at Anadolu
University Faculty of Law but it
wasn't until his graduation and his
experience as an intern lawyer that
he realized his talents and passion
laid elsewhere. In 2008, Atalan began
his art practice at the Dokuz Eyliil
University School of Fine Arts. He
earned his BFA in 2013 and was
soon thereafter granted a Fulbright
Scholarship for the MFA Program

at Syracuse University. He earned
his Master of Fine Arts degree

from Syracuse University Visual

and Performing Arts in 2016. His
multidisciplinary background is the
driving force behind the transitional
multilayers that can be found in his
work. His work has been exhibited
both nationally and internationally.

NAZAN AZERI

Nazan Azeri 1993 yilinda Marmara
Universitesi GSF Resim Béliimii'nden
mezun oldu. Ayni iiniversiteden
“Batililasma Hareketleri icinde ilk
Kusak Kadin Ressamlar” baslikli

tezi ile yiiksek lisans, “Gorsel
Sanatlarda Oyunsallik; Ronesans,
Dada, Siirrealizm” baslikli tezi ile
sanatta yeterlik derecesini ald1.
Beykent Universitesi Giizel Sanatlar
Fakiiltesi'nde yardimc1 dogent olarak
temel tasarim, desen ve illiistrasyon
dersleri verdi (1998-2011). Tiirkiye ve
yurtdisinda gesitli grup sergilerine
katildi. IFSAK’in davetiyle 20. IFSAK
Fotograf Gilinlerinde Doniisiim

isimli serginin kiiratorliigiini
ustlendi (2004). Azeri, resimle
basladig1 calismalarini asamblaj,
kurgusal fotograf ve video art ile
siirdiirmektedir. icsel ve dissal
catismalari, kisisel ve toplumsal
hafiza ile metaforlara doniistiirerek
aktarir.

Nazan Azeri graduated from Marmara
University’s Faculty of Fine Arts,
Department of Painting in 1993. She
received her graduate degree from the
same university with her thesis titled
“First Generation Women Painters

in the Westernization Movements

in Turkey”; and her her proficiency

in art with her thesis “Playfulness
in Visual Arts; Renaissance, Dada,
Surrealism”. She taught basic
design, drawing and illustration as
an associate professor at Beykent
University’s Faculty of Fine Arts
(1998-2011). She participated in group
exhibitions in Turkey and abroad.
She curated the exhibition titled
Transformation within the context

of the 20th IFSAK Photography
Days. Nazan Azeri continues her
practice which initially started

with painting, using assemblage,
fictional photography, and video art.
She conveys internal and external
conflicts through metaphors using
personal and collective memories.

ASLI ULUDAG &

KEREM OZAN BAYRAKTAR

Asli Uludag, pratige dayali aragtirma
projeleri araciligtyla insanlar, insanlar
disindaki evren ile gevre arasindaki
iligkiyi sekillendiren tekno-bilimsel,
yasal ve mimari 6geleri ve bu
siireglerle ortaya ¢ikan siddet
bicimlerini arastiriyor. Performatif ve
etkilesimli yerlestirmeler, at6lyeler
ve arsivleri bu siddeti goriiniir kilmak
ve operasyonlarina miidahale etmek
i¢in bir arag olarak kullaniyor. Bu
platformlar araciligiyla, insanlar ve
cevre arasinda alternatif etkilesim
modelleri 6neriyor.

Asli Uludag, through practice-based
research projects, explores techno-
scientific, legal and architectural
instruments that shape the
relationship between humans, more-
than-humans and the environment
and investigates the forms of violence
enacted through these processes.

She utilizes performative and
interactive installations, workshops
and archives as tools to render this
violence visible and intervene into its
operations. Through these platforms,
she proposes alternative modes of
engagement between humans and the
environment.

Kerem Ozan Bayraktar'in
calismalari, nesnelerin bir araya
gelerek olusturdugu ortamlarla
ilgilidir. Sanatgi, ¢ok cesitli temsil
nesneleri kullanarak, dogal

ve yapay varliklar arasindaki
baskalasimlara, ciirtimelere ve

onlari nasil anlamlandirdigimiz

gibi belirsiz sinirlara odaklanir.

Bu varliklar spontane kentsel
bitkilerden dis gezegenlere,
makinelerden hayvan bedenlerine
kadar cesitlilik gostermektedir.
Bayraktar’in ¢alismalar: bir yandan
farkli ortamlarin benzer orgiitsel
modellerini gosterirken, diger yandan
bu benzerliklerle celisen tekillik
kosullarini arastirir.

Kerem Ozan Bayraktar’s works pertain
to conditions in which objects unite to
constitute environments. Using a wide
range of representation objects, the
artist focuses on the fuzzy boundaries
between natural and artificial entities;
their metamorphosis, decaying, and
how we make sense of them. These
entities range from spontaneous
urban plants to exoplanets; from
machines to animal bodies. While

on the one hand Bayraktar’s works
demonstrate similar organisational
modes of different environments,

on the other hand they explore

the conditions of singularity that
contradict these similarities.

ECE BAYRAM

Ece Bayram (1992, istanbul) Mimar
Sinan Giizel Sanatlar Universitesi'nde
Sanat Tarihi lisans egitimi gordii.
Ardindan egitimini ve atdlye pratigini
siirdiirmek lizere Londra’ya tasindi,
burada Goldsmiths Universitesi'nde
Glizel Sanatlar lisans egitimini en
yiiksek dereceyle ve iistiin basar1
belgesiyle tamamlad.

Ece Bayram'in heykelleri alisildik
nesneleri alisilmadik senaryolarda
bir araya getiriyor. Heykellerde
kullanilan giindelik ve alisildik
nesnelerin kullanisgliligi ve islevleri,
onlar1 materyallere doniistiirmek ve
etraflarinda yeni spekiilatif anlatilarin
yaratilmasina alan tanimak adina
hafif miidahalelerle sekteye ugratiyor.
Bu heykellerde fayans gibi mimari
Ogelerin yani sira, ayakkabi ve koltuk
gibi alisildik nesneler, igerisinde
arzunun itme cekmesinin, gercgek ve
kurmaca imgelerin, saf ve igrencin
esprili bir bicimde oynadiklar:
kurgusal alanlar yaratmak iizere

bir araya geliyor.Ece Bayram (1992,
istanbul) studied Art History at
Mimar Sinan Fine Arts University.
Then she moved to London to pursue

her education and her studio practice
at Goldsmiths, University of London
where she graduated from BA Fine
Art with First Class Honours and
Higher Achievement Award.

Bayram’s sculptures bring together
familiar objects in unfamiliar
scenarios to explore their tangible
materiality and to open them up

to speculative narratives. The
practicality and the initial purpose

of familiar objects that are found in
everyday life are disrupted with subtle
manipulations to transform them into
materials and to allow new subjective
narratives to be created around them.
Within these sculptures, architectural
elements like tiles and familiar
objects such as shoes and furniture
come together to create fictive
spaces, in which they humorously
play with push and pull of desire,

the interchange of real images and
constructed images, the pristine and
the abject.

BERRU

2015 yilinda kurulan sanat toplulugu
Berru; genellikle dijital bilgi iletisimi,
arayiizler, makineler ve elektronikten
yararlanarak yerlestirmeler, dijital
sanat yapitlar1 ve hareketli goriintiiler
iiretiyor. Kolektif, izleyicileri
cevreleyen ve sanat, bilim, teknoloji
arasindaki kesisimleri arastiran

bir sanatsal deney platformu

olarak calisiyor. Berru'nun, Gate 27
Yenikoy'de iirettikleri calismalari,
Empatiye Doniis: Birden fazlast igin
tasarim baglikli 5. Istanbul Tasarim
Bienali kapsaminda burada sergiledi.
Berru, an art collective founded

in 2015, works in the fields of
installation, digital art and moving
image media, usually working with
information, digital communication,
interfaces, machines and electronics.
The collective serves as a platform for
artistic experimentation, exploring
intersections between art, science
and technology that enable the viewer
to be immersed in the work of art.
Berru’s work produced in Gate 27
Yenikoy was exhibited in the premises
as part of the 5th Istanbul Design
Biennial titled Empathy Revisited:
Designs for more than one.
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KARI CONTE

Kiiresel cagdas sanata odaklanan
kiirator ve sanat yazari Kari Conte,
2010-2020 yillar1 arasinda ABD'nin

en koklii sanat kurumlarindan
International Studio & Curatorial
Program'da (ISCP-New York)
Programlar ve Sergiler Direktorii
olarak gorev yapti. Halen kurumun
danismanligini yiiriiten Conte,
Tallinn'deki Kai Sanat Merkezi'nin
misafir kiiratorii, 2021 Helsinki
Bienali danismani ve Rethinking
Residencies'in kurucu ortagidir.
Kirktan fazla serginin kiiratorliiglinii
iistlendi. Yazar olarak sanat, siyaset,
ekoloji ve feminizmin kesisimiyle
oldugu gibi kurum ve sergi tarihleriyle
de ilgili. Sanat¢1 Mierle Laderman
Ukeles hakkindaki ilk monografi olan
Seven Work Ballets'i (Sternberg Press,
2016) yayimladi, cok sayida kitap ve
sergi kataloguna katkida bulundu.
New York'ta dogup biiyiiyen Conte,
2007-2010 yillar: arasinda Londra'da
bulundu, Whitechapel Gallery'de
calist1 ve Royal College of Art'ta
cagdas sanat kiiratorliigii alaninda
yiiksek lisans yapt1. 2020-21 Fulbright
Arastirma Bursu kapsaminda
Tiirkiye'deki feminist sanat liretimini
arastirdi.

Kari Conte is a curator and writer
focused on global contemporary

art. Formerly, she was director of
programs and exhibitions at the
International Studio & Curatorial
Program (ISCP) in New York from
2010-2020, where she currently
serves as senior advisor. Additionally,
she is residency curator for Kai Art
Center in Tallinn, advisor for the
2021 Helsinki Biennale and co-
founder of Rethinking Residencies.
She has curated more than forty
exhibitions. As a writer, she is
interested in the intersection of art,
politics, ecology and feminism as
well as institutional and exhibition
histories. She published Seven Work
Ballets, the first monograph on artist
Mierle Laderman Ukeles (Sternberg
Press, 2016) and has contributed to
numerous other books and exhibition
catalogues. Born and raised in New
York City, she was based in London
between 2007 and 2010, where she
worked at Whitechapel Gallery

and received an MA in Curating
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Contemporary Art from the Royal
College of Art. As a Fulbright
Research Scholar, Conte has been
studying feminist art in Turkey.

TRONG GIA NGUYEN

Trong Gia Nguyen, Belgika, Briiksel'de
yasayan ve calisan Vietnamli-
Amerikali bir sanatcidir. Mizah

ve Olciilii diisiinme yoluyla genis

bir yelpazedeki ¢alismalar: iktidar
yapilarini sayisiz bigimleriyle
inceleyerek ¢cagdas yasamin,
genellikle adalet, samimiyet,
giivenlik, gelenek ve medenilik
cephesinin ardinda oynadig1 yumusak
temelini inceler. Trong yakin
zamanda uluslararas gesitli grup ve
solo sergilerde yer aldi.

Trong Gia Nguyen is a Vietnamese-
American artist living and working
in Brussels, Belgium. Through
humor and sober reflection, his wide
array of works examines structures
of power in their myriad forms,
scrutinizing the soft foundation

upon which contemporary life plays
out, often behind the facade of
fairness, sincerity, security, tradition,
and civility. He has exhibited
internationally in numerous solo and
group exhibitions.

MAIRI PARDALAKI

Aralarinda Romeo Castellucci'nin
Paris Operasi'nda sahneye koydugu
Moses un Aron'un, Rumen koreograf
Alexandra Pirici'nin sahnedigi
Parthenon Marbles'in ve Akram
Khan'm acik hava performansi
Kadamati'nin bulundugu bircok
calismada yer aldi. Kendi calismasini
miizik ve edebiyat metinleriyle

gliclii bir bag kurarak sahneliyor

ve genellikle islerini acik havada,
tiyatro binasindan uzaga yerlestiriyor.
Sanatc1 ayn1 zamanda 2020 Mart-
2020 Mayis arasinda "Be Mobile
Create Together" Avrupa programi
ile Istanbul'da bir konuk sanatc1
programu bir gerceklestirmistir.
Mairi Pardalaki is a dancer and
choreographer from Athens, based
in Paris. Among others, she has
worked for Romeo Castellucci’s Moses
und Aron at the Paris Opera, with
Romanian choreographer Alexandra
Pirici in Parthenon Marbles and for
Akram Khan's outdoor performance

Kadamati. She stages her own

work with a strong link to music
and literature texts, often placing

it outdoors, away from the theatre
building. From March to May 2020 it
is a fact that a residence a Istanbul
with the European program "Be
Mobile Create Together".

COME LEDESERT &

VIRGINIA MASTROGIANNAKI

& YIANNIS PAPPAS

Paris, Fransa'daki Sciences Po'da kent
caligmalari, Berlin, Almanya'daki
Freie Universitét'ta gorsel ve medya
antropolojisi alaninda iki yiiksek
lisans programini tamamlayan film
yapimcisi Come Ledésert (1989)
performatif, kurgusal olmayan

film yapimu stratejileri, akil sagligi
anlatilar1 ve uzun siireli performans
sanati ile ugrasan yeni calisma
modelleri deneyen bir sanat/bilim
arastirmacisidir. Animasyonu
belgesel ¢cekimlerle birlestiren
Persisting Dreams (2015, 25') adli filmi
World Film Festival'da (Kanada) ilk
gOsterimini yapty, 4 6diil kazandi ve
40'tan fazla film festivaline segildi.
Ledésert yakin zamanda, Londra'daki
Westminster Universitesi'nde sanatsal
arastirma alaninda doktorasini
tamamladi. ilk uzun metrajli,
kurgusal olmayan filmi Just for Today
(2020, 85') su anda post- prodiiksiyon
asamasindadir. Arastirma ve ilgi
alanlari, sinema ve performans
calismalari ile felsefe, psikiyatri ve
antropoloji disiplinlerinin kesisme
noktalaridir.

Dr. Come Ledésert (b. 1989) is a
filmmaker, holder of two Master
degrees in Urban Studies at Sciences
Po, Paris, France and in Visual

and Media Anthropology at Freie
Universitdt, Berlin, Germany. He

is also a practitioner of art/science
research, experimenting new
models of working dealing with
performative nonfiction filmmaking
strategies, mental health narratives
and long durational performance
art. Intercutting animation with
documentary footage, his film
Persisting Dreams (2015, 25') premiered
at the World Film Festival (Canada),
won 4 awards and was selected in
over 40 film festivals. He recently
completed his PhD in artistic

research from the University of
Westminster, London, UK. His first
feature-length nonfiction film Just
for Today (2020, 85’) is currently

in post-production. His research
interests are interdisciplinary, at the
intersection of film and performance
studies, philosophy, psychiatry and
anthropology.

Fransa, Rouen'daki giizel sanatlar
okulundan mezun olan (2002) Virginia
Mastrogiannaki, The School of Visual
and Applied Arts (2010) ve Athens
School of Fine Arts'da (2013) yiiksek
lisans derecelerini tamamladi. Caba
ve tekrar temalarinin siklikla ortaya
ciktig1 calismalari siire, sinir, hata
ve gereksizlik kavramlarini hem
kendisi ve malzemeler arasindaki
iligkiler hem de toplumsal iliskiler
acisindan ele alir. Nesnelerdeki ve
insanlardaki maddeselligin giiclinii
ve devamliliini ortaya koyan
performanslar sergiler. Siirekli olarak
dayaniklilik ve toleransi test eder.
Sakip Sabanci Miizesi'nde Marina
Abramovic Institute’den Paula Garcia
ve Serge Le Borgne kiiratorliigiinde
gerceklesen Akis sergisine SJ isimli
performansi ile katildi.

Graduated from Rouen School of
Fine Arts, France (2002) Virginia
Mastrogiannaki received her master
degrees from Athens School of Fine
Arts (2013) and The School of Visual
and Applied Arts (2010). Her body
of work deals with the concepts

of the duration, limit, the error,

the unnecessary, both in relations
between herself and materials, but
also in terms of social relationships.
The idea of effort and repetition
appear in her work repeatedly. One
may encounter an essay of strength
and durability of the materiality
whether in inanimate things, or
even other people. In her works she
continuously tests endurance and
tolerance. She participated in the
exhibition Flux in Sabanci Museum
curated by Paula Garcia and Serge
Le Borgne from Marina Abramovic
Institute, with her performance SJ.

Berlin'de yasayan gorsel ve
performans sanatcist Yiannis
Pappas’in (1978, Patmos, Yunanistan)
fiziksel ve sembolik birer sahne

olarak mekana ve insan bedenine
duydugu elestirel ilgiye agirlik veren
sanatsal ¢aligma ve arastirmalari,
tarih boyunca farkli mekanlarin
toplumsal ve bireysel olarak nasil
devam ettirildigini arastiriyor. Dogasi
geregi bir miidahaleci olan Pappas,
etkilesim tetikleme adina alisilmadik
yontemler bulmanin yollarini arar.
Kullandig gorsel dil, onun konularina
kars1 antropolojik ve fenomenolojik
yaklagimini yansitan video, fotograf,
performans ve yerlestirmeleri igerir.
Yiannis Pappas (1978, Patmos,
Greece) is a visual and performance
artist based in Berlin. Underscored
by a critical interest in space and the
human body, as sites of physical and
symbolic enactment, his artistic work
and research explore how different
places are sustained collectively and
individually throughout history. An
interventionist by nature, Pappas
looks for ways to find unlikely
methods to engage responsiveness.
His visual language includes video,
photography, performances, and
installations, all of which bear the
signs of his anthropological and
phenomenological approach toward
his subjects.

CHRIS SOLLARS

Chris Sollars, kamusal alanda
gerceklestirdigi absiird performatif
miidahalelerle bu alani altiist eder.
1996'dan bu yana, izleyici ile aninda
etkilesime gecmek ve toplumun
atiklarini, ¢Oplerini ve diger insan
yapimui esyalar1 heykellerinde
kullanmak iizere toplamak igin
sokakta ¢calismaktadir. Calismalarinin
sonuglari, karisik teknikle iirettigi
yerlestirmelerinde yer alan fotograf,
heykel ve videolarda belgelenir.
2016'da bir miizik grubu kurmasindan
bu yana enstriiman yapimi, miizik

ve sarki sozleri, sanatci icin insan
yapimi gevresel ve toplumsal
felaketlere kars1 hosnutsuzlugunu
sanata doniistiirmenin ayrilmaz bir
pargast haline geldi. Sollars, Oakland,
Kaliforniya'daki Mills College'in
heykel boliimiinde docent olarak
calismaktadir.

Artist Chris Sollars subverts

public space through absurd
performance interventions. Since
1996, he has worked in the street

Biyografiler Biographies

to have immediate interaction

with a public audience and to

collect society’s detritus, trash,

and artifacts for sculptures. The
results are documented using
photography, sculpture, and video
that are integrated into mixed-media
installations. Since starting a band

in 2016, instrument construction,
music, and lyrics have become an
integral way to turn his discontent for
man made environmental and social
catastrophes into soundtracks for art.
Sollars is an Associate Professor in
Sculpture, Mills College, Oakland, CA.

MARIA STAMENKOVIC HERRANZ &
INDIGO PERRY

Londra'daki Rambert Bale ve

Cagdas Dans Okulu'ndan ve New
York'taki Maggie Flanigan Oyunculuk
Stiidyosu'ndan mezun, Ispanyol-

Sirp asilli bir performans sanatcisi
olan Maria Stamenkovic Herranz,
cesitli sanatsal araclari kullanarak,
kisilerarasi olani sekillendirmenin
ve onun tarafindan sekillenmenin
incelikli yollarini aydinlatacak
kiiltiirlerarasi dinamikleri arastirtyor.
Oncelikle giivende hissetmek icin
yarattigimiz ancak bizi sinirlayan
gizli yapilar1 aciga cikaran eserleri,
ulus devletlerin ve sinirlarin 6tesine,
en gercek yuva hissine, yani bedenin
kendisine dogru bir geri doniis yolu
acar. Performansinin icra edildigi
yer ve zamanla simbiyotik bir iligkide
olan ¢aligsmalari, direncli bedenin
giiciinil ortaya cikisinin kutlamasidir.
Maria Stamenkovic Herranz is a
Serbian-Spanish performance artist
who graduated from the Rambert
School of Ballet and Contemporary
Dance in London and Maggie
Flanigan Acting Studio in New York.
Stamenkovic Herranz uses various
artistic mediums and explores
intercultural dynamics to illuminate
the subtle ways in which we form and
are formed by the interpersonal. By
first revealing the hidden structures
we create to feel safe that, in turn,
limit us, her oeuvre a path of return,
beyond nation states and borders,
back to the truest sense of home-the
body itself. Engaged in a symbiotic
relationship with the time and place
in which she performs, her work is a
celebration of uncovering the power
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of the resilient body.

Avustralya, Melbourne’lu yazar

ve sanatg1 Indigo Perry, Deakin
Universitesi [letisim ve Yaratict
Sanatlar Fakiiltesi'nde yazi ve edebiyat
alaninda 6gretim gorevlisi. Siirsel,
deneysel formlarda anilar yazan
sanatcinin ilk kitabi Midnight Water
(Picador), Avustralya Ulusal Biyografi
Odiilii igin kisa listeye alindu. Tkinci
kitab1 Darkfall (University of Western
Australia Publishing) Nisan 2020'de
yayinlandi. Perry ayrica Illuminous
adli bir performans ikilisinin pargast
olarak canli performans da yapiyor.
Indigo Perry is a writer and artist
from near Melbourne, Australia.

She is a senior lecturer in Writing

& Literature in the School of
Communication & Creative Arts at
Deakin University. She writes memoir
in poetic, experimental forms. Her
first book, Midnight Water (Picador)
was shortlisted for Australia’s National
Biography Award. Her second book,
Darkfall (University of Western
Australia Publishing) was released

in 2020. Indigo also writes live in
performance as part of a performance
art duo called Illuminous.

NERGIZ YESIL

Nergiz Yesil (1988, istanbul) Mimar
Sinan Giizel Sanatlar Universitesi
Heykel Boliimii'nden mezun oldu.
Yiiksek lisans egitimini ayni béliimde
2020 y1linda "Sanat Eserlerinde
Biyolojik Malzeme Kullanim1" baslikli
teziyle tamamladi. Tiirkiye'de ve
Avrupada birgok karma sergi ve
projeye katildi. ilk kisisel sergisi
Paleontoloji Miizesi 2019 yilinda PG
Art Gallery'de gerceklesti. Sabanci
Odiilleri dahil bircok ddiile layik
gorildd.

Nergiz Yesil (1988, Istanbul) graduated
from Mimar Sinan Fine Arts
University Sculpture Department in
2014. She completed her postgraduate
degree in the same department with
her master's thesis titled "The Use

of Biological Material in Artworks".
She has participated in many group
exhibitions in Turkey and abroad.
Her first solo show, Paleontology
Museum was held in PG Art Gallery in
2019. She was awarded many awards
including Sabanci Art Awards.
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